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Arpels car fiy beeainse they rake thenrelves lghtly:

Ehine sk o vud intencded g e a testbsmak and, in
vt gt sonse, showhd oot be taken seriously
panept Do dhie prarts ot salety ), This besok is ahaut

Viciw biig Donns, Alaisa TR Linily i s alvisnd .|1|'|r_|'jr.;|:' — ke
lialel skl a |l'|.'|l.||.| Tsong baet aamn ihee Bexche. The sliclls
cibnie e disine gl scan (e semied ol the oocan inside,
FieawiBining o & s el '.|:I|H:;-¢:"r|.|'|-|.'l1 it bkl LU R U]
Pl il ees ol a4 Jidlid,

it o v a lahl s eyes aml |I|.I:|! |l.'||'|'“l.'1r:|'FI|n.|-”“H.

be b o et ne by aew dowes and imake preety things

TR Y T PR ETT 8 T ihiim bk, wwwr ke imestibes gl
Vi Wlyipmn o vanpe, Bl ok S e fis Diwes amil
ey s || e Rl || ks "'|||.I'| I-I|'|IIII| |.|II.I hl“'lL !|'| _"1I1

Poih U Bsvvies i on woinl Bon Bee o Baed ol Foar-—ansil |l||'-1|I.'|1ll'-.'
i vt v ey al s dapimags vonr peed o, ml
e bleeie aie paEy el wle wall faks yum il

Wi i bal il e yom eithier moneysSredsl, or e

metal (see Resources at the end of the boak).

1 o sl Bike something abaut a project in this
book, please change it 1o suit yoursell. You will met
be geaded on your work, 11 a bl of cocative bight-
nang inspires you, as we hope 10 will, go for it How
many people have accomplished something wonder-
fual angl s2id that they never woubd have sried if they'd
known it couldn't be done? Try to keep that nasty
word “can’t” sut of your vogabulary. *Can't™ is the
destrover of creativity, We have tried to encourage
creativity in this ok, IF we have accomplished that,
tleens e sl have achieved what we comsicler our nvost
l|1|'|||.|:|.1|1| |.:'|I\.I|.

Lo, b ol el golgmental, cawi-clo-i, 't goasd
conmiph ihimking beehival is vosn reaed this besad, amd make
il gresngecis o yonr o s, Caoiie biside aml

let’s gl




safety

This bk assuirmes 3 basic kmm‘!wlg{- of m!-.l-e:ing.
1E i are & |.'|:|||.1|_'-'I|:-1|.' I:q*tlinm.'r. lease ped a COpy af Tims
MeCreipht’s Tive l'.'n-.lupl‘n'rr Eletodeneitle { SMerling Py
Lishamg. 9911 I an inexgrensave, spiral-Dound b
with lots of good advice and sound, basic technigues.
{ The companion vidoo is great oo, Soldering regquares
thee wrve ool grckle, shich is an acud, Soldereng alws regquires
sofibe Kind of torch, Torches ise gasses, some af which
are Freavier than aie, These gasses con ignite oF explode
il vour don't take proper coee bo cleck for leaks, Bead all
maxivitfactwrers lieratvire amd follvw thcir addvice.

SAFETY ESSEMNTIALS

E. bewelry making revpuires grod ventilstion 1o keep vour
leregs =ade Eroan Bumes and dost, and to prevent the
accumulatinn of passes.

I oG] Riphting s neccssary 1o present eveslraim. You
'L miake oo pewelry if yow can't see shiat your're
alanimyg.

1A peat workspace wall besson your dhances of kisock-
it things over, especially chensicals and agids,

4. Wear safety plasses ot all times 1o prevent eve injury
fromm flying metals and acids, Soldering at high tem.
reraures can alaodamuage the retina of the eye, nmuch
the same as staring al the sun, Wear tented safery
glasses while soldering 1o lessen the anwant of Light
that ciulers the eyes.

5. Wear a poparator e profeat vour lisngs from nsctal-
lic diast aml fumies,

&, B aware of your fingers an all sinses, keep them away
from acids and ol caisdae mibstances, Yo cn -

ilv cunt wiserse D wlile ising a Mexilsde Jhall or drill,



n |

Grindang amd bufling machines have claimed 1the

lives of several careless linges,

. Tie hiack: I-.'||'||:'_ hair. Imni.;.'.II!.'. i1 i beller fuob e waear

jewelry while making jewelry,

& D yon have pets, Beep them ot of YUsIEr winrk S

Young children need supervision, aml you won't e
alde to divide your attention adequately, while in
vour stuck, between your children and your wark.
Make sure you can work withaat fearing for chil-
drenm's safety and jeopardizig vour own. Do nal
alloswe chibdiren an vour studio and lock the stadi

loer whien v eave,

o, Alwavs keep a fire extingisher in the studio and a

Bunw] of water on vour workeable, When ':.'1'|-'|I'r|:' -
-:|-.':ri||._|.: an charcaal blacks, kﬁ-p a spray bottle of
wwaiber mocanhe The loscks cam snsdder Tior 2 bong fimse,
e pikanke 1 Baabat o ospray wailer om themn Befisne you
Esve the st unattended.

Dlear safply (uasses
Catety sty protec] your
et 1 Py Pl papces
and spfashes from B paide
o, g e ereaeied
harirds. Thess thouid be worm
from B minct you enisr
Your werkshon il s lea,
Pt gy T Sl chanors
with i

10, Aany jewelry-making processes roguire youo e sit
Fur ng poriisls of temae while you saw, hamneer, and
solder. We don't want e fusd you crouchang am a bell
vt playing the lead b in The Himschibwck of Nore
Phred Stand up and walk around an least once an
hinur, Sregch vaur bosdy forward amd backwend and
stlecdn-sile, Squesre vour hamds i-|1:|'|1i1:|=| fists andd
then apen yiewr hamls anad spread your lingers as
widely as posibde, Best your ovies by lmoking al somes
thing i the distance. Arrange your workspace w0 you
can work comiortaldy, withoug having 1o hunch over

O S350 Iy ways Ty e masintan goosd postare.

Theese warnings should ot alarm yow, They are
meant 1o make vou aware of the azards inhesent in
jewe iy |||ul::'|:u.:. and |.'|I'q'-g.'i1|5 them will become habin
i & wery shart 1Emae. Bernember bo wse your most impaor-

tini Bl s=——camumion semse aml selt-avareness.
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Cuick- G efamp

The Chaick:Girip clanyp is & simgple, spaing-losded
i |Jr!|||b b ex el o ST wTaying progeed im Ehis
ok Aot any clamp with st right, solt s will
i |

11 it's mevmeary to s a clamp wath mctal goes, wrap
the jaws with masking rape. Climps are available
al Purdwane stoeci

Figrs and culters

Fliers ared cutiers are 1he hae ook of jewel ey making, & goosd assoets
el enhides Mafanose, rouend-aase, g aeale-mose plers, ples wie cor-
g, Micrs anc veed for hidding and shaping wire.

i b ey oy duchelisy i

Flacrs anad cuttcssane sl s nivpchs Bt ey are wasally the firsa 1oals bk s punchase the
Iwat vo can alford. Many poople belicve pliers maide with a Toxcjodnn last longer (the catalog
descripaion shield el vou if ihe plizes ave 2 Box poding], Look for pleers thae lune o condore.-
Al gy, 1Eas nok uemseal B Becsme dhevdal B v fnorile pair of pliors,

Srpyped ke pliss are used Tor forming curees and Cirglee Muse of the clasps i this ook
ase misbe with e jrhcas,

Fonra]-tareh [laory bnl cowiie] el

Cotiers for cutling wire

L - LI |
.—-‘ L- l
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‘ Cutling and smoothing tools

1. Bench wise with ol and o, The vise clampn onpa vour warkiable ans s
very uschul for hubling progects steady. The anvil i wed for hamnering and
Enemning.

2 Jenelers saw The jowelers saw is an exsential part of sny jewelry
- rnaker's tood ki, The <aw a8 wsad 10 cut shapes val of shoct metal

and neecut through bewy wire, Yo will s yourself picking up
- Hhvis s gl arsd again.

3 Bur Li%e s Ribrcard, Mever 1oy 1o snw without lubscant—ibe pesall will be mach
frustranion and lots of beoken sow blades, Beevwas is a good lubricant a3 well,

4 Hand fe. The large hand ke 1 sl 1o remeove mectal Guickly, Yol Can maove
an unevers berd hack and forth across fs suefce 1o make the bezel perfoctly fla, A@

‘.

5. Mercta tdes, Mealle files conse im flal,
ol rriangular, ard oy sther shapes
anl are uaed b simoth and shape vauar
e, Thae e e ] ke are a flag 1k
Jud & mpad ik,




More cotfing ancd (eistiing foms

I S srrdad Sorbees are used 1o mark sbect metal
o annning, dediling, and measuring.

l 2. Spapht-blade shadrs: Shears are usclul for
! ciiining ot el shapes amd making sodder
ihips, Another et <uttang g 1o fuave dia

; o, | pairofl foyoe Cheen scisors, Thos are Eousul
-.E}q in pourmest kitchen shops. They will cut s

; gt of aboct metal wish linle effort {aml

with a Tof of cifurt sill €al a peiny an

ali). Accepi no subsiituies get ihe orig:
anal,

. Spowy b A0l Thee bereel rodker
s el g press bevels anonimd
slangs ansgl gema b msing
ros ki mation. The boncd medkor
s fien callal o eeed rocker lor
Alyis reasmn,

5 Ry el The ning clamg s vsal oo stahilive rings while they
ane beivg workod an, We vie 8 1o hold abicons for snving,

v e Calipers are used 10 measure the thickness of wire and
sheet metal, They are alus indispeiabde for mesarieg all tha
stk vima ondercsl andl Borgal toomark! There are mmany kisdsof
Calipers wn choose Teom, Try io purchase a caliper thai kas boil
inehes amd millimscters,

& Barisher The burnisher is used (o shime (barniah) neetal and
comreis panaes merale sich as PAC in preparaisnm for sol.
ilering

& Eloncty foade frof picfureed). Ay pettinile of pocier knife will work.
Wi we the kil in rmary aof the projects a il and aoparste metal,

—— R v

o, Skpiiess b procioiod feedars Tweerers ane usod 1o pick wp sl gems anil haot mctall. They
g alsiy hamaly foe lacing e sobder chips. You Tl fend 1har owesrers are useful foe nuany thenge

5
LR
5




Metal stapin fools

& ﬂ'ﬂ:‘-ﬁg tammer. Thas hamimes e ol for any
light jusds that meods a oo whascks such as work:
hardeniveg a plece of wine of sheet nseral,

& Bench pea, This atgactses b your bench or woark-
table. The wooden bench pin provides a soilse
fe -..|1-.||'|;5:J_"|-\.| "li-.-l'-\.'illp_"]‘:n'l iwEtal The wassimn
pren e e gkt as g 1lag picce and shaped
according o your necds, oF purchased wiely a
-|]|:'q:'|ll W preeil imhs thie o,

(oti-Visar

Chpti- Vi or ofhor magnifyeng device, This visor
i s FHCELRITY thai fnany j'.'“",'ll_'r'u wealk agusiind
ity oo o Shair Bosds and forpet to1ake il ofTE

1, Rawinde mafel Tlas malletl 35 vsed Top juals
rouairing Ehat the metal nit showy hanamer mardks,
such as shapring 2 ring on a ring masdedd,

o
— _-t_l‘;_:]

Salfely soldering glasses

Gecen-tinted safely ghaes are necosary whem sohdering a1 very kigh
tempseratnes, as with platimum. The high emnperaruns el insol.
Jdew ill;_.'\, p].llil"llll'l'l canm hiern the et of ehe e mng e Tha same as
atafing at Abe san, The diadvantage is bosieg the ability to see the
calor of the mctal as il is heatied.




