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IKTRODUCTION

INTRODUCTION

Although I've always been interested in crafting, and have been
knitting and working in textiles for many years, I started making
wire jewelry by accident. An electrician was doing some work
in my house and, while I was talking to my daughter on the
phone, T picked up some scrap pieces of electrical wire and
absent-mindedly began playing with them. I found T could twist
and bend them into all kinds of shapes. My daughter was
bemoaning the fact that she had no decent jewelry to wear for a
college ball and so, purely as a joke, I made some rings and
bracelets from electrical wire and sent them to her! Her friends
asked her wherc she’d got them from—and soon I was being

asked to make wire jewelry for other people, too.

From these humble, makeshift beginnings I soon realized that
electrical wire was never going to give me the creative scope and
potential that T was looking for. That’s when T discovered how
many wonderful colors of craft wire there are for jewelry

making, and the fantastic ranges of beads, in all shapes and



sizes—any bead worker or jewelry maker will know just how
addictive they can be! Now, making wirc jewelry has become a

; , ; . ¥
passion for me. I'm continually on the lookout for interesting
beads, and am forever making sketches of colors and shapes
that appeal to me, with a view to making them into picces of
jewelry. And I love experimenting, to see how far [ can push the
medium, and how I can combine materials and techniques in

unusual ways.

Jewelry making is a very personal thing. Although I've given
the type and numbers of beads that I used to make each of the
pieces in this book, you may well want to adapt them to suit
your own style or outfit. I've tried to include a range of projects
to suit all ages and tastes—from chunky, crocheted pieces such
as the Storm Bracelet on page 28 to more delicate, twisted-wire
designs such as the Crystal Chandelier Earrings on page 88. 1

hope that you’ll get as much pleasure from making—and, above

all, wearing them—as I have.

P N
e

Chrissie Day
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TOOLS and
TECHNIQUES

WIRE IS AN INCREDIELY versatile material: it comes in a
wonderful array of colors and can be twisted, coiled, and shaped
into so many different forms—yet it is so casy to work with,
The following pages set out all the techniques and equipment
vou need to create such stunningly beautiful pieces of jewelry

that are sure to be the envy of all your friends.



TOOLS

You actually need very few tools to make
even the most complex piece. There is never
any benefit not getting the correct and best
tools for the job you are doing, and jewelry
making is no exception to this. Learning
about suppliers from fellow crafters and
reading will enable you to make a good,
clear choice.

However, there are a few things you should think about.
Make sure that your toois sit well in your hand: comiort is
paramount, and buying cheap fools is a false sconomy.
Look for spring handles whean buying iocls, as they really
do save on hand fatigue.

Look after your tocls, When you transpart tham
(if you're attending a class, for examplel, make sure Lthey
are safe and not getting damaged or doing damage. If
thay do not hawve their own storage case, a very simple
ane will suffice.

It is worth investing in a good sat of pliers. In the
suppliers list on page 124, you will find the address for a
company that makas a set similar 1o the cne | use.
Funky cases are optional—but lats of fun, | think!
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Wire cutters

Thare are two kinds of wire cutter—side cullers and flush cutters,
Flush cuttars (shown above) are better, as thay cut the wire really
flat, without leaving any sharp ends protruging.

Pliers

Roundg-nose pliers (helaw left) have a thin, cone-shaped bady
that tapers toward the end, alowing you to reach into amall
areas. Thay also allew you to make wire loops and to ourl ug
ends of fine wire you use the tip 1o shape ands of wire. Flat-noes
pliers (below cantar) ars flat on the inside and allow you to grip
the wire batter. They are goad for opening and closing loops, and
for holding wire In place, You can also buy flat-nose oliers with a
protective plastic cover aver the jaws (below right), which are
ueeful for straightening out wire without darraging it.




Mandrel
A mendrel (below) is a tapered metal cone, with marked

gradations, that is used to shape wire to specific sizes. It
narmally used for making rings and can be
baught from 2 specialist
jewelry supnlier,

OTHER USEFUL TOOLS

Scissors General-purposs scissors are good for cutting
pre-knit wirg and cord o7 heading twine, Do not uze them
for cutting wires as thiz wil blunt the blades,

Fine tweezers ‘ou may find it ussful to buy a pair of
fine tweezers for picking Up smal beads, but they are not

Wire crimpers aagential.

Crimp beads are matal beads that are crushed to hold beacing Epoxy glue To seal a knot or prevent cadain kinds of
wire or twine. To crush tham, you need a pair of wire crimpers —a matarial from fraying, a bottle of epoxy glue is useful.
goacial kind of olier that squeezes the baad tightly arcund the Beading needle A beading neadle is ke an ordinary

SO IIWh: Nou tan ed (R Tes plis, BT WRs CrimpED sowing needle, but it does not taper at the end. It also

nawve smaller jaws, making it easier to it therm into tight spaces,
Apove gre ordinary wira crimpers (rignt) and micro wire crimpers
(eft), which is what | recommend that yvou usa.

has & smaller eye and is thinner, making it easier to pass
through very small beads, Beading neadles come in
different sizes. The mast popular range from size 10 fvery
thick] to size 15 (vary fing).

Twisted-wire beading needle This is a usaful fool for
thread or cord that will nat fit in a beading needle, it is
mads from twisting a length of wire back on itself, so it
has no sharp point. The eye iz a large, celapsible loop
that allows you to thread a bead anto chunky yarn and
make it small enough to fit through the bead holes.

Bead board and bead mat

A bead beard (above) or bead mat (right) is invaluabla and
assential for your sanity! A bead board is linad with a fabric that
halds your beads in place. There is also & lip on the edge of the
traty, which helps to prevent beads from rolling away. & bead mat
i5 simply a small piece of blanketlike facric; it, too, preventa
bBeads from roling around,

TODLS 11



WIRE

Wire 15 available in different metals and coatines.
: &

projects in this book, I use both copper wire coated with

enamel, and enamel wire coated with silver plate.

copper wire is less expensive than silver-plated wire. The
color of the base wire affects the finished color: pink enamel
applied to silver wire looks brighier than the same pink

enamel applied to copper, for example.

Wire is available in many different thicknesses, or gauges, ranging from gauge 8
{the thickest) to gauge 34 (the thinnest). The lower the gauge number, the
thicker the wire. Depending cn the country from which you purchase it, the
thickness of the wire may also be described in milimetres or in fractions on an
nch. The chart on page 122 wil help vou convert from one systam Lo ancther,
When you're choasing a wire, think about the weight of the beads or other
componznts that you'll be using with it, a5 a8 fine wirs will not be abla o support

In the

Enamelled

5
=
£
5

Spools of wire
Wire is sold on spools, |t is worth buying

& heavy component. However, you can lwist two or more fine-gauge wires largs spoals of the calors and gauges

together Lo get & heavier gauge.

PRE-KNIT WIRE
Wire is also avallable as pre-knit tubes, sold by the yard (metre),
Both fine- and coarse-knitied versions are available in two
sizes—0.1mm and 0.2rmm. The choice of calors is increasing all
the time: you can buy pre-knit wire in all kinds of colors, from
black enamelled copper to pink, gold, red, gunmetal, and siher.
Pre-knit wire is very exciting to use. It has endless
possibilties: you can stretch it to widen it and make bangles or
pull it in the apposite direction to create a narower tube which,
in itself, opens up even more avenuss of creativity,
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that you use a lot,

Coarse-knit wire

The wires shown here are coarse-knit
0.2mm. Heavisr gauges retain their
shapa bettar,

Fine-knit wire

Fre-knit 0.1mm wire, shiown at lsft, has the
firast mesh. You can creats lovaly afects
wihen you lay one color aver ancthor, as
thay maodify each olhar and oreale a
shimmaring, two-tone appearance,



FINDINGS

Findings is a general term used to describe
ready-made components such as chains,
clasps, brooch bars, and earwires. They are
readily available from jewelry suppliers, and
craft and bobby stores.

Findings comes in many different finishs—shiny and matte,
anligue-alfect metallic, and 50 on. Always choose one that
both complements the color of the wire and beads that
you are using and the style of the plece. Magnetic clasps
make a quick-and-easy fastaning for a bracelst—but |
never use them on necklaces for safety reasons, as

othar metalic abjects can somstimes be atiracted to

the magnet.

Clasps ara available in many differsnt designs and finighes, j
GChoose one that complamearts the style and color of the g;
piece that you ara making.

[ ou can altach beaded wires, or pra-knit wire,
|i to silver for sivor-plated) choker rings
f far & simple but stylish piece of jewelry,

=adly-made sarwires, brooch bars, and barrettes can sasily be
=corated with baaded wires in the colors of your choice.

WIRE AMD FINDIMNGS 13



BEADS

Beads are seductive! Walking into any bead
supply store is like entering another world,
Your brain will reel from trying to take it
all in—so just stand back and enjoy it!

Sometimes the sight of & new range of beads is encugh to
fire my mind and a design springs from a particular bead.
At other times, sketches that | have made previously wil
suddenly match up with a new-found treasure. Color is
where evarything starts, You will find vourself drawn to
your awn favorite color range but as an artist you should
try every 8o often to select colors that you have not tried
before—you may surprise voursalf,

On page 124, you wil find a list of the bead suppliers
that ! have chosen to use. | also commission specialist

bead makers to make beads for me; their websites, too, W Pearl beads
are listed on page 124. But there are many more suppliers Pearl beads come in & varisty of shapes,
for you to discover for yourself. One visit to an internet slzgs, and finisnes, from “rice” pearls

search engine will reveal many sources. Do not forget, (RpEI il ke grams.of Tiagland
"potatoes” fwhich are irregularty shaped)

howaver, that If you purcnase beads from overseas, you o rounds. They may be frestwwater or
may be charged import duty and tax. It is always good o cutured, and will be priced accordingly.
contact these firms before you buy and ask if they already

nave g supplier in your own country,

Criental crystal beads

Crystal beads produced in the Far East
tend to be less expensive than those
from the Czech Bepublic and Austria,
They may nol have the same clarity and
sparkle, but they are are useful additions
1o vour bead stash.

Hex beads

Hex (aiso called hex cut) beads are
hexagonal (six-facetad) beads. Beads
with several tacels, rather than a flat or
smaagoth, rounded surface, catoh the
light and add taxture to yvour designs,
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Glass cube beads

Glass cube beads are madas by feeding a
rod of glass into a maching, which inserts
a neadle through the center io form a
hale and then cuts the rod to size.

Hand-made polymer clay beads
Beads can be made from all kinds of
materials, including palymer clay. The
beads shown hare are hand painted and
wollld make a lovsly focal point for a
chunky necklace or bracelet,

Glass cane beads

A *cane” is a rod of glass. Sometimes, as
hiera, saveral canes of different colors
may be buit up to make s larger cang,
wihich is then extruded o form beads.

Seed beads

“Zeed bead” is a ganeric term for any
small bead. They are usually round in
shape and range in siza from undar a
millimetre to several milimetres.

Czech two-tone crystal beads

The Czech Republic has a long history of
producing high-cuality crystal. Crystal
beads such as these add an incomparatles
sparkle o your ewelry making,

Hand-made glass beads

Tha island of Murano, near Venice, has
bean a gass-making carder for centuries
and still produces high-guality glass
beads. They can be expensive—but |
lhink they're worth it for a really special
piece of jawelny

Crimp beads

Crimp beads are ting metal beads that
arg crushed 1o held beading wire ar
twing. They are normally applied next
to clasps.

BEADS 15
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TOOLS AND TECAMIQUES

BEAD CHARTS

The charts bere enable you to work out how
many beads of different sizes you will need to

complete your designs.

SEED BEADS

Ss=ed beads, particularly from the Czack Republic, are
often sold from the factoriss by the hank (a hank baing
twelve 20-in./50-cm strands, or strings). One advantage of
this is that if the beads are cn 2 strand vou know each
ong definitely has a hale in the middle, VWhen the beads
are soid by retailers, the hanks are often broken down into
pags of a parficular weight —and the retailer should be
ablz to tel you roughly how many beads are in [he packet.