I Sﬂﬂ'l’ﬂh‘l:l'l.'nhfplu:tp.qﬂl whines e Bavam sl haskl
riece Froen 3 Litthe Torch, Gas fands and guges sre wed
with this torch. I7 2 lest excpensive torch is desirel, 10y
the Bernoe O Mtk sarch, ‘This ba sinaple aectybense LE j‘{-
wanasler will 3 fone-ins hose ansd ome tip anad . m‘#"ﬂf

shinald b adoquate for meosd of thie peagecis in E
this bl e

2
2. Fachle ped. lewelry is placed im 1k pickle po
affter sodderieg ro senwwe Frescale {onsdathore ), We advise wdng a sl Crock-Pot
asa prickle pol, 19 inexponsive and has a B, §Once She Crock=Fod has Been usad for
prickhe, it shonhl never be wsad Bor anything else.)

& Pkl jrof peeturee)l. This usually cosne i the fogm of pomaber which is mised with distilled waser. This fosms

an s solition that s alod fo the pickle pot. When it time 1o change the pickle, neurralize it by sdiling

haking soda. This will creale o somewhat alemmisg Fee and a sosiorsnsel], When the fiezing stoge, sl a lis.

- ihe more bakirg smba. IF fmeng begins agsan, you pecd to add more bakieg soda, When there is no feeing, the
Achl haes e ecutralaiend o sl g0 posar donen the drain Gandenes sonsstimes Jifite the packle sml posr

i il acid-Ravirg planis, soch axacabeas. Anabiernaiie 1o comveninoaal palle oo anbsom b, whl 2 weim-
IIIiIIF_ pml LII|‘-|'I|:|' T J."._|!‘|'|--|||:'|-¢'|I.rl aind enbwe sdemea, Tlas 15 et .,:I|c,.||:-d_'r amil l.ﬁlrlu..jmq as nedl.

5\\ Al use copper tongs fo plade yoar picee in e pickle and o renive it

_\ 4. Pl A defenite mssa- have, i hefges prevens he oxacdation, vor fircscate; thal coours when
soflegengs, ansl alin helps the sakler melil. Plain ofd borax mised with disilfled weate

T;ﬁ ar dematured aloohod alsi works well as a thix,
A Iteng Haog' wikh Bckeny fveenrs. This i a wondeeful Eood tsed (o hibd work
while solilering amd performing viher taska Semctames wou'll feel like even
thoree haisds aren's conight &

i, Mdettnesh. Aoy sl paimtbresh can b uaed, These are preat loouse in P8 works, aisd o apply Tox eml gick up wshier
laip whicrn wurkimg with mctals, Always have several painthrusbes handy,

£ Charpoal Black. These a0 great Tog solbering, and we use them Treguently in the projects. Yow can
nwabe Bl Last langor by wragping stainbeas sveel Bimding wire anouesl the eadges, A <Begpe alier-
native s sl Rirebirichk. T ese cam Be foussd in cegaiitig "-'-'-i"l"l'l" shipern dr] armrmat i Bopglwsane sbapes,
Uise o uackesw 10 siw the baick imio dioe o male soveral sokloring surfaces. Wear a disst mask
anlmle sitw g Ehieas Dricks,

— —--—
L

8 Sty prck i vl b vl v ik g Dicatasl sbibor, 10 abas bavly for chasing sobler chips around amd pusiing then
Buic b an e, Seldbon s Diipe D am ansivieying bondovy G sarsdon o sl i s Dagaibl Gons beating,



Flexible shaft and accessoies

The flexibie shalt nraching is 2 very aseful ool Yos can Inv
withuoik il=Eor a whibe, 18 is very misch like che drill wed in
the eheetins office. The fex-shalt toal drill, s o, and
palishes mach ater than fikes and sandpaper wiclded by
haml. The handpicce allows peocre comtend aed the Foaot podal
sl pracriieed ) beaves baih hands free,

A pood [Rex-shalt s an
wsvestnkenl. Fagedons and
Lirenied. ammving sthiers, joo-
aluce good Mexible shatl
i bawese IF VIRIE h'lll]‘#t
won ® aarwd the purchase of
& Mexible shalt maching. a
rogalar D] Modo-Tool
i=a E-LII_'.-;I |:|_1||I||:|:||'.=':t. It
will accepr all the acics-
sast e, fust like a Nexoahaf,
g has e fisat ]-r.l|.1|, ETL]
ysa muat control e speed
walh oqe hand., Dremsl
'|1r._'.;||_.-rl5.. LA Ise Toviimnd 21
moat Fardware stoncs, Fege-
dlany proalocis ame pur-
chased  theough  jewelry
supply catalogs, Ploase sse
the Hesoiirces seclion lor

supriers,

i

P | e e | P e Ml
e Cn o —— A amea YiTEE e
'-w-._ ies G [l =)
. | Fuom Sk | PR S

i Fleodie shat medor The llexibile shafi waaSly
comnes wigh s stand, handpioce, amd ol podall

2 Plishing cenks. Those dnls aanach v your flex.
ik shalt machime. The diferem disks are wand
bo £, ool polishe and give a fimal palish o
sheect nuctal aml wire,

3. D ke g ol assorfind cuding ad dhiing
Iz, These abach 1o the Boxitde shalt sschine
arsdl e wsed for drilling. fornzsing, ansd limish
ing sheet metal,

d Arsertod s, [Bars B onoo youer Bex shalt and
are great for texturing and drillisg shapes inio
isefal, amd for stone setling.



Torcl

TEse Simithy Little gorch an s tsn

Thannlalar

i ds ik sxmee onsbler weed for polishing rocks In ey mak

e, ihe tnndbder is ..._I__.._”.._.__,”..._____ stce] sbsi anal a polishime liguid,

TTscre are Ber kisads oF stoed sdio, sl o] 43w ......_:...__....n 51, b
1 alimes mst. Stainloss skecd shal s naire cxpenass, bt aleosl msm-

reru e free. YW revommersd stainbess steed mized shaot, sl has a

ber amil il cosmcs ouf o haeatdy, doll e Dsedanp seailis like s Can

i, rinese Thie iy,

abmoat make you pass auth, fosd change 1he =




wire weaving
technigues

Practice is the best of all instructors.,
— Pishdilis Syrws ~ |00 B4

Materials

PYON- |3 pleess
Wira cig
Mazking opo
. YOU COn USE Hfer
i ywre Trom Flas-nose s Sharp-pointod Telt murkos
bl FErchee g S1een H you Slepped chatn-rnipan plibn £

Crati-Wisaor o somae othor

wash.) (Ehese ane nod | ithy Redc- magnitying o

Basary, bul they sum 'da halp) Patsneca—LOTS of patencel




Figuare: 1
Wires taped

Figure 2

W Es
e clamg

Fgare 1
Pty farsd sel
dowvan] you

GUIDELINES

2 Mark your clamg on ene side, This will I the front
s, sl the mark should alwas be Rcing you, If
yorih Eieesl b ot alosn wimir weaving We answer The
phone (or get the cat out of the fireplace), you'll
abways know which side vou should be working on.

£ Use a soft cboth 1o cdean and sraighten cacly ware,
Fodd the cliah over the wire and pall the wire gen-
tly but firmly through e foll,

B Ahvays work frons ight o b

4 A et mans a group of wins—uesually fwo or three
Wil P set,

@ Cnpcentrate o t1l.|.i|'||J.iI'|iI1E; & consisfend lensinn
a0 the wires throsighout the weaving process, Can-
sistency will ensure that the final piece has strasght,
VN E":IE,I.'?-\.

£ When vou're cutling wire, remeniber 1o wear safery
plasses amad hold the wire on both sides of the place
i are cutting. Dhalag so will prevent Bpery from
Ayrig prarts,

PAQCEDURE

L TL] cig]ﬁ pieves ol wige 107 (25,5 am) long. Clean and
288 it'_l'nlm cach wire. Alipn the wines -."u.'u.'n|]' and
tightly together and keep them Hal Wrap ape
arounad omne el of the group of wires e keep them
topether {Figure 1),

Mace the tapedd end in the cbemp, We've nsed a eed Bog
o nwark the front, This mark shouald abways be fac-
ing youa [ Figure 2}



separate the wires o scts of two, pushing the first sct
tofwiinel you ansd the secomd set avway From yvou {Fig-
ures 3 amal ) Alterisste the scts until all four seis
are lying even with or bebose the clamygp.

Yows shouwdd Fuwe B sets bent toavared the fromt of Blee

clamgearsl gves sets bene 1owand the back (Figure 5).

Make sure the sets are even and close together. Ahwvays
wark from right o lefi,

Bring the first set straight up and gently pull it
Herough vour thunsl amd Torefinger several tines
[Fegure 6). This stroking motion will increase your
<ontred by helping sieaiphten the wires and work-

hasdening them.

e the first sct acrs the other sets to the left of the
champ (Figure 7). Make sure that the right wire of
thiz set ix lying discctly on top of the bt ware,

Figaee &
finh secand
24 oy Brom
oy

Figure &

Tovo sots; Bl
A 5 T
L e IS
it vyl e

Fgwe B
Pt e
Mgt

Fipwe T
e el s

BO Bk KR



Figure B
Pl s Fon

Sinfa] g

Figuee @
Fuzth
Se0on] 33
orver B Tirsd
52l Il

s

Figuse 10
Firthing

e 800
ret ol

Condimgdd

N necessary, pioch e wires walh necille: s plecrs i
bclp kevp theim parallel. Hold this sel between the
thumbraml inbex finger of vasr keft land while you

wark vilh the otlwer sots.

Always work close to the climp. Make sure you are
} clany LIFE Y11
lodling the wires parallel with 1he bop of the

dltamp, and 108 at an a ngle,

Take a moment o make sure the first se1 is lving as
closely as possible o the other sets, Pushing this

biest =t ower with your finger may belp,

Mow bring the second st straight up and pull i
through your fngers as vou did witls the first sei
{Figure 8.



Fush the secamd sc1 over the first set boward yow, usaig
your index finger (Figures 9 and 100, Use just
cimigh pressine goo make <lose conlact with the
farst set, Dot press so hard that you force the wires
il the first ot ond of '|I|'|'.i1:|-:|-||_

v have & very close R against Ue first sct beneath
LFigure 1R Your wires should be straight, even

ail chose logether Ifr-ih;n.n_- 131,

Comtinue weaving by bringing the thind set up, gver
and deawn, this ime puashing it away from vou
toaward the back of the clansp {Figures 13 and 14),
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i dhe clange {Fepure 155,

Clieck oqce masie that your wires are steight, even
ad chose 1ogether (Figure 1) 18 the wires need
sdjusting. move them into the coerct posation witly

meedle-nose plicrs,

Take the first set thal you've been holding belween
vaur lelt thumb and medex finger amd bend 0 up
jusst shightly {Figuee 17 ).

Lasaen thee clamap andd press down firmlv on top of the
pecce until the first row is dewn inside the clamyp,
then retighten s the first row is held in place {Fig-
wres T8 and 19



il e fiesd sk sivaight up ancd theonph yoor Uinsls
arul ilex timgers as b | I'i|.u:|1 ¢ SR, Emsaine &iw
evein el Dy Rocpring Uhas set as close o panssible (o

Bl sl sel

Hold this sei in your righl hansd. Mt thic saiene [ime.
prush the s¢1 to the back of the clamg wath the index

finger of your lefl hand { Figure 210

Y should row Bave D alternating sets on either
side of the clamp {(Figure 22). This completes the
fiest pony, Take 3 misment e make sure 1he scts are

-q:':il.'_hr. vy, Al choae logether.

T begin thee second eow, Bt up the second sel, now on
the far right {Figuaee 23},
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Sake anvther row in exactly the same way you made
thee first { Figure 24}

Hemsemiber 10 maintain consistent tension on the
wires throughout the entire paece, 17 o s prrob-
Jems bringing o st across, use plicrs 1o help put the
set into place (Figures 25). As vou work, the wire

bevomes easier b manipailate,

After you've completed several rows, vou will e
that the pacce is exiting through the right side of the
clamip. The weave & actually on a diagons] course
{Frgure 26},

keep warking with this practice piece wniil weaving
fewls nagural to you and your picoe shows straight
siles anad even o,

Figure 27 shows what happens when the weaving i
too tight on the rght side—the woven picce is curl-
ing {rom te tension, A similar problem cas oo
if thie st bt has been browghl soross o the Bt of
the clamsp is held at an angle and not paralled to the
g of the clamp, Usually, the paece can be saved
ssinply by bending and straightening the weave,

Finish by pulling the ond wires together and strazgln
{Figure 281 Flanen the wises with pliers, then cul
off close to the woven section { Figure 19).

The woven piece will have a ridge running down the
madddbe that youe can [Matten wath mydoar-jaw plicrs
{ Fagaere 307,
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Alter youve compleied a few weaving projecis,
vt 18w Bis et creative, Gond! Ga for it! Remember
that vour must have an even nember of seis, or the
Isweler of your bracelet will be uneven. For example,
sary o decide b use three wires per set instead of 1wa,
You decede 10 nse bwenty-one wires, Will this work?
Tweney-onc {wines) divided by three (wires per set)
equals seven sets, This won't work because vou'll have
seven sets of wires, whicly, of cowrse, 15 an odd num-
ber, Something's god to change. You could wse eiglicen
wires becawse eighteen {wires) divided by three {wircs
per st} equals sie. Vaoila!l An even mumiber! You'll have
three sets an etther side of vour damp,

(Al T
I-I{IIrl F| I.llll 'I '\:b- 1
|
Always weave veith dead-soft wire, Since the wire

is hamdled o much during weaving, it will always
become work-hardened, IF vou start with half-hard
or hand wire, the work-hardening will msake (e
wire imposiible to work with, and the wire could
cven break.

Sterhing silver is preferable 1o fine sitver far weay-
g Sterling has more spring 10 it and a mentory for
sts shape, Faee slver s much too safl. After vou lave
warked with silver, try using oiher materials, Gold-
filled wire makes & Deauniind bracekel. Try conlana-
tinns of copper and silver. Caloged copper wire, such

as Artistic Wire, has many design possibilities, Try
the wonderful miokbivm colors, One coveat for col-
wrod wine Use nylom pliers, or tapre the fmvs of youer
pepubar pliers. This will keep the color frism scratch-
ing ol

It a5 wery helpful 10 naintain a record of your
WEAVENE Projects 35 a guide fof future projects. Save
amy scrap wire i a conlainer 10 be returpned 103
metal refimer in exchange for credit, cash, or more
wire, ie sure mod to mix (ypes of wine for example,
put only sterling sglver in one conlainer and ;I;-l,rluj-
flked in ammhber.
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MAKING THE WOVEN BRACELET

e project consists of the woven part of e bracelet,
1 D, amd ||||_--.I..L-.|-. As '||.'i|||_;||I1h||':'h;||_'-|._-n.._|_-.|,|-_ﬂ.|_-
read through the entire profect Isctire beginnang.

Male: IF vous wanl to impress a decorative PRRbern into
the franse or wiap wire (see instructions on page 2ok,
acld the following to yowr Bt of tools coarse sind-
Paper, patterned brass sheet or similar masterial 10 use
253 pantern s, and a rndisde nallet or bench vise

1o hamaser or s the palicrn it the wire,

AMNATOMY OF A WOVEN BRACELET

Mapor parts of the woven besoeket are shown in Fig:
ure L Note The front of the bracelet is the pare that
faces out; the back of the bracelet is the Ml worn

against the wrist,

You will be weaving with six sets of wire instead of e

fouir sets you wove in the practice piece,

Cut twelve wires 107 {255 con) long (six sets of two
wiresh, which will make a brecelet for a 6 o 60
15 b 1,5 o) winist, fust as in 2y Ay of weaving
o knilling, everyone will weave slightly huaser or
tighter, so the length of wire you cut will depend om
the tension of your weave. Make adjustments in
wire bength if you would like a larger or smaller
bracelet, As a general rule, take the fengih yous waans
1o weave and add 37 (7.5 cm ). Befer to the insteic-

tans for the practice piece as needed,

Clean auml straighien cach wire, Weave as in ihe jrrac-
Tice pacce until youw have 2 woven picce a linle aver

6" (15 e lang { Figiire 2).




it olfl the unswoven wires ad both ends of the weave
with wifre cullers, making your culs even aml
straight soross, You must have 67 (15 e of weave
Bar 14 @ & b 0947 15 10 86,5 cm] wrssl,

MAKING THE FRAME

Mo we'Tl make 2 wise Frame For the braccker, The wire
far the Frame must be long enough 1o encircke the
wirven picce anl form g clasp, With the woven
length being 67 { 15 cmi}, douhle that figure and add
X075 emb more, This will make the Balf-ronssl
wire 157 (33 cm} long, which should be mone than
enoizgh o make the frame. It is abhvays better to
have a hittle extea kmgth than too lHtle. Clean and
straightemn tie wire,

Fick up the hallround ware a1 s midpoing (747 o 19
cm with flat-nose plices {rowmd side of wine Gcing
vl o) aned bemd the wire dwn svith sour
firgers [Figures 3 and 4).

The wire may try te curve the wrong way, and you
want the mund side of the wire facing towaed you
at &l paxinns, [V b ixa prolsdem, strakglien the wire
wiklh pliers placed aceoss the curved ond {Figure 5.

Keep bending the seire widil it forms a U-shape o fit
the wowen piece, Use the pliers to refine the U
shape 10 it the woven piece closely {Figure &),

Tl L-shiagrcad cncl ool the Frame will bocomes the catch,

Lasave e sprwe aloal 57 00 <) between e weave
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and the catch end, The apen enl of the frame will
become the clhisgr end, The frame wires at the clasp
end shwubl exteml about 47 (2 em) beyond the
weaving, Meastire and mark the center and 17 (2,5
cm] from cach end of the woven picce wath a fell
marker. Wrap the marked places with masking tape
(Figure 7).

MAKING THE WIRE WRAPS

IF you want by impress a patieon inio the wrap wire,

place it fat-sule dowi on a rigic, Hat surface, Cover
the wire with the ssndpaper or other pattcrning
material (we used 2 brass patterned sheet, wlsich is
available from peweler suppliers [see Resources]),
and hapimer evenly with a rawhide mallet. {You
coaildl absn wse a bench viwe or a ralling mill 10
squecze (he patterning material against the wire.}

We'll plece cight wets of wire wraps anouni the Frame

o hald the bracder logether. As vou wrap, the
bracelet will san to scmally look like a bracelel,
anil each sucvessive wrap will be casier than the one
before. Te patient with yoursekl of yoai've never
doe this before, Laods of detail is g in the next
few pages to help you Iecome an scomplshed
1ri;'|:1-.-r.1|,'||:¢r.

Ciat abow 87 015 em ) of hall-round wire for the fist

weap. Every wrap staets with the [<hoak. The fiest |-
sk is a littbe longer than for thse vaher wrags; the
extra bength will be wrapped around the side of the
catch.



Hald the wire wathi the flae side woward you and grasp
it with the very fip of the rosind-nose plicrs sbout
YO UL om) from ehe end, Your palin showld be fac-
ing ugr { Figure 1.

Rusll yorur hand 10 the left wntil the back of your hand
is facing up. lend the )-hook 2 little off-center, 1o
the kel { Faguare 9).

Alide the [-leok omo he bracelet with the shart end
o ihie |-hook o ehe Back (flar sabe of the frame
wireh. Apply pressure against the braccdet wath the
third and fourth fingers of your left hamd 10 hobl
the two picces together (Figure 10), This beisves
your fight hand free o manipulate the pliers,

Trsipoae faares; Make sure that the shart part of the |<hook
i alamted toward the catch, ansd always wrap from
left g wight, The front {rowngded side of the frame
ware ) of the braceka should leve saraaght, vertical
wraps and the back side shiould have shighily
shanted wraps, Exch swrap mvest slaing in the same
dircction.

U the J-hook inlo place with the nesdle-nose
pliers [Figure L1 Starl the wrap about 47 {6 mm)
froes the esd of the woven prece. Later, we will slide
the wrap to the lefl so 0 covers the exposed wire
ends,

Hepasition the pliers te hold the bracelet and te wrap
wire ¥ tse sanse fime [Figure 121, Lse vour lef)
mles lnEper B sl Bl woras wene smeigly anser tlse

o o oo annd e Tos B oo Elwe Dieacclen {Fipgure 15)
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Taen the rsocket to the back anl press the wire Armily
it place with your pliers—rnot with your finger
Il"iglll'l_". i and E5)

Figuee 15
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Hobd the bracelet amd the weap wire with the plicrs
and wse vour left isdex finger to press the wrap wire
over the top and toward the fromt of the bracelet
{Figures 16anml 17),
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T the bracelet 10 the front and use the pliers 1o

press the wrap aisto plice (Frguane 18]
whape foedesd




After completing two wraps, use yvour pliers to slide the

woraps awer the wivwoven wines [Figares 19 angd 3},

Boemd the shart end of the wine twsce arowmil the catch
[ Fipures 21 1I1n|'||_-q|'l1 244,
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W ‘ ‘The seconsl wrap should end at thye Iack of U catch.
A Cut off amy exoess wire and file the cut end until 11

i is perfectly smoah (Figure 35), Any roigh spols
wothd make wearing the bracelet uncomiortalsle.
b 5

i ok
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Press the filed end firmly into place agains e frame
{ Fipure 2o
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Fagure 27 Take the kg end of the wrag wire and muake anmher

oot of wrag, The fromt of the bracelet shsubid Tave three

o conpete wraps (Figure 27).

Figures 28 and 29 show e the bk shamld look

Mg 28 hefore and after curting the kag end of the wrap

s wire. Cut the wrap wire 10 depth af frams.
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File e cut enel and press i1 Grmly into place with vour
pliers. You are finislsed with thas end.