If vou are buying strands, or hanks, of beads the chart
below will enable you 1o calculats how many sesd beads
you need for your chosen design.

Mota that, with seed beads, the size refers not-to the
length of the bead bui to the size of tha hole. {In addition,
the smaller the number, the higger the seed bead—so0 a
size 6 seed bead is bigger than a size 16 seed bead)

Aocrsx no. of Beads

an ana 20-in. Aporow. no, of beaos Anprox. demelar

SiEa fhl-ar) strand Dor nchde Som of ane bead in
5] 175 a 4.0
B 240 12 3.1

] 263 13 2.7 -
10 295 15 Zb
_11 340 E i 2.1
12 370 20 1.9
13 __-11‘5_ = 21 1.7
14 485 24 1.6
18 2l 28 1.3



APPROXIMATE NUMBER OF BEADS

IN STANDARD BAG SIZES - e T
Beads retailers often sell bags of beads by waight, 11_=eed 204 2 000
The chart {abovla r.ight} shows roughly how me.mﬁf.f. e = 1,000 iy
beads of a particular type you can expact to find in =
a standarc bag. 3.8 mm daliza &g 150
13-sead 209 S.C{JG
Td—gead 20g 5,150
15-hex-cLt VR E.B-E.lf]
== 20-szad 20 2,800
— ot 20 g 60
11-pory bead 1049 160
14—triangle 20 ,5_ - 2,000
4 mm cube 2049 215
3 mm bugie 204 1,770
5 mrm bugle 2049 . ??D
8 mm bugle 2049 S00
12 mm t.:;ugle 20 g ééD e

CALCULATE THE BEADS YOU NEED

Seard langlly  Numbsr of beads

MNumber of heads »

Mumder of beads i

There's nothing more infuriating than finding you don't fmumn perinch (28 cmp  TEiches (30 cmy 24 inchas (80 o)
have enough beads to finish a project. Here's how to 9 .50 <35 503
work out how many beads you need befare you start, =
Work out the length of your wire or cord, {If working i E o8 e o
in inches, multiply the number of inches by 25.4 to 5 5.00 a2 122
find the length in millimetres.) Then divide the length of 5 495 an 100
the wire or cord in mm by the length of cne bead (in :
mm} to find out how many beads you need. = $.00 58 87
For example, to work oul how many beads vou need e 2.25 o1 B
for a 16-inch (408-mm) strand of 4mm baads: ) 975 45 1)
16x 254 = ;
| [ el 10 2.5 41 61
* 408.4 + dmm [lhe length of one bead) = 101.6 = >
* Rounding up the fraction of & bead, you will nead i 2 it 2
102 4mm beads to fill & 16-inch strand. 12 2.00 34 51
The first calumn in the table on the right shows the 14 e 28 44
number of beads of different sizes in 1in. (2.5 om). 5 1 50 o5 18
Tha next two columns show the approximate number
of beads in two standard sizes of strands (16 in./40 18 1.50 23 24 -
cm and 24 in./80 cmj, reunded up to the nearast 20 125 29 31

whole numier,

BEAD CHARTE 17



COLOR AND
DESIGN

As you will see from the projects in this book,
I take a lot of the inspiration for my jewelry
pieces from things that I see around me,
whether it's summer berries, dew, or
raindrops glistening on a flower, or colors
reflected in the sea. Sometimes I only bave
time to dash the colors into my sketchbook,
with a quick note about what I saw. I can
remember a scene bur not always the exact
colors—so recording them becomes a priority.

The design for a piace of jewelry may nat come untl much
later—but kesning a skaelchbook and making a note of the
colars or shapes that you like is an invaluable disciolineg for
any cesigner, regardless of what medium he or she is
warking in.

| krowy, howeever, thal color is somathing that many
oeople are afraid of. Buying a goed color book and
lnarning a litle about color theony will pay dividends and
increase your satisfaction with the wark that you produce.
Your werks will not always be to your liking, but do not
consicer the items a failure; rather, se2 them as
experimantal piecas made on a learning curve.

That is only part of the story, Buying a good coler whael
is wery helpful when it comes to choosing colors that will
work wiell together— but there is really no substitute for
hands-ocn experimeantation. Even whan you pul tegether
twe colors of bead thal should, theoralically, look Tantastic,
you can often find that something doesn't look guite rignt.,
It may oe the Tinish of the bead —opagus versus
tranzlucent, matte varsus shiny, for example. And for me,
that hands-on experimentation s all part of the joy of
making jewslry: beads are incredinly beautiful and
seductive-looking things, and often, when | have )
got a few minutes to spare, | just fake
out & few hancfuls and play arcund
with them, putting cre color
and shaps naxt to ancthar
to see what happens. Try
it and seel
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I 'was making 2 dessert using surmmer fruits ona day and was
struck by the lovaly colora, They inspired ma 1o make the
Summer Berries Brooch on page 24 | startad by making a rough
sketch in felt-tip pen to work out the relativa proportions of sach
color. The angular shapes of the Deads helped to reprasent the
naivicual seads of the berries and alzo gave the design a grashic
cuglity that reminded ma of the work of Cnarles Rannie
Mackintosh, like the covar of the notepad (shove),

Colars in the sea inspired me 1o make the Sea-blue Bracalet on
page 22 Initially, | was gaing to make & textile plece—but then &
struck me that the approach wouls work aqually well with a
crochetad mesh of wine as the basa,



COLOR TERMINOLOGY

Although there isn't space here o go inte detal about
talor theory, the following definitions may help you to
miake sense of 8 number of the terms that you may
COME across.

Achromatic colors: whites, blacks, and grays.

Adjacent colors: colors that are nexl Lo one another on
the color whesl.

Analogous color scheme: a color scheme that uses
acazent colors,

Brightness: thiz {ells us how strong a colar is. For
sxample, colors such as white and yelow haves a high
orightness; browns and grays have a medivm brightness;
and black has a low brightness,

Cold colors: blues, greens, and viclsts.

Complementary colors: colors that are opposite one
anothar on the color wheel, such as red and green.
Complementary colors generally work well togathar

Hue: ancibher word for a colar,

Monochromatic color scheme: a color scheme that
uses only one colar {or tints, tones, and shades of one
calar].

Primary colors: the three colors from which all others
arise irsd, yelow, and blue),

Saturation:; a term used to describe the purdhy or
intensity of a colar. A highly saturated color is vivid
and intensa, while a less saiurated color appears
rriore muted and gray.

Secondary colors: colors created by mixing two
prirmary colors together for example, mixing blue and
vellow together gives the secondary color of green).

Shade: a color to which black has besn added,

Tartiary color: 2 color created by mixing two secondary
colorg, or ong secondary and one primany color, togather,

Tint; a color to which white has besn addad.
Tone: the relative lightnass or darkness of a color
Value: anather word far tone.

Warm color; reds, crangss, and yellows,

SOME TIPS ON USING COLOR

Color is very subjective: we all have our favorite color
comaonations —and ullimatsaly, if you like what you've
dane, that's all that matters. However, thare arg a faw
things that vou should think about when selecting wire
and beads.

= Choose beads in a color that complements your wire
rather than compates with it

* Think cf the look you are trying to create—
contemporary or pericd —and choose your color
combinations accordingly.

s Consider the finish of a beac, |s it matte or shiny, for
example? What about s lumincsity —does it radiate
light?

» \White can have a magical effect; it is an indispensable
color and adicining colors are transfarmad when you
add white to a pisce.

* Analogous colors give a subtle design,

+ By using contrasting (or comolementary) colors, you will
create a bold piece.

= We tend 1o be more sensitive to changes in hue than to

changes in brightness —and more sensitive to changes
in brightnass than to changes in saturation,

COLOR AND DESIGH 19



BASIC TECHNIQUES

Making wire jewelry may appear complicated, but in practice it really is very easy.
As you have seen, the equipment you need is minimal-—and a few very basic
techniques, shown bere, will take you a long way.

GENERAL TECHNIQUES

The following technigues are ones that you will find usetul for all kinds of wire jewelny.

Picking up beads on wire Attaching a clasp

Whan you have 2 lot of smal seed beads Lo thread onto wire, il When you've spent 5 lot of time making a necklace or a bracelat,
would ba vitually imoossitle to plok each cne up and thread i the last thing vou want is for the clasp to detach itzell from the
on ingividually. Instead, try this simple scooping tachnicue, pisca, Harg's how 1o make surg it's firmly anchored.

Lay the beads in a pils on a bead mat, so that thay cannat ol 1 When you've finishad making your piaca of jewalny, lnave

away, Push the and of the wire into the pile and “scoop™ the | about 3 or 4 inches (710 om) of wirg uncut al the end. Thread

beads onto it, using your free hand to Keep the remaining beads | the clasp onto this wirg and push it down as far as © wil go.

in & neat zile on the mat. Loop the wire aver the clasp ana through the end of the piece
af jewelny.

2 Using the wire like & sewing thread, "stiteh” the clasp into
pasition, taking the wire over the clasp and back through the
end of the plece of jewelny eight or nine tirmes until it is firmly
anchaored. Sniz off any excass wire with your wire gutters and, if
necessary, press the end of the wire with flat-nose pliers so that
| no sharp ends are left sticking out.

20 TOCLE AND TECGHMIDUES




Crimping beads

Grimp beads are normally used with
bracelet fastenings. They provide a
neater finish than simgzly twisting any
protruding wires arouncd sach ather.

LA

Al e

1y

P

1 Feed the orimp oead onto the wire
and push it as close 10 ths clasp as
possible, Feed the wire Dack through the
crimp bead,

2 Using micre wire crimpears, press the
bead to tighten its hold on the wire, Snip
off any excess wire to finish, cutting as
close as possible to the bead.

CROCHETING WITH WIRE

Crocheting with wire is surprisingly easy to do and the technigues is exactly the
same as when crocheting with varn. Keep your stitches fairly loose, so that yvou
can easily slide the hook through them. Expariment with different thicknesses of
wire and sizes of hook to see what effects vou can create,

Making a foundation chain

Al crochat work baging with a foundation
ghain, into which you then waork
subseguent rows of stitches,

1 About G in. (15 cm) from the end of
tha wira, make a loop and insert your
crachet hook,

2 Wrap the wirs counterclockwise
around the hook, forming a second loop
on the haok.

3 Draw the second loop through the first
ona and pull taut to make the first stitch.

4 Reopeal Steps 2 and 3 until the
foundation chain has the required
numoer of stilchas,

BAsIc TECHINIQUES i



Slip stitch

1 Make a foundation chaln ard insert the 2 "Wrap the wire courisrolockwise 3 Draw the wire through baoth loops 1o
hok into the second ohain frem the hook, arcund the nook. mzksa the gtitch.

4 Repeat Steps
1 through 3,
working one slip
stiteh into sach
chair on the
foundaton row.

Single crochet stitch

1 Make a foundation chain of the required 2 Draw tha hook ack througn the 3 Wrap the wire counterclockwise
izrgih. Insert the hook into the secand wirk. arcund the haop again, and draw the
chain from the hook, and wrap the wire hiook through all three loops on the hook

counterclockwise around the hool,

4 Repeat Steps
1 through 3 until
you reach the
end of the row.
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Double crochet stitch

1 Make a foundation chain of the 2 Insert the hook into the fith chain from 3 Wrap the wire counterclockwize
required lenoth. Wrap the wirg thie hook, arcund the hook again, and draw the
countarclockwise twice arcund the hook. Fook through the first [oop only,

4 \Wrap the wire again, and draw the 5§ Pepeal Slep 2 in each chain until you
hook through the next loop. Wrap the raach the ena of tha row.

wire again, and draw tha hook through

the last loop an the hools,

Binding off

1 Cut tha wire, leaving a tail shout & in, 2 Full taut. Cut off any excess wire,
115 cm) long. Push the tall of wira

through all tha loops on the last row

of gtitches,
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i ENITTING WITH WIRE Knit stitch

The technigques for knitting with wire are, with tha
exception of binding off, exactly the same as those
you wolld use whean knitting with varn,

Casting on

1 Cast on the requirsd number of
gtitches. Hold the nzedle with (he cast-
o stitchas in your left hang. Insert the
right needle inte the front of the first
cast-on gtilch from ledl o right,

1 Make a small loog in the wire and 2 Wrap the wire clockwise aound the
ingart tha needle. top of the neadle.

2 ‘Wrap the wire arocund the tip of the
righnt-hand neadle, so that it rests
belwesn (e two needles,

I

3 Using vour lingers, lift the tirst loop 4 Full to tighien, Repeat until vou have 3 Bring tha right neadls undar tha
over the second ano et it drop oft the cast on the reguired number of stitchas, | wrapped-arcund wire and gently side
reade as shown above, toward the rignt.

4 Gantly slip the stitch off the left needls
and onto the right nesdle.
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Decreasing stitches

1 Insart the neadla
thrzugh the first tao
stitches an the left
nesdle. Wark a knit
stitch, slioping both
stitches off tha lait
negdle at the same
time.

1 Knit inta the front of the stilch and wrap the wire around tha 2 Complate the stitch and slip both stitchas off the needla at the
tip of the needle, as usual, but do nol alip the stitch off the same tima.
needla. Knit into the hack of the zame stitch.

Binding off

1 Cut the wira off the spool, leaving 2 Pull the wira thraugh all the stitches, 3 Using your fingers, “overstitch” the
enagh to oo through all the knitting, and press down to fliaten. axcess wirg through the stitches and
Gently slide vour knitting off the nesdle, pull it taut
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CHAPTER 1

CROCHETED
ana NNTETED
WIRE JEWELRY

I MAY COME as a surprise to learn that you can crochet and
knit with wire, just as you can with yarn, bur the effects are
stunning, Depending on the stitch and size of needle or hook
vou choose, you can create a tightly woven fabric or an open
mesh, into which vou can incorporate as many or as few beads

as you wish for extra sparkle.



The colors in this bracelet were inspired by seeing sunshine glinting on wet
paving stones. To work out how long to make the bracelet, measure around your
wrist and add V2 in. (1 cm). Subtract the length of the clasp from the previous
total. Draw a line to this measurement on a piece of paper. As you crochet, check

the length of your work against the line and stop at the appropriate point.
STORM BRACELET

MATERIALS
D-3 {3-rmim) crochet hook

20-30 black-and-white and gald glass cane beads
in various sizes

1 socal of 24-gauge (0.3-mm) gunmetal bronze wire
Antique-gilver T-clasp
Bead mal
Wire cutters

TECHNIGUE

Couble crochet stitch |see pegs 22)

1 Lay around 20-30 beads on a bead mat and move them
around until you get a design that you like. Look &t the colar
distribution and the shapes and make sure you don't get

too many of the same type of bead clustersd close together,
The larger beads should be nearer the center than the edge.
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2 Working from the spool, thread the beads onto 24-gauge
i0.2-mm) gunmetal bronze wire. Remember thal the last
beads that you thread anto the wire will be the ones that vou
work with first—sc thread them on in raversae ordsr, starting
om the erd of the bracelet.

§ Turn the waork, Confinue warking
rows of double crochet stitch,
interspersing one bead svery second
or third stitch, until the bracelst is
long enough to fit arnund your wrist.,
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3 Using & size D-3 (3-rmm) crochet hook and starting about
& in. {15 om) from the end of the wire, work a foundation row
of 14 chaing (see page 27). This will be the width of the
bracelat.

4 Taks up the first bead and wark 1
double crochat stitch (see page 23)
into the third chain of the foundation
row. Confinue working 1 double
crochet stiich inte each chain, working
in onz bead every zacond or third
stitch, until tha first row is complete.




& When the bracelat is the required length, cut the wire of
ihe spool leaving about & in. (15 om) at the end. Take the
lonse end of wire to the centar of one and of the bracelst
and, using vour fingers, weave it in and out of the crochet
stitches to secure i, ready to attach the clasp.

7 Thraad one seclion of the T-clasp onto the protruding wire
and weave it in and out of the bracelet threa or four times

o secure it Snip off any excess wire, making sure that there
iz e sharp end protruding. Repeat &t the othar end of the
bracelet with the other section of the T-clasp.



On vacation in Corfu, I looked down into the ocean from a mountainside road
and saw the most spectacular mixture of greens and turquoises. The image stayed

in my mind and I used it to creaie the color scheme for this bracelet.

SEA-BLUE BRACELET

MATERIALS
24-gauge (0.5-mm} grasn wirs

Approx. 30 green and blua-green glass beads,
3=5-mm in diamster

B-1 12-mm) crechet hook
T-clasp

Bead mat

TECHHNIQUE

Double crochet stiteh (see page 23)

1 Lay out about 30 beads on a bead mat and move tham
around uniil you get a dasign that you like. Warking from the
spocl, thread the beads onto 24-gauge (0 6-mm)} grasn wirs.
Lsing a size B-1 i2-mm) crochet hook and staring about &
in. (15 cm) from the end of the wire, work 2 foundation row
the length that you want the width of the bracelet 1o be to the
naarast multiple of 3, glus & chains, Work 1 double crochet
slitch {see pages 23] into the Blh chain.

2 Work 3 chains, miss 3 chains, take up ons bead, and
work 1 douole stitch (see Aght). Repsat until vou reach the
end of the foundation chain.
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3 Turm the work, Werk 8 chaing. Pull up
one bead, and work 7 double stitch into
ihe first stitch of the first row, * Work 3
chiains, take up one bead, and work 1
double atitch into the naxt stitch of the
dirsl rovy. Repeat from * uniil vou reach
the end of tha row, adding heads anly
on alternate rows.

4 Continue until the bracslet is the
dssired length. ([Depending on the
=size of your wrist, this is narmaly sbout
4 rows.) Cut the wire off the spocl,
leaving about 6 in. (15 cm). Take the
loose end of wire o the center of onz
end of the bracelst and, using your
fingers, weava it in and out of the
crochet stitches several timas to
sEcUre L, just as you would when
Securing sewing stitches. Tnread one
secticn of the T-oleen onto the
profruding wirs and weave it in and oot
of the bracelet three or four time o
secure it Snip ofl any excess wire,

~ making sura no sharp end orotrudes,
Repeat al the other end of the bracelat
with the otner section of the T-clazp.

&FA BLUE BAACELET
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Mixing summer fruits to make a dessert one summer’s day inspired me to make
my color selection for this piece. The crocheted mesh is made using three strands
of wire simultaneously, which gives a tighter mesh than using only one wire.

It is then rolled into a flower-bud shape with a beaded stamen. The cube-shaped

beads echo the shape of the mesh and create a regular shape.

SUMMER BERRIES BROOCH

MATERIALS

3 spools of 24-gauga (0.5-mm) wire in colors
o match the siones

1 tube 4-mm glass cube beads in a mix
of summer-oerry colors

B-1 (2-mm) crochet hook

Brooch finding with 3 holes

TECHNIQUE
Dounle crochat stitch (zee page 23)

1 Working from the spocls, thread a selection of glass cubs 2 Starting about 6 in. {15 cm) from the ends of the wires,
beads onio your thras chosen colors of wire, covering abaout wark 4 foundation chain of 8 chains, and then work & more
1810n. (45 cm) of wire, chaing (see page 21). * Take up 1 glass cube bead, and work

| doulsle stitch into the 6th chain. Wark 1 chain, then repeat
fram ™ until you reach the end of the foundation row,
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3 Turn the work, work 4 chaing, take up 1 glass cuoe bead, 4 ‘Work 13 slip stilches (3ee page 28, laking up 1 bead wilh
and work 1 doutle stitch into the first stitch of the first row. sach stiteh. (This forms the stamen of the flower) Bind o
Conlinus waorking double gtilchas, working 1 chain between {sce page 23}

each slitch, until you have complated S rows.

5 Feld the staman diagonally owvar the cantar of the square 6 Feoed the loose end of wire lefl at the start of Step 2
mash, then roll the mesh across it to form a tapered cone, through to the back of the flower, Weava T in and out of the
holes in the brooch finding to sscure the flower.,

The flower “stamen” is made oy
working a chain of 132 beads at
ong corner of the crochated
and beaded square,



BLUEBELL BROOCH




This design was inspired by looking at sand and stones all mingled together on
a Scotiish beach after a winter storm. The colors reminded me of a passage in a

book that I'd read, which described the depth of colors in a witch’s brew.

MAGIC PEBBLE EARRINGS

MATERIALS
24-gauge it.5-mm) black and gunmetal bronze wires
20-24 green, gray, black, and clear glass beads
B-1 {2-mm) crochst hook
Bead mal
Ready-mads sarwires
Wira cutters

TEGHMNIQUE

Slip stitch (sea paga 22)

1 To make the earrings, lay out two idantical rows of

10-12 beads cn your bead meat, Holding both spogls of wire
togathar in your hand and uging a size B-1 (2mim) crochel
hook, work 11 chains for the foundation row (sse page 21).
* Take un 1 bead, then work 1 slip stitch into the first chain,
adding cne bead inte every stich, Repsat from = until you
reach the and of the row,

2 Cut the wires ofl lhe spocl, lsaving about 2 in. 5 om) at
gach and, Join the two ends in & knot 1o form a circle.
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MAGIC PEBBLE BRACELET

To make a maiching bracelst, use a
thicker wire [21 —gauge.fﬂ.?—r_r-.rn 'w'sr:e}
and a size D-3 [3-mm) crochet hook.
Place the beads on the wire as
descrbed in the instructicns for the
earrngs, and taka one bead info every
single siip stiich undl the bracelet is the
length you require, remermbernng
totake into account the length of
the-clasp. E

R

3 Twist the protruding wires together, 4 Faad the twisted wires through 5 Wrap the wire arcund itsalfl 1o
the earwire until they are about ¥4 in, secure, finishing by wrapping it tighthy
0.5 cm) ebove the bead circle. arcund tha first bead in the circle.

Repeat Steps 1 through 5 to meks the
second earring,




[ always like to experiment with new knitting yarns when they are released and
this ribbon yarn combines really well with wire. I am interested in the
Edwardian period and the designs of that time, so it seemed natural to design a

choker—a typically Edwardian piece of jewelry.

EDWARDIAN CHOKER

MATERIALS
24-gauge (0.5-mm) brown wire
Ribbon varn
Zize 19 ME6-mmy) kritting needlas

Size 4 [3.5-mm} knitting needlss
Falymer clay feature bead, 14 in. {4 om) long
3-mm double delica beads in shiny bronze,
ald gold and shiny petral

5-Fmim round gold or bronze bead

TECHNIGLUE

Knit slitch (22 page 24)

1 Tie the ends of the brown wire and rbbon varn togethar, 2 Knit the numbar of rows requirsd to fit your neck, minus
Using size 18 {18-mm) knitting nesdles, cast on & stitches the measuremant of the palymer clay bead. Fasten off, laaving
{mea page 24), about 4 in. {10 cmj at the end, This forms the basic chokar,
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3 Now make the circular cisks that decorate the choker. Tie
the ends of the brown wire and ribbon yarn together again, as
inStep 1. Using size 4 (3.5-mm} knitting needlas, cast on &
stitchas (see page 24). Knit 8 rows, increasing 1 stitch at the
beginning of aach row (see page 25). Knit & rows. Knit &
rows, decreasing 1 stitch at the baginning of sach row (see
page 25) until you are left with 5 stitcnes. Bind off (see page

25). Make three disks in this way.

ends protrude.

4 Spaco the disks evenly aong tha choker, making sure that
the cast-on edge lies at the botiom of the choker. When you
are hapoy with the position, anchor the disks in place by
weaning the loose ends of wire and yarn &1 the top and
bettarn of sach disk in and out of the choker several times.
Snip off ary excess wirs and yarn, and press the ends firmily
into the chaker with your pliers to make surs that no sharp

§ At the cast-on end of the choker,
Twist the wire and yarn togather and
thread through 1o the cenlar of the end
of tha chaoker to form a loop.