We will now work on the clasp end. Cut another 6715
cm} lemgth of wire and wse round-nose pliers o
metke a |-licwok with a aborter “hook™ than the fius
o | Figures M and 31),

Aer makiing the -hook, place it on the bracelet 1
befare, Weapping thas e 15 a bat ditficuli; the frams:
will try to meove ot of abgament, and the wiog
wires have an anroying teideney toship off the o=,
Use lat-nose pliers for better control {Figure 321

SLATE Yanar wrap a it Carthver back froum the cisd ol e
veeave than voai didd o the catch cmd. Bl e
wrkpr ware g the feone Tiomly with your plices
ansill |III'J| illi= L LR S TR i Busje il Al liaew

il lovarand el Isick [lgmres 4 |||u||.|:_l_|| LT
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Ero mot worap so tizhaly e the framse s squeeseed oug
ol aligrnment, Alter the seraps ane in place, yo will
b alsle pe g Bk sl taghten thee,

Matice the pliers holding the frame Grmly and the

prsibiom ol the |-lwowok { Figure 36).

Complete two wraps {Figure 37 ) and nae the necdle-
i plics 1o slide the wraps toward the end 10
sover the gmwosven wires | Figures 3% and 39).

[ this wrag secms to want e dip off the end of the
bracdlet. vse your plices fo bomt the emds of the
framec oain ighaly,

[hmpk—lr this end with three wraps af wire on te
biracelet Fromt | Figune 40,

Coul the wragr wire abwout 157 (6 ] long o the ack
side, file the swrap end smootlh, and press lirmly
il place with vour phicrs. Figure 41 shows the fin-
wshed Isack ssde sitls the wraps in place,



Hemmen 11w |i|.|'|!.i:|!!| lajss liswain iy ends aml clin
witly o |I-|ih,||_||_| il as s LR, e, o T
gernal polisl remover. Leave the middle of the
Brcelet taped and fape as necdod while you com-

frlete vaur wraps,

Measure %7 {2 cm) froe the ciwl of your Anidhed
veraps aiml mark with a fele pen, S1art the next wrap
hiere and repean an the oilice end,

Witk back and Forth, mexsuring, marking. and wrap-
ping. Remermber e file exch end after cutting,. Oise
vou have four wrap sets, as in Figure 42, you <an
ace your next four wraps farther apart af vou

awinl,

Try spacing yoair wraps 17 (35 cm) apart, abways
wrapping one cond aid then she other, Most people
fusld that leaving a larger space in the middle i
imare attractive,

Figure 43 shovws a common protdem for those new 1o
wire wrapping. You can sce that the wrap is
wneven, This happens to experscied wire wrap-
pers a5 well, and wsually happens at the beginning.
when the [-hook is put into place,

Cine way to cure this problens is to make your |-k
Tomger el cut ansl file it Later, This wastes wire, but
it docs work, The preferable method 15 1o lift the
wine watls a penknife as in Figore 44 Lift the ware
wivtil you can grasp the end with your plicrs,
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Figuin & 4 Pl the wire upp aesd over aisd imdoe place {Figure 431 B,
T R plid 3 . When o are cnfortable with wrapping the
o s AT braceler, vou maay want e ey carving lhe wry el i
fust cnosagh to allow it bo dig inta the weave. This
will further strengiben the bracckt, but i one

abachutchy necessary [Figure 46}

R R,

o il Py

Frgaare: &

iy g i -
ter ubiTes | Figure 47 shows buoth sides al the bracelet. Mot that
. b the wraps om the back side are slantasl i ihe
came direction, with the cnds of the weaps cal amlb
cugved inta the weave, Rin your fitgger actus cach
Tt 41 sl Croged g aiie i ; ] wrap b check foe it B, Thore shewhkd Is: nie
Top Bk o eigh spots, 17 thiere age, the lif the odicnding
et wrap i, File urnil swonth, and press back in phice
Wi M e with vour pliers. The wraps 08 the fromt axle
T R shouhl be straight and vertial
Asrcton ol
e et
tracei] e

prags el

Figares 45 through 50 show he ihe ols of the
braceler shoahd look at 1his point, The clag cend
should have 1he [rase wire spead alightly o proe
v Lhe wrap [owm dippang wlll [ Fisgere 4490, g

e, off Gkt




MAKING THE CLASP

Use ncedle-mose pliers to st the frame wire s the
flat sabe is facing invared and the round side 5 fac-
i outward {Figures 51 and 52). Do this on both
sides, ¢lose 1o the boginning of the wrap. Ramem-
Ber that the chsp end shaunld measure al<mie 127 (1,3
cm), Use cither steppedichain-nose plices or
pound-nose pliers 1o grasp the very end of one of
the frame wires and begin to moll it down and
imwand { Figure 58], After vou have mlled the wire
ahaul hallway into a circle, reposation yeur pliers
and cormplese the curve (Figure 54), Repeat on the
wther wige,

Adter bavih frame wires aie rolled dowen {Figire 55,
cuit a piece of dauble half-rmouml wire 1147 (5.8 cm}
lieng. Place it a2 ring vise at the halfway paint.
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Llse a poweler’s sow to cut dovwn the middle of the wire
{Figniees 56 and 57).

Reneemibser 1o lebeicaie the saw blade swith 2 product
sich as Bur Life or beeswax. Your saw hlade wall

bacak very easily without lubeicant,

Flgure 38 shows e wire af dilferent stages as it s
formeed Ao a <l

Whet you have sawed through the wire to the halfway
myark, leave the wice in the ring vise and use a pen
knife tor separate the wires (Figure 520, Mow that
the doulde lsali-roemd wire is cut m half, we witl
refer b Lhe wiees a5 “legs.”

Mowe the penknife [om side 1o sile until ghe legs
form a Veshape (Figure 600,



File inside the legs with a fkn fike 10 make the odges
smaoth, anid keep filing to make the logs a liede
thiner. The thinner legs will fie more casily inside

the Eoops yon made in the frame wires (Figure 61},

e your needle-pose phices alsout %57 (3 mm) irom
ihe bt ol the W s bed the leg annil ot is par-
Mlel with the |.1||.-:|'-Ii1 el |:|=i:_.;|t||.-. 62 and &3%L
Bepeeat o the other leg, The fnished piece will
rescnible a tuning fork,

Check for i { Figures 64 and 63, T 1be legs are spacesd
ey wailely for the loops, squeere them together
shightly with your pliers. If the begs are oo close
lengetlscn, sprcadd them sliglaly.
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Uge round-mese or steppodichane-nose plers 1o
grasp the end of one lag aml Bsegin w cord it dowa
I:F-iguru_- i),

Llieker srerar doe ol die flag sivle over s divar B ronond sl

shiays eur the andivele.

Heoll the legs down annil they ane almos ¢losnd, i
keave enoigh room 1o dig the chsp onto e loogps
av the <hisp end (Fgaees 67 and 68), Repositon
sutar plices as peeded,

Adtach the clasp tis the hisops {Figure 693, The clasp
should move Ireely and hang straight diovn when

you lilt the bracelet (Figure 701

File the froosl sl ack of the bragelets clasp-ciml
heops i nevessary to make them thinner amb
impeave the fit, It may be necessary to file the chasp
begs oz well to cnsure o prOper fit,

U meedle-nese pliers 1o gently press the loops on the
kg closed (Figwre 1) Reposition the plecrs to
prcss the emls down imto a moere creular shape
{Figuse 721,



Mo tarn your attenlion to the other end of the clasp.
Lise wire camtters to ngp off timy picees until you have
reughed ol s osal-shaped end {Figure 730

Using a flat file, refine the oval shape until you ane
pleased with the way it lsoks, This end shoukl
Blend micely 1o o the rest ol the clasp aml have
a0 patgly spols §Figure T4

Lise steppaddchain-rnose plices or rommdmose pliers to
make o small wpaan ciarve 3t the very end of the
clasp (Figmeee 753, Make sure the round side of the
l|:|.|.1.|'- is Twrned (7.8

Heprasifoon Llae pliers absout 57 08 o) eom the el of
the cliop ansd begin b roll the el of the chsp
doviwin, The roumd sulie of the wire i om tee owiside
avyd ahe flap side 15 on the maide of this curve, You
alweays begin a curve with your palim facing ap and
rall by wirning vour hand over.

Frgures i 1|1'r|:ru:-_ql'.| T8 shimw ihe |'-r-u-1-.r|_-:;.i|_||: ditsl
completoen of the clap. Repositien the pliers as

MCUCREITY.
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‘ SHAPING THE BRACELET

Omee the clasp has been completed, begin curving the
bracelet with vour Angers (Figure 795 Eeep beinl
ing wntil you lave a smuoath, slightly oval shape
Yo wanl an oval shape thar wall conform to your

yerist=mno one s a roand wrisi,

Ut erther steppedfehain-nose or romnsd -nose plicrs 1o
curve the catch adoven slightly, This will help ts

catch amd clisp o connect mare casaly §Fagure 50

T [urther fefine the shape of the bracebet, conneat 1k
elasgr o the catch, Use tweo fingers on either sube o
the beacelet and paill the bracelet e a nwsre oval
shape {Figare 81). Turm the lracelet ansd gt the
fingers on the inside, agains the chisp aml b
apposite side, and pently pull (Fguee 825, e
pulling medions wall give the Bracedel & nic

smuoidh appearance



The bracelet w fnnhed (Figure 83). Now check the
aperation of the clasp, Cup your hand belind the
bracelet and push upwanl with the thamls while @
the saene timee puishing sivward feom the top (Figaee
B4), The clasp shauld Ball open from the carch (Fig-
e 53],

The matural temlency is to push the open bracelet tver
the fingers anad haml. Eventually, this can srctch the
haaelet ot of shape. Instead, spreaad the bracde
apan just enowgh o slide oomo the thinnest pan
of your weest, Close the boacelel by agan pushing
the ciwds toward cach other { Figune 58],

This bracelet is wsually womm with the clasp on the bot-
tom ol the wrist, To remeve the braceet, push the
catch and clagp wward each otber untl the chsp
falls spen, Rerove tie bracelet by apening o just
entotgh o shde it aod the thammest part of your wrist,

_.-"' I I I I
I | Il d |
A AFTRE L HE TS L
Put the bracelet in the tumbler for cight 10 twelve
lrours. This will Further work-harden the piece, get nd
al any rough spots you nrissed, sl gove the bragelet
Iscangiful shime aml sparkle, We hope you will enjoy
vasild bracedel lor years e comes,







a domed cuff bracelet

with soldered bead ends

Whether pour Ielicve you can
iy af [Hfeig OF thed, Yiou ane right.
—Henry Ford (18631947

Materiala Tools

e L .
i

i A [H e

[0LS mm) dead-2alt pylan-jaw. pliers Clamp

round gheetang Shear wisa Moepdia-neses plinrs Chnrconl biocks
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1= mim Bal Baocs Fiat-nats plars Flio

1Or ChoOga Yo oan boacts Joralar's Sira Eaiy woldar

=just maEkn surp Ehoy anp Ravatuiads mathat Blainkess stan! b reding wien
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FRhbar maded Firsg clamp Wi &ultors
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Figure 2

Tt rigal 54
brousght s
Fhe righl =t is
very ches In
o oiber seli

Figuee 3
T v ot
s riw, B
frsihead

Foggere 4
bt thmugh
weTing Wees

s¥e b gl

Hragd

Lk S0 owiEres anlae 10T DMGE cimd r-.,'||:_l|1||-.._ whnicl
shiull mxlie a braceber 647 {165 cnl qu_!:. L
masking tape fo lape one end of che svires, aml

place the them in tle clamp,

This wiesave wses dhe some methisl shows in I::|'|.l||'-1|_'r 1.
bt with cighteen sets of wires instead of four, Since
WML e USINE S0 many wires, it is espocially impor-
L dhat Elvey e kot siraight.

Motice bow close together the wises are im Figure 1. Fig-
uTes -4 .‘:|1|'|l.'.']rmr5_r|.:-.5.1i.1.'q;' sges af 1.-.'._',|l.'i|:|_l,. Seis
should be tight and ¢lose 25 they are folded over,



I alie wires stael dee curve, aach socceading oy wall
curve meoee than the one before, I curving dasicurs,

wnweey il vow reach a '\-|I|'II|.'|'|| oy and 1y dggdaik,

Afer vy have woven 647 (165 cm, cut off any

remaining wires (Fgaee 51,

Figure & shows e twes mallets we will gise L dlismie the

bracelel.

1fut the woven piece aroumd the rubber malber, betting
the sle of the weave hang aboul 157 (6 mm) over
the maller edge, Tap the side of the bracelel witls the
rawhide mallet o form the weave into a dormsead

shape (Figuare 7).
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Figaar ') Work Dk amd Toeth alonig one side tien sepeest om the
Tha plari, b other skde, ¥You may have b aboe ths several Times
heip el they befoge vou are pleased with the shape {Figure 8]
sk dhra) Your can use lat-nose o0 nvlon-jaw pliers 1o help bond
i), the sides down evenly (Figure 9% Benad the wease
intn a nice bracelet shape (Figures 10 and 111
Hipaw 10
Caave e
e et
ey 1 Er el
s
Figeare: 11
A, iy Deacdel
LR
Ve Mat-nose pliers o Told the emids of the weave
toward the center. You wani the ends to be small
iR enaugh to it mside the beads {Figure 121, Press the
it et sidles flat against the back with picrs (Fagure
i E31. Figure 14 shows bith ends wath sides fiklad
s over and pressed to the back.
s 11
-




Ul staimliss socd Danshang sare to Bther sgliten i Tigere 04

cands. Seart by threading the binding ware thiough with ends
Db i tlse s dlpoes 15 Pl tbhe Bsadiong bkl funl
Wi 'ikil"' aanld 'n..r.1|:-11||.- :'-.'r'.uinint; wire aeciaral the e o
endl of the weave {Figures 16 and 17, P ik,
Figure 15
Tigrinn wit

bating i e

Frguse 16
Wrap the
T R
At e ane

Figeere 17
Birsing wirie
wigpped fghbly
anasnd e e

Raturate botls cimbs wath fex and add Eile chips of
sohder 10 Bath erls of the weave (Figure 18),

Fagers 18
s ey
0l

=1



Figiee 23
Sl enids
1ty o 1 e
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Figaste 29
Chochking e
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Fgpane 35

= et Tl
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Figrmi 7}
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Pl s Paten
e B bor

1 beetler i

Figar I
Wi Aty
W

il drkt of Bt
bl pserd] =

floa kg

Cheak lom i by groashimes Bl Doal ot 8l woave ao L
s grosaslie Whon o lave poslicd Wi B o s
Fr s a0 et e, prliace yoier tiamals dingtly B ghe
L] [ Figuiac 291, Bemiove the Dl Tl ke yasiir
thumb on the gpot vou were hobiling (Figire Sb,
Youar thanshbnag] will show hese far the sveave weni
inio the hesl, You want the bead 1o B tightly on
thee weave amd the weane to be inside the bead as far

as pasailde (Figure 31).

U3 eoure, yoin woind always B luicky evsigh o hae
the bead i perfeatly eveey fime, IF the opening is
tor farge, Natten the bead for a tighter At using
.._w__..__._-_.,_...._.._.__r..?__—.m_u:_.p. B You can aben muake the
e e el _.._qq..._”.q _u..._.. wrapping it witl u._n.“_:._“.._, silver
wire {Figure 330 I e bead apening is boo soall,
place Hat-rose pliers inside te bead and prcss out-

wand 1o open the bead.




el prce o doldes

Figue 34
The froek of the

Alter vau have a goosd fil, solder the bead in place. Salu-
rate the waven cend and the inside of the Bead wali
flux amd add small chips of solder. Push the bead

ey el -
T e
et 1 e orald arsd sl mone Pux aml soliler e P "
.n.._.__........-..__..l.rr"u_n_...r -y
chips arcurni the weave where it meets the besd, i, e

EE T e e
e ee——
Figures B and 535 v Aoy anad sohler _..E_“:. .___..__..._....._ ....n.
where the weave mects Elwe bead, ready for solder-
b, L the chaecoal techmigus shoavn i Fagure 19
when you sebiler, Let the bracelet air-coud as befare,

then put in the packle pot e chean (Figure 36).

When vou ame certain the bead is tightly soldered to
the weave, put the Bracelet in the tumbler for sev-
erd] howvrs or overnighd. Figures 33 and 38 show

the Bracclet alfier sumbling.

Bemembwr e pat tlee domaest brocelet anihe smalbea
et o umnr wrmal, Mever fry e Berce Uie bracelet oaer

vadi larml,
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The frecefoan te make mistakes pravides
the Fesr emvirammenr for creativity,
e A IO TIHY S

Materlals

Clamp

Frulor

Shamp-pouibed fell morkes

B3



-
Figeare 1 - —
Rl b
: _-;"'f These instructions are for a 7° (18-cm)
Figewe ;
W b bBracelet. The bracelet has seven sections
i
R that should mcasure alwmt 17 cach, ‘1o
T LR
1EHH.I;|1-I.‘I! or shasten the bracelet, add or
e, ARINED 430 aF PO soclioms,
FFigum: 3
Tapend WS 61
thoy oy &

Cain the wire into three 207 (0.5 m) pieces. Find the
wenter and foled the wires in half with fat-nose pli-
ers. The wires should form a losgp that crosses in a
groceful curve {(Figure 1),

The lovp’s inside dianscter sloubl be abour 2° (1.3
e at its widdest part. Wrap this loop with masking
tape (Figure 2) and place the tapal loop in the
<lamgr {Figure 3). Uncross the wires and straighien
thens (Figure 4). This may wound strange, bt hang

i there!
nlo Bree oly



FRvishic e series il e sals of
v wires [Figere 51, We will
;&: il il seis tlee lebi ser, the
A mivilille w08, amd the l'l_td.'ul;
. sel. As von weave, the seis
é; will clange osition

1 ll/ olften. To aveid confu-
[/ sion, whachever sct hap-

pens o e on the Belt

7 wall e called chie [efl ser,
whichever set is in the
midldle will be the middle
£ sen, amd whichever set is on
~ the right will be the right set,

e

dlove the mididle sei behind the kedt

sct (Figure 6). Complete the first

twast by pilling the nuddle set 10 the

— et winh voaur el b il the Bt 21 1o the

'. right with your right hand (Figure 7, This pwist
should be Fairly tight, Eeep the wises st and an
lime, Just et the clamp dangle,

Cirasp the top of the twist with your ki thumb and
inbex finger and spread the wire sets farther apart
1o prepare [or the se¢oml twist {Figure 8). To make
the scoond wwast, place the maklle o1 behingd the
bed et (Figiere 90 and bring the left set in fiont of
the ksl st {Fgare 100 Kecpa tight grip on op
of the first fwist throughoewt these sieps,

Vigparn 1

Thid vl £
pilc] D]
B ety 2l

Figure 7
Maang the
e b
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e Bl vy
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Figers 10
Placw the bt
3 in bon] of
e mictide el



Figure 13

G e agfil
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Fagare 15
Ihe ket
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it el [
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Figuares 11 &nal 12 shaow the completion of the secoml

iwvisg,

IEen:l the right set of wires tnthe bedt, behind the mid-
bl sk, 1o jodm the et sot [Figures 13 amad 14, Try

lor a graceiul curve.

il wehvart i o the Beft st o the vighe, aceass ancd an
front of the other two ses (Figure 135 Grasp the
['-1.':-|_'|.= wheere the swires intersect {marked by the <ie
cled, Place your beft handd as in Figure U6, This <ome-

|'-]-|:"||.':-| thi firsl sectdivan.



Measure here to make sure this seciion & alout 17 (2.5
<) I-:||.'||::,.il'l:h¢ sociiam i maich ||!|II|:|::-|:'r then 17 (2.5
e, youn have woven bisn lsely, If'.qm'.'u.'r:u:l!.'.il'lllr
sotion 15 mwch shorter than 17, you have woven
1o taglatly. Io either case, i would be a good idea to
start over. I your soctions are only slightly off, just
ey b keep each setion the sime lenglle Bemove
the chmg,

Far the seconsd section, we will make the twisis om ithe
right side of the bracelet, Keep a tight grasp and
sprrvad the sets Far apart. Bring the midille s¢i tothe
paght aod in lont of tee nght el (Figure 17}, Now
breng the right se1 tothe e and bebimad the middle
sef {Figure 18), Figure 19 shows the Gra twist hne
iwhed,

Brimg the right <2t the lefi, bchind the middle set,
Brimg the maiddle set 1o the right and in front of the
riglit sct, Fignine 20 sl the two Aaished twists on
the right side of the braceler

Figute 18
The right 24
e i the
ieft, behind
e e

Figisfe 18
Thes Brad tovad
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Tigare 20
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Take the lef et and mabke anather greschil oo 4

the right and 10 Fremt of the middle o i
the right set (Fegures 20 amd 220 Flas s i
(etes the second section.

Ao the left se1 Tarther 10 clee Tef ancd s I
dbe ang right sets farthes 10 the right oo |

the third section {Figures 25 and 24

At this point, votr should begin To s galions oy
inig. The first section has twer twads s ile B0kl 8
cuirve on Al right. The secoml s | I
un the right and a curve on the RIS i il
sy nepeat the st sectioms sl e ool st
eansll you1 huanve sevon soctses far s an
o el e the Jenghy youn dlesine . Honinls |
s oo b oot 1o ke sare e L1

inch long.

T Arcpan el thiced st benimg; Ui il i e b ledd
aniel Beliaieal dlie Joid sen, B e lof s jilid
sipigl vy Ervnned aed e wandille sen CFipan il W




Faoar Bl soconmll fayisi, |'\-|i||:.'_ el apvigldle set for Blee Bele
aml el vl beflt 2o, and dhe ket ol 1o the right
avnld am daasn® anl gl middle se2 This compdetes the

Ciens Livpsds ol Elee 1liand sel.

Figure 27 shows the progress at this point, You can see
that the first section has two Dwists on the et and o
long bend on the right, This is reversed on the sec-
il section, dand the thind section will be ideniecal
toe thie first section when you make ampther graceful
bend from right to left 1o complete the thind sec-
tion (Figures 28 and 19).

Mode that on the odd-numbered sections, the curve
g artnder the miclsdle st and on the even sets the
curve poes aver the mdkdlie sel.