6 Wrap the end of the wire-and-yarn
twist around the locp and weave it in
and out of the choker several fimes tc
secure. Snip of any excess, and pross
the end firmly into tha choker with your
pligrs 1o make sure that no shamp ends
protrude,
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7 At the fagtened-off and of the
choker, twist the wirg and varn
togather, as in Step &, and thread
through to the center of the end of tha
choker, Thread on the ﬁol'y'mar clay
feature beaa, then weave the wirs-and-
warn twist in and aut of the choker
sevaral times to secura it. Snip off any
eXcess, and press the end firmly inta
the choker with your pliers to maks
sure that no sharp ends protrude.



8 Cut about 18 in. (45 cmj of
24-gauge [0.5-mm) brown wire and
ancher it along the battom of tha
choker. Pick up 2 or 3 double delica
beads on the wire, and push them
alang to the end of the wire so that
tney sit on the front of the choker,
aiong the bottom edge.

9 Take the wire through to the back of
the choker to anchor the beads. Bring
it mack through to the fromt, pick up
anathar small group of beads, and
attach them in the same way, Continua
until you have beaded the whole of the
bottorn of the choker, atlaching groups
of 2 or 3 beads randomly wheraver you
want a bit of axira sparkie.

RASFBERRY-LIME CHOKER

For a summery alternative, combing
two strands of 24-gauge {0.5-mm)
wire {raspberry pink and fime green)
with two strands of fine pink and
lirme-green mohair yarn.

10 Knot a 57-mm round gold or
ronze bead onto the cast-on length of
varn and wire, then knot the yarm and
wire immediately below the bead to
hold it in place,




The stripes can be any depth you choose. Using a very fine black wire in the

center creates the illusion that the beads are simply suspended in thin air

STRIPED CUFF

MATERIALS
19-gaugs (0.%-mm) champagne-calored wira
28-gaugs (0.3-mm) champagne-colored wire
22-gauga [0.2-mm) black wire
Size 9 and 11 seed beads
Size | (5.5-mm; knitting needlas
Wire cuttars

Flal-noze plisrs

1 Measurs around your wrist, add the depth of the bracalat, 2 Wrap the loose ends around the rectangular frame several

and muttiohy by two, Cut a length of 19-gaugs (0.8-mm) times ard soueeze them with your flat-nose pliers so that no
chempagnes-colored wirs to this measurement and shaps it sharp ends stick oul,

into & reclangls. Twist the looss ends of wire together,
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3 Thraad about 90 seed beads onio the end of & spoal of 25- 4 Folowing the inslruclions on pags 24, begin knitting. 1t will
gauge (0.3-mm} champagns-colorea wirs, Using size [ (5.5- look slrange and misshapen o begin with, but just kesp
mm) knitting needles and the same spool of wirg, cast an weaking it into shape wilth your fingers,

encughn stitiches to fill the length of the bracele! (e paga 24).

5 Every four or five stitches, draw 2-4 beads up 1o the work & ‘When you have completad abaut an inch 2.5 om) of

and work a knit stitch around them as normal. knitting, change to 32-gauge (0.2-mm;} Black wirs, Hoid the
two colors of wire logether at the top of the work, lzaving &
long tail. Twist the wirss together, and recommence knitting,
using the black wire as your “yarn."

7 Cenfinue knitting with the olack
wire, again adding In beads wheraver
you wish, until the black strips iz the
depth that you want.
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8 i yaou wish, add in anothar stripe of champagne-colored
wire, changing the colors a8 dascribad in Step 5. When the
knitting is the depth required to fil the bracelet, bind off (see
page 24). Stratoh the knitted wire over the rectangular frams
that you mads in Step 1, and bend the edges over the edge
of the frame.

8 Cuta length of 25 gaugs {0.5-mm) charmpagne-colored
wire, and "overstiich” the knitting in plgce, looping the wire
over the frame and through the knitting. Bend the frame Lo fit
the bracelet around your wrist,

CRYSTAL-EDGED CUFF

Attaching crystal beads around the frame
provides an eyve-catching finishing touch,







PRE-KNIT WIRE
JEwEtRy

PRE-KNIT WIRLE is a relatively recent innovation, but it’s

incredibly easy to work with. You can roll or fold it in vour

fingers to create a dense, tight mesh; stretch and pull it to form

interesting shapes; and work one color over another to create a
- = _ lovely, shimmering effect. If you're looking for really quick-
and-casy jewelry projects that you can make in a-rﬁatter of

minutes, then the pieces in this chapter are a good place to start,
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This piece was inspired by my reading about Egyptian bistory and jewelry

e e Ete i i S g R e e A
traditions. The shape of the choker is straig

- F ey | 7 a " 1 oy
geometric pdatiern of the decoration is pure Arf eco.

EGYPTIAN
HOORER

MATERIALS
0.2-mm coarse black pra-kxnit wirs
22-gauga (0.2-mm) black wire
Mesdle
3 B-10-mm long hematite heads
35 3-mm oblong black beads

- ont of Ancient Egypt, while the

1 Cuta 40-in. (1-m) length of 0.2-mm coarse black pra-knit wire and fold i in haif
lengthwise, making sure the adges align exactly, Press hard with your fingers. Fold
cnder the raw shorl ends, Thread a needle with 32-gauge (0.2-mm) Blacx wire and

slipgtitch the ends to cloze them. Meaasure the width of the pra-knit wire plus 1 in.

(2.5 om) from one end, and maka a gnarp crease with your fingers. This will becoma
the loop through which vou faad the rest of the chokar,

2 GStich the three hematite beads in
place, making sure they fit within the
cresss marks,
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3 Stich ths black oblong beads along

the lower edge of the choker [the
unfalded long edge), spacing them
evanly and making surs that your
stitches go through baoth layers of the
pre-knit wirg,

4 Fold the wire aleng the crease mark
for tha oo thal vou made in Step 1,
and slipstiteh E'L|CI"‘.Q the E‘-dglﬁ. stitching
through both layers on the foldsd-over
section but only through the back layer
of the choker, so that the stiichas dao
not show on the front.



DECORATED LOOP CHOKERS

Dacorata the I00ps any way you chaosa, Lsing
either a single largs bead or severa smaller ones
arranged in & geomtric pattern—but use beacls
that are similar to the wirs in color and tong, 1o

maintain the subtlsty of the design.
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In the Art Deco period that followed the First World War, there was a reaction
against unnecessary decoration. Jewelry assumed simple lines, accentuated by

dazzling bursts of vivid, contrasting primary colors—bence the bold contrasts of
this marching necklace and bracelet.

ART DECO JEWELRY SET

NECKLACE

MATERIALS
DLZ-mim Coarse pre-knit silver wira
0.2-mm coarse pre-knit red wire
Approx. 10 3-mm Czech crystals
Approx, 20 3-mm glass cube beads
Cotton thread and needls

Scissors

1 Cut & pisce of 0.2-mm coarse pre-knit silver wire 1o the
length you reguirs plus about 1 in. 2.5 cm) and 2 5-in.
{712.5-cmj length of 0.2-mm coarse pra-knit red wire. Open
out the tube of red pra-knit wirs and slip it over the silver,
centarng it on the length,

2 Roll the pre-knit wiras in your hands to mesh them togethear,
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3 Lleaving about 2 in. (5 om) unrelied at each end, continue 4 Tie a knct in the red section.
roling the wirs until the necklases is an even thicknass all tha
way along.

& FRol the ends, as in Siep 2, o mesh the wires togather.

T Thread & nsadle with cottan thread and stitch gless beads
and cryetals onto tha central red portion, taking the thread all
the way through 1o the back of the knot and Dack up 1o the
fronl again o secure tha baads in place.




BRACELET

Here, | reversed the colors, using silver as the contrast color. The bracelet is rolled in exactly the same way as the necklace, but
you nesd to add the clasp before vou add the contrast colaor,

1 Cut abcut 10 ar 1710n, (25-28 cm) of red pre-knit wire and 2 Hend the protreding wire over the top of the clasp and
roll it, as for the necklace. Roll each end to & fineg point. Insert stitch 1 firmly in place.
gach end into ane half of & magnelic clasp.

SILVER DREAM SET
Silver and black wires make
a snning jewelry cal for

exira-special occasions.

3 Undo the clasp. Taks a 3-in. (7-cm)
length of silvar pre-knit wire and slip it
over the bracelsl, centering it on the
length fas shown above),

4 Boll a3 before, in order to mesh the
Wires together,




Formal balls in 19th-century Russia and the romance of dressing

for the occasion inspired me to make this piece.

RUSSTIAN WINTER NECKLACE

MATERIALS
0.1-mm coarse pre-knit qurmetal wire
Soissors
Magretic clasp
Meedle and thread
32-gauge [0.2-mm) wire
Beed beads—mix of bronze, bollle green, and wrouciss

Stone in a mount

Wira cutters

1 Cuta 24-n. (B0-cm) length of coarse, pre-knil gunmstal
wire, Boll each end to a fine point and inserl it into one half of
a magnstic clasn, Bend the protruding wire over the top of
the clasp and stitch it in place. Roll the whole necklace until it
forms a tight mash and s an even thicknass alang s length.

2 Cut a length of 32-gauge (0.2-mm] wira, Ficking up thraa
or four seed beads at a time on the end of the wire, "stitch”
them onto the necklace. You should be able o just push the
wire into tne necklace with your fingars, but you can thread it
onto a reedle if you prefer,
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T'his is another piece that was inspired by the jewelry of Ancient Egypt. Armlets
incorporating specific stones to protect the wearer were worn by both men and

women, and can be seen in many tomb paintings. I've adapted the look to make

a modern bangle.

TWO-TONE BANGLE

L et E
MATERIALS §
0.2-mmir fing black pre-knit wire :
C.-mm fine purple pra-knit wire
Fa-ir, {1.5-0rm) souars featurs bead
dZ-gauge [0.2-mm) wirs
5 y
Sy E% %‘ %
o : (i
.mr%';.l‘ : 2, A i

2 Fold over about V2 in. (1 om) at crne
shert, raw and and roll it over and over
undil ywou reach the lirst crease mark.

1 Cut a 8-in, (23-cm) length of 0.2-mm fne black ore-knit
wire, Fold 1 in half lengthwise and then in half again, and
prass with your fingers 10 make a crease. Unfold the wirs.
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3 Repeat Step 2 at the other short end of the wirs. 4 CutadVe-in, (12 5-cm) length of 01-mm fine pra-knit
oUrple wirs (or & contrasting color of vour cholce), Put your
hand inside the tuke and pull it over the black wire,

5 Tuck the raw ends undar the lurned-over ends of the 6 Turn the black ends cver twice at each end of the bangla,
black wire.

T Put your hands insids the bangle and push thern apart. 8 Thread a short length of 32-gauge (0.2-mm) wire through

This helos to mash ths wires together, |t alzo shapss the the feaiure bead and “stitch” it onte the center of the bangls.
bangle so that it will it cver your hand, ou should be able to push the wite through the mesh with

your fingers, but you can use a needle If you prefer,
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MIX-AND-MATCH BANGLES

Thiz Inok can easily be adapted for daytime
wedr: simply match the contrast color of wire
io the color of vour outit,




Geometric shapes were very much a part of the Art Deco and Art Nouvean periods.
My shapes were inspired by a visit to Barcelona, where I saw the work of the

architect and designer, Antonio Gaudi. Pre-knit wire is easy to manipulate and shape.

GEOMETRIC CUFF

MATERIALS

G.2-mm fine pre-knit gunmetal
bronze wirg
Sciasors

Fine keading needls
S2-gaude (0.2-mm) gunmetal bronze wirg
Gunmatal bronze seed beads =

G ¥ 3-mm cube beads in bronzadpink

1 Cutai12-in. (30-cm} length of 0.2-mm fing pre-kiit 2 Fold over about %2 in. {1 am) &t cne shorl, raw end and rol
gunmetal brenze wire. Fold it in half lengthwize and creaso, the wirg ovar and ovar until you reach the first crease mark,
then measue 1% in. (4 cm) out from sither side of tha creaze Repsat at the other end of the cuff,

and creass again, to form guidelines.
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For an elegant, fun evening and prom accessory, the shimmer evening glove fits
the bill. This design barks back to the early Victorian era, when no well-bred
lady would dream of going ouiside without wearing gloves, (Indeed, some ladies
prided themselves on never going ungloved even while at home!) During the
1840s, crocheted and knitted gloves, were immensely popular, and my design uses

pre-knit wire to evoke the elegance of this periad.