Curve the bracelet slightly in the alarccteen of 1= fnal
shape. This helps the wires lie flac and makes the
whode process easier. Every section will slternate
hetween having one scl en op amd wo sets on bop
[ Fignure 3],

After msaking the last section, cross the left sct across
the mther se1s 1o the right [Figune 31 ) Llse | E{
piers 1o hald the twao sets in place

(e 541 o b
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Figuate 32 1 Il'iﬂlill'-..'.l'fl wiliide voia ih,}e'.l" o wrap Ul Bedi mari :||_:.:|||I!,-

Begrreng i aroained andl b the bagk of the two right seis, Sow
widp e e of hald the wares as in Figuse 33 while vou continge
It braceiel ; : wrapping the left set arsund the sther two seis

Figrard 11

Hei) s 24

Wil plir 2
PR WIRETEY) When you have wrapped the wires 1o the back, tighren

exset : :' the wrap securely with pliers (Figure 341, This end
will ultimately hold the braceter clasp.

Make ane maore wrap by bringing the lelt st o the
front { Figure 35}, over, and around the ek { Fig-
ure 36 ). Keep the oaber four wires straight and close
togcther. When vos have iwo wraps showing on the
fromt of the bracebet, cut the wrap wires only o the
lack of the bracelet. File the ends and press firmby

" inte place with the plicrs, Figure 37 shows the wises

b B wrzp e - befage cutling. Figure 38 shows how the front of

- the bracedet should book when finished.



T fimish the catehy cod ol the baascelet, take the inner-
nsest Boop aml being i1 e bt (Figure 393, Wrap
this loep to the back of e braceber and press it
clinwn {Figure 440, Figure 41 shows the mnermost
baop on the back of the braceler, Do’ (azen i
comipletely, just snug it agasnst the other wares, We
want 1o keep nice, owing curves ansd avedd sharp

anples,
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| Figuer 4 Mow cut the oulenmost lesp somewhere near the mid-
1 By - el This does not have o be exact {Figares 42 @il
e W 43} Grasp the esds of the cut wires with needie-
| nose phors and bend them 1o the back of the
- Figere £ bracckat in wide, graceful curves {Figuee 44), To
The ubtrmcsl avond msareing. grasp only the very ends of the cn
kop oot n bt wires with pliees o wrag the jaws of the pliers with
e,
Figan: &
| ] B ey
| e o ey i
| S i s
|
|
| Tuck the left and right wires into the wrap where the
Figure £ will iot come aut anc ieritate the skin {Figores 45
| Tk in T and 4k,
beh wine
|
| Frgiee 46
| Tk i e
right Wt
After the wires are curved 10 the back of the hracocka
play with the placement and position them s e
the fronl of the Braceder pleases you [Figure 45
Faggure AT Use your imsagination here, Every bracelel secns b
M) B prorm ot slilfereistly, which is hall e fun,
whires oy o

i st

¥ T
o me




The remaining bap will be the catch {Figure 48],
Wabkn the cach by placing needle-nose pliers e 7 Wires Suckond i
nside the loop amd pressing them open (Figure < gy (i rivrccing
49 Frgiare 50 shows the widened carch,

Widermng T

fust to v |t-||-lhi|||:'. is writlen i slane, dook a1 che
circled lisop in Figure 501, We decided to untuck
Chiat lesope, berimgs 0t arauml g0 the font, and disa curd
arvningd e two raght wires of the calch. Figare 52
shiows the back of the bracder with the new wraps
on the beft, This finishes the canch,

Mavw g back 1o the other end of the braceka 1o Anish
the clasp. Be carelul—there is only one chance o
gel this right. e Tras 5 T frovd

Racping the wires straigli and close 1opether {Figare
530 cul the wiees alsout %7 (1.5 em) bong. File the R Figrar 53
cut emds, File leghaly and towand the center from T Thee buach 3uce
eacl side. Be carefie], or the wires will move out of of e Sinceled
place andd it will be difficult go pet them back avligse A wlt e new
they belong. .

g s e el

Figaate &
Clume

WELD



Place cither Mat-nose o chain-nose plicrs ahout
halfway Detween the wrap and the cut emlbs and
Ierd tlse Four wires into 2 hook-shaped <lsp (Fig-
are 541, Wik slowdy 1F you bend (e wires down
from just ane side, the dasp will be crooked. Beond
the wires down from the left sibe a litele (Figure 33,
ihen reposition the pliers on the pight side and bed
Bowens a listle more {Figure 56), Work back amd forth
until the wires form an cven <lasp {(Figuse 57).

fhull aned forms the bracelet witil & is 2 smooh, aval
shape. Figure 58 shows the completod bracelet, Por
a nice finish, put the bracelet in the Lsmbler for sev-
eral hoies wr overmight,




.§H FREE-FORM BRACELET
A4

Sarting at the catch ond of the hracela, Figure  There are w0 many things that can be done with ..f\., I M

39 shows the seven sxctions and how they alter-  this Free-Torns techmique, M4y with the many
._n., mate overlapping and underlapping. We have  posibilities and have fun? L]
. flattened the bracclel for demonstntion pir- ¢ \\h_

poscs only, Bon't do this veussdi—you'd never b ..\1 e
gt the bracelet 1o hook normal again, A
o

Figare B9
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WwOoven neckpiece

All ifkirgs are difficai before they are arn!
— Tlamias Fuller (1654-1734)

Materinls Toals
& mm) dead-so baaking 1npo

EeBOiEreosl plers

Tl weaving techuigue is the same as that used for Yo'l be working with long wines, so pay special

the woven Beacelers, Bt with longer wires. We sug-  attention 1o keeping them straight and even, Work

pest yous make the beecedet in Chapter 4 Belore close 1o the clamp and only stroke the first three
atterming this progect imches of the wares 1o avoil over-hardenng ther,

Ciently straighten any tangled svines,



Ih'.' J|'|i'.|l-"l.I . |rl [N 5] l|1|||:| ||| [I'"- IHTRTS I.l|_|i|_-|_ i l'.'lluill'l- e
woven—yau ll weave outward From the center,

starlueg wilh the lel sisle.

Lt B2 wires 227 (56 cm) long. Tape ane end. Wrap
annther picce of tape around the middle, exscaly 117
(28 em) fram the taped end, Thas will leave 117 (28
i) Froe for weaving the left side. .

Cpen the clamp and feed the taped end through the
inside of the clamp, Clase the clamp jaws an the
upper edge of the middle wpe. This is where yarT
weaving will spart.

Separate the wires into six sets of two wires. tend the
first sel toward you, the secomd sct back, and so
forth. until you have three sets at the back of the
clamp and three seis at the from {Figure 11 Weave
as descralsecd for hracelas, kceping the sets tigh
and close sogether. Figure 2 shows the left side of
the neckpicce alter several rows have been woven.

Becawse the weave moves an a diagenal course, i
will anly be able 1o weave about 1en rows before
hJ-'-.'ir'lg_ loe repasitiog the H‘Eﬂ.‘n‘il‘ltl. o the ouwtside of
the chimp ( Figure 30,



Continue to weave until you have 7° (18 cm) woven
{Figure 4). Straighten the unwoven wires before
remwving the clamp (Fgure 5), Thas completes the
beft side ol the neckpicee.

Remove the picce from the clamp and remove the
tape from the midille (Figure 6). Measure %7 (6
mm} from the woven pact amd mark the wvwoven
wires at this poing {Figure 75, You will leave this 47
(6 mam } of wire unwoven before you begin weaving
the right side of the neckpicce,

Move the clamsp 1o the 147 (6 mm) mark {Figare 5
and weave another 7° {18 cm). Do et tzke the
weave aul of the clamp te check your progress
anlil youe've wovens a1 kst fowr or five mows—ihe
- vwoven spot nuakes things s Little unstable for a
lew ronws | Figure 9),

Rt suige qo restiene weaving with the front of the weav-
ing Facing voul. 11 you weave with the back of the
neckpicce facing voui, the ware will start o curve

Elee wiramps way,

Fhipane &
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Figeat 10
Thengs sree 1
[ R
L o i
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Figeare 13
Ve afle

skt

A TN

= "|'|.'I1|:1-u|:-5! |';-h'-'

=5 4 ure [0 shosws a mdstake
J -

where the weaving was set

£ asile and then restarted on the

come wrong side, leaving & severe bend. We

" can still save this neckpicce, though. Un-

o owodve untid you are bk o the place
_-""l-i;_ wihvere yoou last wowe correctly (Figure 11),

G

F!t‘ Using mylon-faw pliers, pull en each wine
};. untel they are all as straight s you can

. ke thens, Then go 1o the base of the sees
Lo where the weaving stops and gently paill
W cach wire thraaigh the nylon pli

] ] [Hiers tio

‘zu'."'ﬁ!,“ straighten tlsem funher,




Fligure 13

& L]
L W b e
i st wih
abns! |
il
Figure 13 and Figure 14 show that the wires are Just
absuit naginal ARILE. Maw wiedve unlil Yirly biawve 77
(L& cm} woven on the right side o camplete tlse
meckieoe,
Figuire 14
Liooicing: bt
ORI moHn
Figure 15 slavwes the inished weaviing.
Fagere 15
Finted

L]



Figpere 1%
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Fiqure 16
et wraped
amnd hwice,
ercing af P

Figure 19
Back &ido
ehemwe] wWines
faTrdy i ke

Pick s srie eond amd find thie el that has been wove
e, sl st Broight ap. Weap this set {see cinl.
i Figare Lok tightly aromsd the other sels bwice

Figisre 17 shiows the set wrapped o the back,

Figure 18 shows the two completed wraps. Trim th
wrapped wires on the back of the neckricoe, e
them snmith, and then press fiemly ints plac
with plices.

Figure 1% shows how the wraps should beok an the
back of the meckpiece. The other sets are tight.
agsight, and close together.



Use pleers o fodd the remaining five sets te the back of
the neckpiece. Fald them all an the same tinee, keep-
aig teema even amd close 1opether (Figure 20).

Cust the extra wire kemgth abowt 47 (5 mmj to 157 (6 )
long. or enough te cower the wrapping | Figures 21
amd X% Fike the cul ensds ot savsssih. File toward

ihe conder, without disturbing the wires.

Hepeat steps shown Iw Figueres 16 through Figare 22
o ke |.'||,'-|5-mi|:-.,' el ol the |I:l|:1:|..|!-.i|;'1.'-.‘.

Cul the casy solder inte pacces aboul the saee of the
head of a pan. Mace flux aimd some of the solder
jrcces Between the wraps and wines (206 arfow o0
Figuare 23}




Pull the wires Berther diveen undil teey cover Ui s

FrﬁTﬂ: on the lkck of the neckpeece, Place more s ol
=i sohiler pieces uu_L-uimFllm Fodiled swiees. Repsaat on
B e the other eind ( Fagare 24 L
e el
Surrsund ane end ol the nw!-:pin.'q.'q;' wilh charcia!
block, Baving 47 { 1.3 cm) exposed alswe the Jdin
Figere 2% coal. Thas allows vou o aveid laving to heat ap ol
Feael ti0e— entite neckpiece. I the flux & not complately oy,
£l e hald ghe tarch an a distance o dey n.
Using the very end of the Aarme, which b mot as liol o
the pointed part, heat the ﬂ'!-lhh:ﬂ encd wiial il
maetal legins to turn red. Keep the flame constani |y
naoving. Just as the nictal begins to redden, brong
Figrarn 2% the Mame closer. The wolder <hould flow ar 1his
Plachk shfe— proint. Kepesit the process o the otber end § Hpuee
B s 15 and Fagure Ial.




Place Mux aned solder on the back of the wwoven
wires in the middle of the neckpacoe aml solder as
your did the cids {Figure 27), Place the neckpiece
i the pickle pot wniil clean, Rinse the neckpiece
with water 1o remawe any remaining acid. Gemly
rall the neckpicce just enough to 6t inside the
tumbler. Avoid !h.'l1|.1iII;F i creasing the  piece,

Tumble for several howrs o1 overnight.

Ater tumbling, remove the piece and form 0 into s
fAmished shage, Take your tme, genily bensling the
reckpicoe into o circular form, When finished, the
emts of the neckpicce shouhd overlap,

Different pendants can be slipped onio the middle of
the neckpacce. Soc Chapter 9 for complete instouc-
fraiks, The flag maiddle of the neckpiece halils the
pendant ol and the weaving on cither sube pre-
venis the pensdant frome wandering off-center. Fig-
ure 28 shaows the finished peckpicoe with a MO
slide pendant attached,

Lol |

This ||-:-.'|-:|.:IE-|.'-|.'-:' couled be woven continuously with-
out the flat portion in the center and worn withow
ortsmcitation, oF, you could

2 Mabed miwore wares o anake a wider pecce

2 Ulse o adiffesea wine gaape

2 Weave with gold or another metal
2 Salder & bezel 1o the neckpicee 1o hold & stoae
= Add a PMC piece and fire ina kiln

T puvssaleilities are ewalless, Fojop!

Figrare 27
Back sidke-
ocee wines
i e TR
s el

Figyarg 28
Yius s Tekiapet
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Minds e lle porachines. They only
functior wher they are opea
—5ir Janses Dewar (1842-1923)

Matarials Tools
Clarsgs Cenloers
Senba o pansil Ensy soider
Fhay

Torch

e CENEDNE

I"'|:|';|=r:'|| 7] ﬂ:-f:m

e S SO A TunCEn|

Medium solder Denkal floss
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Figure 1 Chor cabochon macasures 4% (100 cm)
LT g arotingd the persmeter. The bezel must b-:-'tl
CRCE T the samie dengh amd wide enough 10

e werem Bezal bend just slightly over the frontof b

B T iy the calsschon, :

Moeasuwre the perimeter znd
Figers height of wour cabochen
Eng e michy and weave the length and
Mgl width of the beoel based on
arge FOMAT AT TS, Here's
an exsy wav To make your
measurenieis Put osskg

Figwee 3 tape around the owtside edge

Wtan Pt kil Gl the cabochan, remove i,
H tnds SRl and nvcasure the tape. Mexsure
e oo sty

the height with calipers amf add

w03 manl

Cut mane wires 77 (18 <) long andd divide inge il
sets of three wines cach, Weave {see Chapter 5 1o
weaving msinecigans) wntl youm have a ke s
than 47 {00 o) of weave, We'ne bcaking the "even
sels rule expleined in Chapter 3, bt slnee amly o
side of the weave will be vasibile o woeks an el

naslange.

Whein you have woven the desired lengih, remove 1
weaving from the clamp Bend the middle sor 51
right angle aml weap s set once anoml the sibe
sets, Trem b nnidh8le wer o the luxk saile < il
wesves Saquieere e wines teglily iote place warl gl
wrs { Fipures 2 angl 5,




Lt the remaining weies 19un 10 the wrap (Figare 4).

Fili thie ennls smosals

Flatben the cntire longrh ol the weave by squeesing it
with mvdo-faw plices | Figuee 51,

Aake a boap of madae vy with the sticky side o,
Attach the cabiochon 1o e tape to anchor it in place
while you're workig watl the bexel { Figure 6,

Sartaig al the top, wig b beaed around e cabu.
chon (Figure 71, Keop e wite ends at the tog of
the cabochon so tha ihe soldered seam eventually
will Ise hidden by ihe lail, The berel shoubd i
tightly around the olewhan. Ohverlap the ends
slightly and mark the sndinished bezel end at 1his
poant. The mark = whore vou will begin 1o finish
this end of the berl

Remiove the berel froon the cabochan. Bend the mid-
dic sel of wires a1 the mark at a right angle and
wrap i arownd the wibir sets as before {Figure &),
ot o the remaining wires Blunt o the weap and
fle soyoath, just as v il the other end,

Waork stainless steel lawling wire throsgh the weave
to hold the picoc vsguther for sxldering. The
woven ends should mect and it very closely

legcther [ Fipare 9),

Fapee &
finchor the
taadsicion wil
resiibang Lot

Faqure 7
Fong b

wipver beze
e catuchol

Figere B
Fnisharg e
other ool
e baured

Fiquee: 9
e pes
chidd mae
Wy Choenly



Lay the bepel on a charcoal block (Figure 100, Apyde
Hu b the area 1o be soldered with a small peiies]
brrush. “1he Aux should have the comsistency o
ik cream, Add chips of mediem solder aroil
the =cam where the two ends of the Berel neo
Lot worry absut the bimding wire disrng solil
eng. N1y baen or sobder onto vour piece, but i
will pall ofl easily and won't do any Rarm,

Solder and leq the piece air-coal {Figare 115, Beran
the Imnding wire sl put the woven besel in il
pickle pot e clean. Never pur frirlingg wire dwe il
rickle. Alter pckling, rinse the bexed in water,

Place the cabochon inside the besel 1o chack tlse 1
{Figure 12) The woven bered shoubd fit the cals
chon tightly and should be jist high enaugh 1
berd aver the top of the cabachon. IF the el
duesn’® it caerectly, you'll have 1o meake another. As
carpenters say, " Messure twice amf cut once”

Lay the cabuchon with the berel in place an a slicel o
fing silver and trace arowml it with o pencil
scribe {Figure 13} Rough out a shape in the sheel
metal with a peweler's sow (Figure 14).




Remove the calschen andd paing flux an the shee
mictal and the battom of the woven bered {Figure
3k Phace the beeel om top of the sheet neetal so that
Ehe Misvedd surfices are toniching,

To hobd the bewel in place, thread Binding wire
theough the weave and wrap it arowml the shee
metal. Make several wraps, waerkiig your way from
top to battam ( Figures 16 and 17),

IF you wene 1o simply put the banaling wire on b af
the woven bezel, the bezel might collapse. Tighien
the wire as you thread it through the berel, Tie off
the wire firsly on the back of e sheet metal.

Bermil the binding wice on the front of the e with
pliers 1o tighten it. The bered and sheel metal
shauld be snug, but not so tght that the bezel
bends during sildering {Figare 18).

Place simse ilus sael snall precus ol wiclionn sl an
the slieet metal agammst e Bevel, Basily inside ad

ok Ko shomaps (ool weid brash i [LIC S TTERTT™

Fgep 1d
Fough el g
=]

Figure 15

e ol
Wi inetal

- Lal A

e 16
I-".'I_'-h:'ti"l'_"':r?
gt
B yooren
Eapl

Figuwre 17
i i)
TS Of 1he
S, of e
[

Figuare 1%
L)

Eerlera) wii i
e FokE i



place the sebiler (Figure 19). The solder chips will
sty i e whien the fux dees,

While soblering, concentrate the torcls Bame on the
sheot nectal and let it hear ap fisst, then move the
Hame to the solider near the beeed, Keep the flanse
mnoving ol all 1imes. Alier 5|.1I|.'I|.'riu.3. :'||.||:-|:H:I1 il
piece i cool waler and clean in the pickle pat,

Lise a fide or a flex-shadt o give the sutséde of the sheel
metal ins final shape. Fgore 20 shows a rubber Cra-
iex wheel on the Flex-shafl “The white disk is used
for cutting, the Mue for soosthing, and the pink

y r T for finishing, Lise sdhichever disk s mecessary e got
Fgwel 18 ‘ 5| : the effect vou want, of samply saw e extra metal

S the it ¥ s ' ol | arsl srmosoihe it flush e fish,

adgerr B ] '
beos WSS - i MAKING THE BAIL

To mvake the baal, cut a prece of double half-roand wire
{75 cmd long. Mark the halfway point, place the
wire in the ring <lanap, and saw thie legs apart. (Fig
ure 21p, Spread the legs apan with a penknife and
file any rough edges snvsath,

Rough out the shape of the 1op af the bail with
'.-I.ql-pﬂll'-:hrlinumm pliers { Fipure 221, Wl k'-i“'
the Bail its final shape a litke Later, Place the bhail o
the back of the picce and, when you are plessel

Figure 23 with its location, trage the bail outline smio ihe
Kk e shext meetal with a soribe or penal {Fipure 235,

platernes]

o P salder, l|||.||.'I:|-|']I, reiivne ihe |:li|1||i|1|_l e, Jaiml |'.i| kKl

tlwe e, Uaimilile Goor sevecial s tee ol e

(T TE (A P ] IIl'-|l||l.|lll-;.'_ i caalsim Dnsiie D olil 1l T




togetbier with binding wire. Flux the back of the Figure 24

sheet mctal and sdd solder pieoes abong the edges of A bebel ot
the Baal, Sokder, quencls, amd ekl the piece,

Fipure 24 shows a beeel moller, alse knowm as a el Frgranz 35
rocker. { Whether vl chonse reck o roll, this is the Prises B beand
tesal 40 s 1o press the berel againsd the cabochion, ) i pRxe

Place e cabuachon imo the beeel frame and socure
wilh a beeel roller. Use a mcking {or rolling)
motion o press Uhe beeel aganst and over the
calbohon edlges. The berd necds w cover only 3
smmall part of the cabochon all the way around the Figeare 2%
perimeeter. Press and rock the bezel roller at the Back.of B
lwelve oclack prosilien, then the six ocbck, then penidand

the mine o'chixk, and three o'click, Continge
arcud the beeel until it is presod evenly against
the ¢abwschon { Figure 251 The woven bezel should
cover Uie fromt of the cabochon just ensuigh to hold
it securely i place,

Smonth and round the ends of the legs and tipofthe  ~T]  #7 [ |
bail with a file or flex-shafl, Use sound- o chain- | A6 7T FRUTRE
e pliers to beml the bagl (o the fromt of the peece,  You can see that we have beft some silver sheet extend -
The bail should cover the soldered part of the bezel  ing beyand the bezel. 1f we had made a penslant with-
aisl a small part of the cabochon. Make a graceful — out the bower legs (they're only decorativel, we niaght
curve it ploases you Use a jeweler's saw to cut have sdded gold or silver balls o even gensstones.
throuigh the nuididle of the bail and separate the
wires ou may alao clsmose 1o keave the bail whole.  Use your imaginstion in choosing the cabochoi,
el the beaed leps to the Tt of the pendant and  making the beael and bail, amd adding ornamentation,
prositien o any ey that you Bike, Tamble the Slip your pendant on any necklace, incliuding the
P B B Bisiies o overmigli neckpivos in this book, and get eady for complie

rnks!