SHIMMER EVENING GLOVE

MATERIALS
Coarse pre-knit silver wirs
Scissors
Large-ayad sewing neadla [optional)
1012 rose beads aporex. & mm in diameter

Thin fier kaitting varm

Small crochat hook

1 Msasurs from your knuckles to yvour wrist and add about 2 Aong the wrist adge, roll the wire over a coupla of times
2 in. (& cm) to allow for neatening the ends, Cut a pleca of and press it down with your fingers to gat rid of any sharp
coarse silver nre-knit wirs to this lanath, adges. This also givas 2 thicker line of silver along the edge,

which looks very attractive,
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3 At the finger end, tweak the wire so that the rows of pre-
knit wire are leval, unraveling a row ar two If iecessary to gat
a straight adgea.

4 |cop the wire that you have unravelsd from the meash
arcund the finger sdge o neaten it further, (You can thread
the wire anio a large-eyed needle if you find it casier, or
simply loop it around with your fingers and pull it taut) Leave
a generous lsngth of wire loose at the end.

§ llsing the loose end of wire from the previous stas, attach
rose-shaped beads around the wrst edge, as if yvou'ra sewing
on Duttonz,
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6 Cul a length of fiber varn the circurnference of your wrist
s 1in. (2.5 cmy. Folg over about 1 in. (2.5 am} of tha vam
and lay it aleng the fhgsr edge of the glove. Halding the
folded varn with your fingers, push a small crochet nook
through the pre-knil wire from the frent and catsh the varm on
the hook, Pull all the yvarm through to the frant of the glave.
Cover tha wholg edge in this way.

7 Now make the thumb hole. Masasure from the base of
your thumb to halfway around yvour thumb and cut a tiny slice
out of the glove to this messurement, centering it from top

to bottom,




8 Crimp the edge of the thumb hole
with your fingers, as in Step 2. Take a
piace of unraveled wire and looo it
ground the thumb hole, as in Step 4,
1o neaten it.

St

9 lsing a crochet hook, attach fiber

yarm around the wrist adge, in between

the rose beads.

FRUIT-EDGED GLOVE

A5 2 fun and maore ool
alternativa to the roses, | decorated
ihe edges of these gloves with
hand-mace beads that loak [ke
sections cut through varous friis.
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Pre-knit wire comes in so many lovely colors that it’s very easy to create a piece
to match your ontfit. In this design, the pre-knit wire is edged with band-stitched
loops of fine wire and beaded to caich the light.

HAND-STITCHED CHOKER

MATERIALS

Ready-mads silver-colaored neck piece with
ramoveabls ball clasp

0A-mm fine pre-knit purple wire
32-gauae (0.2 mm) purple wirs
Size 11 glass triangle beads

8-10 4-mm metallic flat-drop beads

1 Squasn the nack piece 1o an oye-snapa by prassing it 2 Cut o pisces of 0.1-mm fineg pre-knit purple wire about
with vour fingers. 4 in, (10 cmy long, You will find that lots of tiny fragments fall
off the wire as you cut it, 30 work over a waste bin.
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3 Fold each piece of pre-knit wirs in
half lzngtwiszs, and press to leave 3
crease. Open out, Then fold each raw
edge under by about 4 in. 0.5 omy),
so that it's inside the tube of pre-knit
wire, and crimp with your fingers to get
a neat edga,

4 Fold the pre-knit wing dlong the crease ling again, making sure that the long sides
align. Anchor a length of 22-gauge [0.2-mim) wirg on ong short side, about

T2 in. (1 cm) in from the fold. Pick up one triangle bead and push it down to the end
of tha wire. Loop the wire through the pre-knit wire from the back and pull it Taut to
anchor the bead. Push the wirg through the mesh from back to front, leaving a small
loop along the sdge. Holding the loop with your fingers, taks the wire back through
the mesh and pull it taut to anchor the loop.

& Alternafing beads and loops, 6 Remove the bal clasp from the
continue working around the raw reck piece, then thread the nack piso
edges of the pra-knit wire unil you ares through the pre-knit wire along the
ahout “& in. (1 cm) from the folded folded edge.

edge on the opposite short sida.
Leave abaut 4 in. (10 cm) of wira
loose at the end.




7 Puzh the pre-knit wire around the
neck piece o that one short edge sitz
in the center, cpposite the clasp.
Anchaor the pra-knit piece on the neck
cizce by taking the excess wire lsft at
the end of Step & around the choker
and through the mash several times,
Do not snip off the excass wire, s oy
will need it in the naxt step,

8 Using the excess wire, "stitch” four
or five flat-drop metallic beads along
the short adge that sits in the centar of
the piece.

FEATURE-BEAD CHOKER
IMaka a sung[r—*- fe'-ature bead thc.f fou.,ut..
of attention. F“mrsh the prece wnh
qtmpl?- uni- bsaded Ic:n:ups aleng the

9 Hepeat Steps 4 through & 1o allach sn:!a ani:! bu::nttom Edg‘es. :

the second plece of pre-knil wire to : =

the nzck piece. Re-altach the ball = e £

clasp to the end of lhe choker, s s
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CHAPTER 3

TWISTED WIRE
JEWELRY

WIRE IS SO PLIABLE that, with the exception of the very
thickest gauges, vou can bend and twist it any way you choose,
using only vour fingers. You can twist wire around individual
beads to create spiky “twigs,” wrap one length of beaded wire
around another to form interwoven pieces that look incredibly
intricate, and bend it into angular shapes of your own choosing,
The projects 1n this chapter are stunningly sevlish, vet they have
a contemporary feel that makes them suitable for even the

trendiest of occasions.




This piece was inspived by the colors of a bydrangea bush in my garden. The wire
is twisted around the beads to echo the way many tiny bydrangea florets branch

off from one stem.

FLOWER-BUD BRACELET

MATERIALS
24-gaugs (2.5-mm) silvar wira
Wire cutters
Silver T-bar clasp
Size 10 seed beads —blus assortmant

S-mm silver-lined triangle beads

= !
1 Cut about 8 1t (2.4 m) of 24-gauge {0.5-mm) silver wire off |
Ihe spool. Thread the circular part of the T-bar clasp onto the
wire, about halfway along. Twist the wire around the clasp to

anchaor it

2 Thresd colorad seed beads onto cne end of the wire. 3 Push the first bead up as cloge 10 the clasp as possible.
Bend the wire into a V-shape about 14 in. (1 cm) long.

76 TWISTED WIRE JEWELTY






4 Push the next baad into the paint of
tha V-shape, than twist the wire around
several times beneath the bead to
ancnaor it in position,

5 BRspeat the process, lbaving ons
bead betweon aach V-shape, until the
piece is long enough 1o it around your
wrist, Leave about 2 in. (3 om) of wire
free at the end.

6 Mow take the other end of the wirg,
Thread on colored seed beads and
crystals alternately.

T Bepeat Steps 3 through 5, making
twist= with the crystals and leaving the
blue beads in betwsan tha twists.

8 Thread two or thres sead beads
that are all the same color onio the
loose end of wire that you left in Step &
and thread on the T-bar part of the
clasp, pushing it up against the seed
beads. Iwist the wirg ovar the clasp o
anchar it in place, then wrap the wire
in bab:'.ruﬂn o of the saed Deads to
finish, Snip ol any excess wirg.

8 Holding the clasp in one hand, twist
ona wire cver the othar, adjusting the
position of the beadad twists as vou
go 2o that the two rows apoear to
interock,




BRACELETS




wiei hmas e

The central portion of this necklace—a classy-looking array of beaded twists—
hangs from clear elastic bead cord. It looks, at first glance, as if the necklace is

simply suspended at the wearer’s neck, with no visible means of support.

PEARL NECKLACE

MATERIALS
28-gaugs [0.3-mm) shampagne-colored wire
Size & ssad beads — mix of gold, brown, white, and black
(.8-mm clear elastic bead cord
4 x 2-mm gold-colorsd crimp beads
Gold-plated T-bar clasp

Micro wire crimpars
Flat-nose pliers

-

1 Cut &1t (2 m) of 28-gauge (0.3-mm) champagns-colored
wire, Fold the wire in half and twist the loose ends together,
Thread sesd beads onla the wire,

2 Push two beads along to the end of the wire. About 14 in,
{0.5 cm) from the end of the wire, bend the wirs into a
V-ghape aboul Y2 in, (1 cm) leng, Fusn the next bead into the
point of the Y-shape, then bwist the wirs around several times
bensath the bead o anchor L in posilion, Continue making
beaded fwisis, leaving two beads between cach lwisl and
varying the lengths of the twislz a litlls,
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3 Confinue doing this undl the twistad
and beaded wire is approximately
12 in. (30 om) long.

4 Heold the loose ends of the wiks In
one hand and fold the lwisled and
beaded wire in hall. Insarl your Tinger
inte the loop and carefully and loosely
twist the two sides together,

G Work out how long you want the
clear elastic bead cord 1o be and add
4 in. (10 cm). Tie the cord in a douols
knot around the center of the beaded
section.

8 At each end, twist the cord around
the last baad,

5 Twizl the loose ands of wire
together and form them into a laop,
lzaving a short tall, Wran the tal of wire
seversl Umes araund the last boad to
secure it Prass with vour flat-nosg
pliers and snip off any excess

7 Working from the canter outward,
wran tha loose ends of the cord around
the beaced section. You should end up
with the same amount of cord protruding
at each end. Trim if necessary to maks
them the same length.

9 Thread two crimp beads onto ong
and of the cord, fellowed by ane half of

the clasg.




10 Push the protruding end of the cord back through the 11 Crimp the beads with micro wire crimpars 10 secure,
Grimp beads. Attach the other half of tha clasp to the other end of the cord

in the same way.

AMBER GLOW NECKLACE

For a lighter-looking alternative, use
searl and amber-colored beads,
This wouid ook wonderful worn
with & low-cut ball govir,



In this bracelet, a frame is made from zigzags of wire that are then filled in with
beads of your choice. I've listed the types of beads that I used in the materials

list—Dbut you can vary the guantities and types to suil your own taste,

/Z1GZAG BRACELET

MATERIALS
18-gauge (1.2-mm) silver wirg
28-gauge (0.3-mm) silver wirs
7-mm silverlined cans baads

f-mm crystal baad
Size 5 silvar-linad triangle beads
Mecium Black cane beads

Size 11 rainbow triangle oeads

S-ramn black fanoy baads mix

2-mim black metallic beads

H % |
S e 1 Cut 2 1 {B0 cm) of 16-gauge (1.2-mmy silver wire, Using
round-nose pliers, bend the wire into a V-shape about 214 in,
(& cm) from the end. Form another YV-shaped bend 2 in.
{5 cm) from the first.

Wire cutter

Round-nose pliers

Nl

2 Bend the rest of the wire into V-shapes at 2-in. (5-cm}
intervals to create a zigzag patiern, until the bracelat sits
comfortatly around vaour wrist [on average, four complete
W-shapes). Cut off any excess wirs.
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Take the end of the wire in the tip of
your round-nose pliers and curl it
irward toward the first V. Bapest &t the
other end of the wire, again curling it
inward, Waorking from the spocl, wrap
28-gauge (0.3-mm) silver wire around
the bracelst, just under the curl,

4 Mow yvou need to fill in the V-shapes
to make tiangles. Thraad four 7-mm
silver-lined cane beads anta the thinnar
wire, then take the wirg acrozs the top
of the first V-shape to the tip of the
next ore, Wrap the wire around the tip
of the sacond ¥ several timas to
secura i, than cut it off the spoal.

5 Repeat Step 4 at the other end of
e bracelet, but do not cut the wire off
the spoal,

6 Threzd a 7-mm crystal onto the
wire, When the bead is in the center of
tha VY form a leop in the wire. Feaed the
and of the wirg through the loop,
arcund the larger wire frame, and pull
taut to anchor the crystal in place.

13 TWISTER WIRE JEWELRY

7 Criss-cross the thinner wire
randomly aver this triangle, wrapping it
around the wire frame.

8 Thread two size-5 siver-lined
Iriangle beads onto the wire, then take
the wire across o the tip of the next W
Wrap the wire arcund tha tip of the
second Vo several times to securs it
but do not cut it off the spoal. Repeat
the procass in the next W, using two
medium black cane beads,

8 Complete the next triangle using
twelva size 11 rainbow triangle beads.
Then fill in tha final triangle with ons
S-mm fancy bead and thres 2-mm
black metalic beads, criss-crossing the
wires around the frame as in Step 7.



10 Tum the bracelet upsida down and 1l in the tiangles ]I
glong the base in the same way, using whatever beads you
like from those listad, | used nine 2-mm metalic black beads
in the first triangle, twelve size 11 rainbow beads in he
second rangle, twe b-mm black fancy beads and a glass
trigngle in the third, and two mecium black cane beacs in the
fourth, Fasten off the wire on the last triangle, as shown.

wiinaam!’

11 Cut a new piece of 28-gaugs
[0.3-rm) siver wire and fill in the
centers of the triangles as in Stap 9,
Lsing any beads vou liks from those
listed. Keep some beads loose and
some fighthy anchored with a web of
CHSS-Crossing wire.

12 Attach a toggle clasp (se= page
20} 1o complete the bracelst.






Dew drops in the early morning or raindrops after a summer shower made

me think of crystal chandelier earrings for fairies and other wee garden folk.

Make the wire frames at the same time, so that they look identical.

CRYSTAL CHANDELIER

EARRINGS

MATERIALS
Spocl of 32-gaugs (0.2-mm) silver wirs
20 4-mm Czech pale pink crystals
80 3-mm Czech clear crystals
Heady-made diamond earring shapes
Spring-loaded silver pierced sarwires
Wire cutters

Found- and flat-nose pliers

[

e

%

2 Throad on one 4-mm pink
crystal and two 3-mim claar
crystals, Allow the pink crystal

to sit af the top of the V-shape.

1 Cut a 8-10-in. (22-25-cm) length of 32-gauge (0.2-mm)
silver wire and thread on two 3-mm clear crystale. About 4 in.
(10 cm} from the end of the wire, twist the wire two of three
times around the first crystal. Abeut 4 in, (1 cm) further aleng
the wire, twist the wire around the second crystal in the same
waly, s0 that the two twists form a V-shape.

CRYSTAL GHAMDELIER EARRINGS a8




3 Twist the wire eround the next pair of smaller crystals, 4 Repsat Steps 2 ana 3,
asin Step 1.

§ Repeat Steps 1 through 4 to make ten units in total five 6 Inzer tha excess wirg of the first “branch” into the
for each earring). varying tha lengths of wire 5o that the diamond earring shaps to begin forming & chandelisr,
crystals will hang at differant heights.

T Wrap the protruding wire around the
framea of the ciamond earring shaps,
orass firmhy with vour flat-noss plisrs,
and srip off any excess,
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8 Attach the remaining four units to the frame, staggaring
the lengths so that the crystals heng at different heights. Taist
tha protruding wires around themselves, rather than araund
the frams.

8 Using the tips of your round-nose pliers, open up the loap

at the kase of the earwira, Insert the “chandelier” and closs

up the lzop again.

PRECIOUS PEARL EARRINGS

By using pearls ingtead
of crystals, you can
create earings that
provide all-day glamour!




When even your bair needs to glimmer and sparkle on a magical evening,
a jeweled bair comb is perfect for creating style. Hair combs were often worn

as part of antigue and vintage jewelry sets.

VINTAGE JEWELED

HAIR COMB

MATERIALS
B2 x B-mm round pear beads
28-gauga (0.3-mm) gold-colored wire
Hair camb
10-15 silver-inad gold hex beads, size &
B2 E-x-d-mm brown cone crystals
Bead mat
Wire cutters
Flat-noss plisrs

1 Working from the spool, thread about 85 S-mm round
pearl beads onto 28-gauge (0.3-mm) gold-colored wire,
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2 With the frent of the comb facing you, and leaving about
41in. {10 cmj from the end of the wire, take the wire up
between the edge of the comb and the first tooth. Take up
anough beads to fill the width of the comb, then take the wire
down between the last tooth and the edge of the camb.






3 Wrap the wire over the front of the
comk, and take it back down betweean
the last and penultimate teath,

4 Take up one pearl baad, band the
wire into a "W ahout Y in. {1 om} above
the comb, leaving the bead in the "
Twist the wirg around two or thrae times
just under the kbead, to fix it in place.

5 Work along the comi, forming a
Beadad twist between alternats testh,
Wary the heights of the twists a little as
you go, and work the twists from the
back of the comb sach fime.

6 Work a second row of beaded
Twists In the sama way, this ime
working the twists from the front of the
como so thal the rows are nicely
soparalad from ong anothearn, Work a
third rowy, again varying tha heights of
the twisls, Snip the wirg off the spoal,
lsaving aoout 4 in. 10 cm) at the end.
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7 Warking from the spoaol, thread
10-15 siver-lined gold nex beads onto
the wire, Make beaded twists, as
paflore, iIncorporating one or two beads
intz each twist and leaving one or two
baads in betwesn sach twist. Continue
untll vou have a 'ength of beadad
twists about 4 in, 10 cm) long. Snip
the wire off the spoal, leaving a shart
1ail at the end.

8 \Working frem the front of the comiz,
ingart the locse tall of wire batwesn
the edge of tha comb and the first
tooth, and hold it securely on the back
of the comb. Wind the length of wire
twists in and out of the rows of pearl
twists, adjusting tha position with your
fingers as you go.

8 Bring the wire up through the last tocth and out, leaving a
short tail. Cut about 38 in. (90 cm) of wire, Thread on three
crystals. Insert one snd of the wire into the comio from the
front, and hold it securaly on the back of the comb, Make a
small loop in the wire. hold two crystals at the top of the locp,
and allow the third crystal to fall halfway down between the
too of the loop and tha comi.



WEDDING COMB

Mé;iie-i using pearls in soft pastel shadas, this comt:

~ wellld enhance a bridal outft at a surnmer wedding,

10 imrmediately above the bead that
you've aliowed to drop, twist the wire
around the bead, trapzing i in position
o the wirg slem, F".ODO'&L Sl':}-‘_DE g and
10 threa.or four times across the width
of the comb, making surs that you
spaco tha arystal twisls eveniy.

the accasian.

11 Weave the excess wires in and out
af the teeth of the comb, making sure
lhey come oul on the front, It's
important not 1o have any sharp, loose
ends on the back of the comb, as they
might seratch your head whan you
wear it.

BARRETTES AND HAIR GRIPS

Al sarts of hair accesseries can be decorated in exactly
the same way, Select the tvpe and colar of bead 1o auit

12 ‘Wrap each protruding wire around
the nearest beadsd twist several

fimes to sacure it. Press the end firmly
with vaur flat-nose pliers, and cut off
any Sxcess,
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In this bracelet, four separate strands of pearl and crystal beads are wrapped
around each other to form a chunky, interwoven mass. This bracelet would look

stunning worn with a classic little black dress.

INTERWOVEN TREASURES
BRACELET

MATERIALS
Collapsible-eve neadls
Black boading twine
17 10-mm grey-black beads
Swarovski 4-mm black pear! beads
g 4-mm gray crystal beads tingad with gold
Toha size 11 matt black beads
Toho size 11 silver-lined black heads
20 gray freshwater pearl “potatoss”
3 10-mm gray pearls
24-gauge (0.5-mm} champagne-colored wirg
Size 7 steel (1.5-mm) arochet hook
28-gauge (0.3-mm) champagnz-colored wirs
Wirg cutiers
Gold plated T-bar clasp

1 Cut bwo 24-in.- [80-cm) lengths of black beading twine and
thread! them into & collapsible-eye needle. Thread on 17 large
gray-black beads.
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2 Tie a knot in the twine between 3 Cut & length of 24-gauge (0.5-mm) champaogna-colored wire three times the length
gach bead. that you want the finished bracelst to be. Tnread on groups of four 4-mm black psarl
Deads and one crystal, wntil you have coversd about half to two-thirds of the wire,

4 ‘Wrap the end of the wire arcund s 5 Taks up ong bead, then work a 6 Repsat untl vou have crochetad the
7 steel (1.5-mm) crochet hook 1o “orm crochet slp stitch (see page 22 entire lzngth of the wire, (You may find

a loop, then twist the end of the wire that wou nesd 10 add on more beads.)

arcund several fimes to hold the leop

in place.

T Cut 31 (80 cm} of 28-gauge {0.3-mm) champagne-colorad wire. Thread on a mix 8 Continue uniil you have crecheted
of the two colors of Toho Beads until you have covered about 2 1 (B0 ¢ of the the entire length of the wirs.

wire, Using a 7 atesl (1.6mm) crochet hook, form a loop, then twist the end of the

wire around several times to hold the loop in place. Take up six or seven beads,

then work & crochet siip stitch (3ee page 22),
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8 Take the pearl and crystal wire and 10 Hzpeat with the Toho beads chain, 11 Cutabout 3 (80 cm) of 24-gauge

wrap it around the large, gray-black {0.8mm) gold-colared wire, Thread on

bead chain. potate pearls, gray crystals, and three large
gray peans in the saguence shown above,

VARIATION ;

For a fresher, lighter lock, repiace
the cark, brooding blacks and grays
with white pearls, tiny nyéléls. and'
just four or fve Iarge.: 'copper—
colored beads, :

12 Center the thres large pears on

the top of the bracelet, then wrap the
remaincer of the wirg around the
bracelet, as before, leaving a short lenglh
of wire at aach end for the clasp,

13 Aftach a T-oar clasp 1o complele
the bracelet (see page 20),

IKTERWOWEN TREASURES BRAGELET 98






CHAPTER 4

COILED WIRE
JEWELRY

THE PROJECTS in this chapter were created by wrapping wire
around a mandrel or other circular or conical objects. You can
make same-sized coils or gently tapering spirals. Wire holds its
shape well—but if you find that your picce of jewelry has
become a little distorted with wear, simply press it back into
shape again with vour fingers,

T e ——

o ol ey
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Driving through any part of England’s couniryside in bigh summer treats
your eyes to a veritable delight of mouth-watering greens in every tone

and bue. Such landscapes are the inspiration for these earrings.

MEADOW-GREEN TWIRL
EARRINGS

MATERIALS
18-gauge (0.9-mm) silver-platsd wire
Assorment of size 8 green seed baads
Silver earwirss
Wirg cutfers
handrel or dowel

Round-nosa pliars

1 Work out how long you want the
finishad earrings to be, then cut twics
this ameount of 19-gauge (0.%-mm)
sivar-plated wire, Hold the wire aleng
the sida of a mandrel or dowsl and
wrap it nine or ten times around your
chogan diametar, pushing the coils
upward s you work so that you're
wrapping the wire around the sams
paint every time.

102 GOILED WIRE JEWELRY






2 Feeo a glass bead onto the end of The wire and, using the 3 Thread more beads onto the cther end of the wire. You
tips of your round-nose plisrs, curl the end of the wire into a can put on as many or as few as you wish; | like a wary full
loop to secure the bead, affect, 30 | put about 20 peads on each sarring,

4 Snaks the coill so that the beads ravel cown the wire, This & Twist the last coil 5o that it aligns with the loep that you
enables you to ses whether or not you've got the fullness of madsa at the end of the wire in Step 2. Snip off any excess
beads that you wani, wira just beyond this point.

& Using the tips of your round-noge pliers, form a complete 7 Using the tips of your round-nose pliers, open the loop on
Iop at the top of the earring, at the vary end of the wira, the earwire,
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Horses on fairground carousels, going up and down and round and round at the
same time, produce flashes of light and dashes of colors from their bighly ornate
leatherware and painted tin bodies. As a little girl, my favorite carousel borse
was called My Spangles. The movement of color that this bracelet creates

reminds me of bim-—bence the name, Spangles Bangle.

SPANGLES BANGLE

MATERIALS
15-gauge (1.2-mmj silver-plated wire
d2-gauge {0.2-mm] silver-olated wire
Doukle delicia beads—mixad colors

Mandrel
Wire cuttars
Round- and Nlat-noss pliers

i

1 Col 16-gauge (1.2-mim) silver-platad wire around the 2 Hemove the coled wire from the mandral. Using the tips of

mandrel abcut 50 times, pushing the coils upward as you your round-nose oliers, curl a small loop at the end of the
work s0 that you're wrapping the wire around the sams paint wire. Grip the curl tightly in your flat-nose pliers, then curl the
avary time, then cul it off the spoal. wira around to form a fight spiral aboul 2 in. (1 om) across.

Repeat at the other end of the coiled wire.
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3 Bend the spirals at 807 to the colled wire, Push the coiled 4 Taks a short length of 32-gauge (0.2-rmm) siver-plated

wire 1o sguash the cails together, so that they're almost flat wire, Insert it into one of the spiral, leaving the end locse,
and overlapping each other, rathar like a stack of dominoes Take up a doukle delica bead and pusn it down onto
that has fallen over, the spiral,

§ "Owverstitch” the bead onto the gpiral, using the wire like 6 Bead the other spiral in the same way.
sewing thread. Continue until you have virtually filad the spiral
with beads,

T 'Weave the loose ends in and out of
the spiral several times, Fnish off by
pushing the and of the wirs through a
bead, pulling it really tight, and
snipping off the excess,
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Nature never seems to clash ber colors, and looking at a berbaceous border
in bigh summer always inspires me to sketch shapes and color combinations.
The colors in this bracelet were inspired by the large border at Culzean
Castle in Ayrshire, Scotland.

LEMON-DROP BRACELET

MATERIALS
16-gauge (1.2-mm | gunmetal bronze wire
532-gauge (0.2-mm) gunmetal bronze wirs
G2-gauge (0.2-mm) wira in contrasting color

Selection of baads in toning calars,
in different ghapes ang gizes

Antigue oronze-finish T-clasp
Wire cutters
Flat-nose pliers

1 Cut about 24 in. (60 om) of 16-gauge (1.2-mm | gunmetal 2 Check that the bent wire fits around your wrist and adjust
bronze wire. Laing vour fingers, bend it into 2 serias of it if neceszary. Cut off any excess wire,
irregularty shaped squiggles.
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3 Thread the beads onfo the bent wire, placing your large 4 Faad the circular part of the T-clasp onto the wire, 1saving

focal bead in the centar, Adiust the bends in the wire at this about 1 in. (2.5 cm) protruding. Bend the excess wira ovar

point if you wishy, once the beads ars in posftion, you may the clasp, wrap it around 1o sscure, and press the ends flat

dacide you want the bends to ba in different places. with vour flat-nose pliers so that there are no sharp ends
slicking out,

5 Take a spool of 32-gaugs [0.2mm) wire in a confrasting & \When you get to a bead, take the wire across the back of
color, feed the end into the second last bead, then wrap the the bead, then continue wrapping the thinnar wire around the
wire around the thicker, bent wire. thicker ona, as before.

.
7 Repeat the wrapping process. This pravents the beads 8 Cutas il 2-mlength of 32-gauge {0.2mm} gunmetal
from slipping on the wirs and also croates texture. bronze wire, Fold it in half, and then in half again, and twist it

in your fingers,
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9 ‘Wrap the twisted wirc around the end of the bracelet
everal times to anchor it. Taks the twisted wire across the
loaps of the bent, thick wire, wrapging it around the bracslot

o fix it in place,

10 Feed the T-kar of the clasp onto the other 2nd of the
bracelet, leaving ebout 1in. (2.5 om) of wirs protrudling, Band
tne excess wire over the clasp, wrap L around to secure, and
press the ends flat with your flat-nose pliers so that there are
no sharp ends sticking out,

SOFT-CENTERED B’FIAGELETS.:

Here, in addition to uar}rmg the
color of the wire and bé&ﬂb e = =
wrapped soma Tty knfttmg Jram
around the wires 1o create a "
contrastin texture :
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This design was inspired by my love of Greece and one of my favorite places,
Sami, on Cepbalonia—itbe island made famous by Louis de Berniéres’ novel,
Captain Corelli’s Mandolin. Sitting by the bharbor at twilight after dinner,
I watched the rays of the setting sun bounce off the mountains and reflect a
beautiful light over the sea. I bave tried to recreate the same soft, pearly-gray

light in this ring, using a mix of gray and pewter double delica beads.

CEPHALONIAN
TWILIGHT RING

MATERIALS
Spoal of 27-gauga (2.7-mm) ailver wire
Speool of 28-gaugs [0.3-mm) siver-platod win
Double delica beads— gray and pawler shimmer
fandrs|
Raund-noss pliers

Wire cutters

1 Cut about 15 in. {38 cm) of 21-gaugs (0.7 -mm) silvar wirs 2 Holding the coils togsther, slide tha ring shank up to the
and wrao i arcund the mandral four times, Push the ooils top of the mandrel and wind the wire thres times around the
uoward as you work, so that you're wrapping the wire around very smaliest part of the mandrel,

the same point every tme and all the coils are the same size,
This makes the shank of tha ring.
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3 Using the tips of vour round-nose
pliers, make a small curl at each end of
thie wire,

4 Using vour fingertips, twist the amall
coils through 90" s0 that they sit at
right angles to the ring shark.

5 Push the small coils across so that
they il on lop of the ring shank, with
the cul end over the cut end of the
shiank,

6 Cut 18 in. (40 cm) of 28-gauge 10.2-mm) silvar-plated wirs
and feld it in half, Holding the ring shank in one hand, take
the folded loop of the fing wire up to the top of the small
circle, feeding it betwesn the ring shank and the adge of the

srmall circle.

8 Wrap the wirs three or Tour times
around the base of Lhe oo of the ring.
Ering the loose end ug into the top

of thering and curl it around the mash
to sacure,
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T Taks the wiro over the edge of the small circle, down nto
the cantar of tha ring, and back out through the shank on the
other side. Turn the ring and repeal 1o complete a figure-of-
gight motion. Hepeat several times, creating & tight mesh on

the top of the circle to hold it in position.

8 Cut 18 in. 45 cm) of 28-gauge
(0.3-mm) siver-plated wire and thread
it with 20-25 gray and pewter-sffect
double delica boads, Starting about
4in, (10 cm) from tha and, bend the
wire, lzaving one bead silting in the

“" of the bend, and then twist the twa
strands of wirs together immeadiately
Delow the baad to fx it n olace.
Continua making twists about 1.5 om
{34 in.) long, leaving one bead between
each twist, until vou have twisted up
about 3 in. (7.5 om) of wire,



L o e G i
E 10 Cross the loose ends avor one another to form a tight 11 Using the loose encs, bind the twisted bead coil onte the
circle anc posilion them on the top of tha rng. top of the ring, using the same figurs-of-sight motion shown
inSlep 7.
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COPPER-COIL RING AND

PEARL-TOFPPED RING

Changing the cclor scheme
creates a totally differant fesl,
Copper wire and iridescent
blue-black beads (et maks 2
bold, dramatic statement, while
tiny rowund pears fright) look
delicate and almost athereal,




The shape of this cuff is very much influenced by the Ancient Egyptian era, while

the colors were taken from the iridescent blues and blacks of ravens’ wings

shimmering in the sunlight.

RAVEN’S WING CUFF

MATERIALS
19-gauge (0.9-mm) siber-plated wire
18-gauge (0.9-mm} black wirs
28-gauge (0.53-mm) sibver-plated wire

Selection of black, pswter, gray, glass,
and meatalic peads n different shapes and sizas

Wire cullers

Round-nose pliers

1 Cut a 12-in. {30-cm) length of 19-gauge [0.9-mm) sitver-
plated and & 12-in. (20-cm) length of 19-gauge (0.8mm) black
wirg. LIsing the tips of your round-nose pliers, coil esch end
of gach wire inward t form a small loop.

2 Using your fingars, twist he two wires loosely Logather,
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3 Cwverlap the ends by aboul 2 in. (& om),

5 Lkzing your fingars, shaps the piece inte & rough rectangie,
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4 Undo tha loops that yvou mads in Step 1 and wind the
wires around the twisted wire,

€& DBend the piece arcund your wrist to check the fit, (It
should not go completely arcund your wrist.)

Cut a plece of 28-gauge [0.3-mm)
silvar-plated wire about twice as long
as the circurmfarance of the twisted
wire frame, and thread on your
seleclion of beads until you have
covered about two-thirds of the wire.,
Tie a knot about & in. (15 cm) Tom
gach end.



8 Starting at the join in the frame and leaving the tail of wire 9 \When you gat back arcund 1o the join, wrap the tais of

protruding, wrap the sirfng of beads around the frame. wire wice around the frame, than hide them between two
paads and snip off any excess, making sure thers are no
sharo ends protruding.

WOODLAND CUFF

The colers on this cuffwere taken fram
nhotographs of woodiand finors in fall,
suhen every shade of brown and goid

dances before your ayes,




WIRE CONVERSION CHART

Depending on where you buy your wire, different measurements are used to denate the thickness
of the wire. The chart below will enable you to convert quickly from one system to another,

SWG Wire Number AWG AWG SWG Wire Number AWG AWG
Irameviar Slanang Arpancar ediic impenal Srsnga ] et
FRING Saegs Wire Gauge 140rs CiaLige Wire Gauge
Inches Gauge Inches Millimetres Inches Gauge tnches Millimatres
PG [ ) DOCCO0C {770 LOtEn 26 L0 520 Ca0Es
04400 . 000000 B0 58000 147320 0.0164 oF 001420 0.3600
0.4320 - 00000 [5/0) 051650 13.4191 0.0148 28 001260 05200
D400 S0 (A0 : LLAB0O0 116840 00138 iz 001130 L2870
08720 000 130 040964  10.4040 0124 a0 0.01000  G.254D
0.3280 00 (2/0) 04B480  9.2660 0.0118 31 000890 0.o26
0asan a1 082436 £.0500 0.0108 3 000800 02032
- 0.3000 1 008930  7.34B0 0.0100 a8 000710 01803
02760 5 005768  6.5430 0.0099 34 000630 odenl
0.2520 R 022047 58270 0.0084 5 0.00560  0.1422
02820 4 050430  5.1890 0.0076 36 Q00500 0.1270
02120 5 018190 46210 00068 a7 000450 04748
G100 & 016200 40150 0.0080 38 ~ poodon - 09016
07RO 7  pi4430  3.8650 0.0052 g 0O03R0  0.0880
C.1800 8 0.12850  3.0640 0.0048 0 ~ ooosio oo7er
G 1440 g 011440 29080 ~ 0,0044 < 000280 o7l
0iz80 10 010190 25880 0.0040 0 DOIZSD  0.0636
SETE 008070 2.3040 0,0036 23 DO0220 | 005858
51040 e ooE0ED  2.0520 0.0032 24 000200 0.0508
C.0620 12 007200 16290 0,0028 a5 000180 0.0467
L0800 14 oA T 1.89873 D.-DDEL: 4G = 00180 : W
00720 5 005710 1.4500 0,0020 47 000140 0.0350
0.0640 16 005080 1.2940  oo0ie 48 000120 0.0305
0.0560 1?_ 004550 11800 ghlie—— 40 000110 0.0279
00480 12 0.04030  1.0240 0.0010 50 Q00100 0.0254
00400 19 003500 0.8119 51 000088 0pod
0.0380 o0 0.03200 08128 52 000078 0.0198
50820 51 002850  0./o%9 53 0.O0070  0.0178
0.0280 52 002530 06428 £4 000082 00158
0.0240 o3 ; 0.02260 05740 55 000055 00140
0.0220 54 002010 05108 = 56 000049 OOlZE
0.0200 o5 001780  0.4547
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SUPPLIERS

This direciory lists the bead suppliers that I bave chosen to use, but there are many

more for you to discover for yourself. Using an internet search engine to look for

bead suppliers, you can find dozens of great sources of beads and wire. Do not forget

that if beads are purchased from abroad, you may be charged import duty and tax.

It is often easier to check whether you can obtain the beads you need from a local

bead itmporier before ordering them from abroad.

UK Suppliers

African Trade Beads
African boads and beading supolies
wiww.africantradsbeads. com

Bead Addict
beads and beading supplies
weaey, beadaddict.couk

Bead Aura

3 Meals Yard

London WC2H aDP

020 7836 3002

beads and beading suppiies
Eeadaura@gmail.com

Wi DeEadaura.co.uk

The Bead Merchant

P C. Box 8025
Coggeshall

Cssex COB THW

Tel Q870 608 3035

Fax OBTOG02 2036

winw eadmerchant.co.uky

Beads Direct Limited

3 Birch Lea

East Laske

Laughborough

Leics LE1Z 6LA

01502 B52 157
Sendcefipaadsdiract.co.uk
wanw.beadsdirect couk

124 SUAPLIERE

Bead Shop

214 Tower Slresl

Londaon WOC2 9NS

020 7240 0831

baade and beading supplies
wintw. beadshop.co.uk

Beads Unilimited

F Q. Box 1

Hove BMN3 3805

DA2¢3 TAQ TTT

v beadsunlimited. oo, uk

Beadworks

online retaflar of beads and beading
sLpnias

whenw. Deacworks.co.uk

Bijoux Beads

Elton House

2 Abbey Slrest

Hath BA1 1NN

01225 482024

Leads and beading supplics
worrww. bljouxbeads, co.uk

Crystals

20 shops across southarn England
saling crystals and beading supplias
wwew crystalshop.co.uk

London Bead Company
339 Kentish Town Road
Laoncon MWS 2T

CB7Y0 203 2323

beads and beading supplies
www.locndonbeadeo.co.uk

Spangles 4 Beads -
beads and beading supplies
www.spanglesdbeads. co.uk

The Viking Loom

22 High Petergate

York Y01 7EH

01904 785552
enguinesEyvikingloom.co.uk
wasnarvikingloom.co.uk

Scientific Wire Company
12 Raven Road

South Woodford

London E18 1HW

020 8506 0002

can @wires.co.uk

whww scientificwine . com



US Suppliers

Beadalon

205 Gartar Drive

West Chester, PA 18382
B66-473-2325

heading wire, stringing materials,
toois

wnw, Desdalon.com

The Beadin’ Path

15 Main Strest

Fraenart, ME 04052

BY7T-922-3207

vintage Luclite, unique boads/findings

Blue Moon Beads/Westrim Crafts
7855 Haywenhurst Aveuns

Van Muys, CA 21408
BO0-377-8716

beadsfindings

woww lusmoonbeads. com

Caravan Beads, Inc.
915 Forest Ave

Partland ME G103
Crders, BLO-203-894 1
Crher: 207-761-2503
Fae: 207-874-2664
WL caravanbeads. com

Ann Dillon
crfing retailer of beads and boading
supnlics

wn, anndilion.com

Euro Tool, Inc.

14101 Botts Road
Grancvisw, MO 64030
B800-562-3131

fools, beading accessores
'u"."l.‘u".ﬂ-’.EUfDTCﬂLCDm

Fire Mountain Gems and Beads
1 Firg Mounlain Way

Grants Pass, OR 97526
200-355-2137

beadsfindings, tools, stringing
matarials, kits

wiwy firemountaingsms.com

Great Craft Works

133 West Gay Stroot

West Chestar, PA 19380
E88-811-5773

beads, tools, siinging materials
waw.greatcrattworks.com

Halcraft, USA

30 West 24th Strest
Mew York, NY 10010
212-376-1580

beads, thy glass marbles
wy halorall. com

Hirschbery Schutz and Co.
B30 Liberty Avenue

Union, NJ O70&3
Q08-210-1111
charmsfembelishments

Lindstrom Tools

1440 West Taft Avenue
COrange, CA 92855
T14-821-9850

beading lools

woandd [ndstromtooks, com

Marvin Schwahb, The Bead
Warehouse

2740 Garligld Avenue

Silver Spring, MD 202910
301-665-0487

beads, gems, precious metal
findings, stringing materials, tools
wirws thebeadwarshousa.com

Offray Ribbon

Berwick Offray LLC

Bomboy Lane and Ninth Strast
Bearwick, FA 126803
200-237-2425

ribbon

Phoenix Beads, Jewelry and Parts

5 West 37th Stroat
Mesw York, WY 10018
212-272-3628

imported glass, gemstons, pearl and

crystal beads
v phoenixbeads.com

Paula Radks Dichroic Glass
FO. Box 1088

Maorro Bay, CA 53442
B00-341-4945

dichroic baads

woaewy, paularadke . com

Rings and Things

F.O. Box 450

Spokanse, WA 95210
B-336-2156

beads, foole, findings, sfinging
mafanals

wwewy rings-things.com

Serena’s Beadery

anfine retailer of beads and heading
supolias

wwserenasbeadeny.com

Swarovski Morth America Limited
1 Kannay Drive

Cranston, Bl 2920

BO0-463-0849

Swarovek! crystal boads,
components

Thunderbird Supply

1907 \Wesl Historic Route B8
Gallup, Mh 87301

B00-545-706H

beads, findings, gemsiones, fools,
stringing maferials

e tnunderbirdsupply.com

York Navelty

10 Wasl 37th Strest
M York, NY 10018
S00-223-6676
Czech glass beads
warwyorkbeads,com
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amber glow necklace 83
Art Deco jewelry set 52-5
Art Mouveau 62

=]
bangle
mix and match 61
spangles 106-9
two-tong 55-61
barrettes 95
bead board and mat 11
beaded tiara 87
beading needles 11
beads 14-15
charts 16-17
crimping 15, 21
sizas 17
bluebell brooch 37
bracelsl
Art Deco 55
edazzling 31
flower bud 76-9
interwaven ireasures 96-9
lemon crop 11013
magic pebble 35
purity 99
sea-blug 18, 32-3
soft-cantered 113
storm 28-31
twig 79
Zigzag 84-7
rooch
bluekell 37
summer berries 18, 34-7

C
cane beads 154
Cephalonian twilight ring 114-117
choker
Edwardian 40-3
Egyplian 50-51
feature bead 73
hand-stitched 70-73
rasplberry lime 4.3
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clasps 13
attaching 20
clay beads 15
coiled wire jpwelry 100-117
bangle 106-2
bracelet 110-13
earrings 102-5
ring 11417
color and design 18-19, 31
terminolegy 19
fips on using 19
copper-coil ring 117
crimp beads 15, 21
crimpers, wire 11
crocheted jewelry 28-39, 96-9
bracelets 32-3, 96-9
brooch 34-7
earrings 38-9
cracheting with wire 21-3
binding off 23
clouple stitch 23, 30, 35
foundation chain 21
single stitch 22
slip stitch 22
crystal beads 14, 15
cryslal-edged cuff 47
chandelier earrings 5891
cuff edging 47
cube beads 15
cuft
crystal-adged 47
gecmetric B2-5
raven's wing 118-21
striped 44-7
woodland 121

D
decorated locp cholkers 51

E

sar wires 13

earings
crystal chandalier 8331
magic pebkle 389
meadow-green twirl 1025

precious pearl 91

sunshine 105
Edwardian choker 40-43
Egypt, Ancient 50, 58
Egyptian choker 50-51

F

feature-bead choker 73
findings 13

flower-bud bracelst 76-9
fruit-edged glove 69

G
geometric cuff 62-5
glass beads 15
glove
fruit-adged 69
shimmer evening 659
glue, epoxy 11

M
hair clips 95
hair comb
vintage jeweled 92-5
wedding 85
nand-stitched chaker 70-73

i
nterwoven treasures bracelet
9BE-99

K
knitted jewelry 40-7
knitting with wira 24-5
binding off 25
casting on 24
increasing and decreasing 25
knit stitch 24

L
lermon-drop bracelst 106-109



Wi

magic pebble bracelet 39

rmandrel, for cailing wirg 11, 100
102

meadow-grean twirl earrings
102-5

mix-and-match bangles 61

1

M
necklace

amber glow 83

Art Deco h2-4

pear| 30-83

Russian wintar 56-7
neckpiece, pre-formed 70

P

pearl beads 14, 80, 91

pearl necklace 80-83
pearl-topped ring 117

picking beads on wire 20

pliers, cutters and crimpers 10-11
precicus pearl earings 91
pre-knit wire jewelry 45-73

purity bracelet 99

R
raspbermy-lims choker 43
raven’s wing cuff 118-21
ribbon yarm 40
ring
Cephalonian twilight 11417
copper coil 117
pearl-topped 117

L
scissors 11

seed beads 15, 16s
silver dream set 55
soft-cantared bracelets 113
spangles bangle 106-9
spirals 108-9
stitches
crocheling 21-3
writting 24-5
striped culfl £44-7
styles
ancient Egyptian 50, 58
Art Deco 52-5
Art Mouveau B2
Edwardian 40-43
summer barres brooch 18, 34-7
sunshing earrings 105

T

techniques
attaching a clasp 20
crimping beads 21
crocheting with wire 21-3
dasign and color 18-19
knitting with wire 24-5
picking beads on wirg 20

tiara, beaded 87

tools 519
beads 14-17
findings 13
rmandrel 11, 100, 102
pliers, cutters and crimpers

10-11

tweerars 11

tweezers 11

twig bracelets 79

twisted wire jewelry 74-95,
118-21
bracelets 76-9, 84-7
cuff 118-21
garrings 88-91
hair combs 92-5
necklace 80-83

W

vintags jeweled hair comb 92-5

W

wire
coiling 11, 100, 102
for picking beads 20
pra-knit 12, 49
types 12

wioodland cuff 121

Y

YA
around wires 113
ricbaon 40

F 4
zigzag bracelet 84-87
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ACENOWLEDGMENTS
“To bead or not to bead?” 15 only ever asked by those who have not yet fallen
under the magic spell of beading, which surrounds and colors your Life from
the start. Once vou have started beading you will never utter those words
again, because you will be too busy beading! Create vour rainbows

and give life to your dreams

Special thanks must go to the following companies who always g¢
the extra mile for me when searching for that elusive product:

raren and Ancdy at Beads Dirsct who are my local bead company
and raally ware ahvays thers and encouraged me.

Formy &t Wiking Loom wiho searches the weorld for fabulous beads.

Cran at Scientific Wire who | blames for all this, for having such
a good product and servica,

Anne Dillon who made me a range of beautiul polymer clay
beads uzed a5 a tastenar in tha wire knitied seciion.

Serana at Serenas beadary over thene in South Dakots for
all her beauliful beads.

Barry al Caravan Baads in Ameanica for his cheerful
emails and enthusiasm.,

[ would also like o thark the folowing;

Cirgly, miy publisher, wha saw what T eould do and napired mea 1o 'cateh hokd
of my star' and to all her colleagues who work 5o hard,

Geoff Dann and Gloria Micol for greal photogranhy
and fun pnoto sessions

Ay dlarling husband Nigel wio is my word and my reck and whose patisnce
with me and all things eacdy has lzeen great. who meakes me laugh every day
and shares my draams,

Jamas and Emma, my children, whose arrival in my lile and 1he journey with
tham wag, ana stll s, great fun. They inspire me and amazs me still,

P, J, Ho o know whio you are and the part you have played
in This jourmey. | owe yau.

Take hold of yosr dream
Catch on to that star
Hazwe faith in yourself

Yau F = ir‘_.’.g)(lll.' ;],-'UM Ire

Chrissie Day 2005
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Learn ingeniously quick and easy ways to make :-f.f
stylish jewellery, transforming wire and beads
into dazzling earrings, brooches, necklaces £
and bracelets. |

The 35 beautiful projects present classic styles with a twist,
from crystal chandelier earrings and a slinky Art Deco
crocheted necklace to bracelets of pearl and sea-blue.

~ With detailed step-by-step photography, here are all the
techniques you'll need to create perfect, pretty pieces.

ISBN 978-1-906094-56-0

: ?’UE'I‘?LI-& 36

0

CICO BOOKS

LONDON NEW YORK

0%4