Figzpere 26 slymas Bl b kool Hlee penndami






Toegivation is the begiurting of creation, Yo
FRaginge what you desive, yeur will whar you

i il and Rast pour ercane what yor will

—Licorge Bernard Shaw ( 1836-1950)

An Intreduction to Precious Matal Clmy

e poetery Tha Bl Srbe Bl Graevie

PG i puro sibvir or Pund o mixed with an organic bBindar to mpks
Wieen PRAC ks fireed in @ kiln, the e Biurns |
¥ Uit 5 pund Slvor o pura 3. Tho pleco can
then ba treabed s fafy other fiedal={t can b soicaned i,

angaved, dilled, and Ramenosed, t's aisd possibda 1o adg Frepra PRAG a

a fired pipce and re-fra it This {Bature gves wou the Oppotunity to cor-

M&C misinked, or b3 @dd rew olamsecits 108 PMC phaca,




Muost people prefer to use symthetic stones in thear
PAC, Many natural stones cannet survive the e
produced during fring, Also, you may imadveratly
“legat Lreal” a natural stone and change s color, The
stones you use may be any shape and they may be
pressed into the clay or mounted ina PME bezed, The
projects in this chapter demanstrate s few of the many
things that can be done with thas worderful materal,

PMC sitver comees in regalan, PMCH, and PMCIL AL
the date of this weiting, gold PMC comes in regular
form anly. The data Below will hebp vou decide which
PMC s best Tor youe pasticelar project.

ORIGINAL PMC

Firing Temperature: 1650°F {900°C) for 1o hours.,
Available in cley, slip, and syringe

Shrank rate: 5%

Pros: Decause it hokls a high percentage of binder
material, this clay drics more slowly than wther PMC
formulas. Skow drying makes it the casiest clay to work
with becawse it stays workable for a longer wine,
Cons: When fired, it B more porous amd, as a eesuli,
somewhat more fragile than silver sheet, The high
shrink-rate will presluce smaller pieces, which is an
imprartant consideration.

PhCa
Firing Temperalurs
TRS0PF {900 for 11 minutes
1560°F (B50F0C) for 20 minuies
FATIFE (SN Fer S0 minmdes
Availalde in g, slip, pastes and paper Ferms, The
Fapranseses e thee pager Bior sctal oregaing, which can

Ui wvvain il leraidisl

Shrink ralez 131 5%

Pros: Comes uv many forms, is denser than originad
PR, whih ke the fired clay los (agilke and
pirremns, anad s T fived at a wader range of times and
temperatiis, Shrinks less than orginal PMLC,

Comss 10 is 2 little more expensive than original
Fhli

PMC3
[-iring'funl;h.'r.ilu s

200PE (7000 ) far 10 minutes

1206°F (6S0FC) far 20 mimautes

11L0PF (ST for 30 minuics
Available in lemip Barm anly.
Shrink rate: 12-15% (alsout the same as PAMCH)
Pros: Feres at very o lemperaiunes very quickly.
Cons: Has o tembency to devebop cracks while drying.

Slip or paste can be made from any of the VI pood-
wcts, 165 advisalde to use PMOCE slip with PMOCr clay
w0 the shrink rates are compatible. Shp s msle by
mixing PMC with water until it is the consistency of
whipping cream, Dried-out clay can be reconstibuted
by choppaig it info ting picces amd miging with waler.
Some peophe use a little coffee grinder for clapping
dried-out clay, and that's okay as bong os the grinder is
wisnd For this purpose only,

Another recovery lechnique is o soak the pioces in 2
pastic bag with water, then knead the misfure (il in
the plastic] e & snwsith consistency. 105 vary slifliculs
I4p e pecasns bt <l 1 act sy like clay fresh
Frommn Uhe proscbape, bob rocomstitation o better than e

i Ve o By it lven, 150 sure G ik the contamirs

war vt 1] Bonin wlvie by o Ly yonin duseal Los maakie Elve slape
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PAC should be fioed o a computer-contnolied ki,
which alkows the clay 6o stay a1 the same temperature
for a designated kengih of time, PMOC supplicns sell 2
deshicated PMOC kiliy, I7 vour budget alloaws, puschase a
kiler thay will alsae fire enamels and gliss, Ceramics
kilnis are sometinses used for PAMC, bul the resulis ane
wsitally unsatisfactory because ceramic kilis temd Lo
have ot avul cold spots, Ceramecs lave a higher foler-
ance for temperature varatsons than PMC, which

FeuiTes precise lemperaline conteol,

I is possible o fire snsll PMA picces with a torch,
Eeleally, you woall wise a micratorch such as the Blazer
towch for this purpese. Blhzer torches can be foind it
pourmet shops where they are sold for carmselizing
ssigar for créme brulée. Torch-farmg PMC, havwever, is
aaill experimental amsl, as of this date, the results are
not dependable.

Clecr itemas that yosn will meed o PR wark are

||:||".|=-,'1|'..l|-.'-'.l||lv|| S |'-I|'-'|!.I|-|'| Alrewly i youar hogwe,

A Fommiea sorbwe, & plastic placcmal, or an unigex-
trced plastee conting boand all make good wosk sur-
fies, I gl o new hiome oonslnaclsen m8F Y, ask
e wasthkers Bor the sink cutoat. 11 will wsually be a

el paewe ol Fermica periect for your work surface.

Cralt stivks or tongue depressors can b usad to rall
PR asut inbo thin, even slabs or aigips,

Crafi foam i available at hofby stores and s used as a
very gentle “sandpaper” for cleaning up the edges of
PRiC.

Olive ol is applied sparingly to the work surface
bos vour hanals e keeg the PAIC from sticking.

A b af water should always be nearby so that you
i clampen your paintbrush.

PMC is usually placed on a kil shell during firing.
Rourl and delicate picces, lsowever, are often fired in
a terra-cita abish om a bed of cither alumina bydrate
{also known as kil wash) or vermiculite. Such a bod
prevents the PMO pieces from rolling around aod
provides a good susface for complicated pieces that
might deform o a smosth, hard surfade. Alumina
hypdrate can be found 2t most places that sell PML, or
a1 a ceramics store, You can pick wp vermiculate a any
garden center while you're buying vour terra-colta
dishes,

When you begin a PMO project, gather all your 100l
amd put ienn ilima ter yoiar swark sarlace. Yo alim’t
swaml fos stapr ain e imislelle o o pragect amd bt for s

powed — PRI e oo e b gy,
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Material=s Tools

PRAS tools
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Bach wire willl be o set, This 5 a sangle-weave bracele.
Cut dhirey-six wires 10057 (20,5 cm) long, Weave a
griece G057 [1eGS cne bong, (8ee Chapier 3 for weay-
nig lechnigques and Chaprer 5 for specific bracela
aistruchions. | Cut off the taped el and any extra
kagah from the opposite end. Donse ihe woven
pieve and bend the ends o narmoew them to it the

sl |I:ig||.r{- 11.

Choose pan sterling silver beads and place one inoa
ring clamp. Saw off 44 0o Yoo the Bead as yowdid in
Clagter 5 ( Figure 25,

Figure 3 shows the bead cut off aml seady o check For
i1 on the boacelet col. [T the bead &5 100 large of
town stikll mnake any neoessary adiustments (see
Chapter 5.

Do et to arse Birndiveg wire with PMC, Busding wine will
stbck v Uhe clay and can cawse discoloration,

Figure @ shows that the beml s well an the woven
enil. Repeat the process with the secomd bead on
the o prosite el i the weave,

Coat ane e of the Biaccket and the ingdde of the Tead
wilth FACS ship [ Figere 55

Ruly your handds lightly watl alive o, then ke asmall
aavend o PRECE clay, moll it inee a Ball, and e
il inssbe the bead § Figure 6, Plage just cemangly o Ly
aisicle the bead 1o hald it Grmiy 1o the wine, while
ab thee s tiose leaning ersisl oo o sivsert i
swnth il Woia s dee vl Bavings olay sajaices

onil aile s wavvvnn cinl



] v o pet ey on the woven el {Fguee 71,
1L|1|'||=-|.'|| a ]I-.1|E||.1|.'l|:l||sll----i.||:.l damp, not vwet=—=aml
s it 1o pemoye the exoess clay, Adter the clay isdry,
apphy the daimp brush sgain e renwwve any ressdual
material,

Using the same steps as ahave, attach a bead w the
oppesite end of the bracelet. Allow lie braceka 1o
dry thoroughly. Figure 8 shows how the bracele
alild oak a1 this pasint,

Adrer the <bay is completely dry, place the bracelt in the
Kiley aewd fice ot | EFF (60000 Ber 30 minubes,

Figure 9 shasivs ome of thase linle sirprases tal sone-
timees amccur in pewelry nwking, [nothis case, the
bracelet blackened i the kil Ouir theory is that
the antigue knish an the besl -:.pru.'-.'ui vver the
bracelol whale it was hezing Tiredl, !I"u:rhnp; this is
where te okl saying, “We've got oursefves in o real
pickle.” came from, because that’s exacily what we
bl ter dbo—par the Bracelet i the pickle pot to
clean i, Figure 10 shovws the bracelet right afler
pickling,

Make your bracelet spagkle by pating it into the twim-
bler for zeveral howrs, or overnight.

For a ssre fnished look, we added a wrap made oul
af B-gaage (L6 mm) hall-round steeling silver
wire belewy each ol (See Chapters 3 aml 4 for
wr g St it b Y b nake o wrap
TTIERTLN K5 [ alinjis, il i b lsraocicl AT | sk
e bravelid ool Tadisia I.'ll.l\.litl!'_ Ak wimeanigd, Fapore

PE b gl Posesdied biacadinn

Figeere B
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b e execition are e pfien
eidrashal fo the same head,
=Ralph Walido Enserson ( 1805-1882)

Materials Toola

22-gauge 0.5 mm) round dead-sol P

BRErng Shnoy W Hhva ol
2 gynihets sapohing cabochons (4 mim)
1 packaga of PRCS (about 25 grams)

PMC3 Plastic wrop to i FMIC roist
B0 grit sandpapar

Alurmireum Tod

FRUC kiln

T




Fagure |
ol ot 2
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i o Ly

Fgime 2
FLrtin e 2y
ard gl i
bt 1 B

g 3
Freze T bead
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Figure 4
Smoath ol Ay
orcks weEn &

s brsn

Beler b papes 14-21 Eor weaving technigue aml to
g B8 lor :-.]'h;'-n;i!"n; bracelet mainecinns Cul
A0 srerling sifver wires 10047 (20605 cm } Juu.g. Tapw
ose enid, place in thee ¢lamip, and divide the ware
indo et of three, Weave until yvou have 3 plece 6947
{15 o) b Cut off the tapsed end andd any exira
wire from the other cid. Taper the ends as shawn
i Chapaer 5,

T vl vise Trinilivgg wedree wedeh PACS Thling wire wall
stick to the clay amd con canse discaloration.

Make sure b have all your PMC toals and nateraals
reacly before youa start. Pul olive ofl on your work
surface and on your hamds, Formca makes 3 grest
wanrk surface, or you can use @ plastic placemat or
Iy plasiae,

Pirsch ofF a pe-sizedd piece of PMCE and roll it into a
Ball { Figuiee 11, Flasgen the ball and use tweeners to
pick up a cabachon and place it in the msldle of
the: clay [ Figure 2}, Press the cabochon into the clay
andil the bead is dightly below the 1op surface of
thee clay (Figure 3).

Wit a punidbirash, Blat it on o peper fowel o reneove
excess water, aitd sssath any cracks in the clay: You
may have 1o bet the picce dry and repeat this pracess
several tmes to smesntho ot all thee oracks. { Figure 4.

After the clay berel is tharmughly dry and has ae

cracks (1his could fake a swhaleth, o alsr an



emery board or Gigrit sandpaper 1o fuether

srmckosth andd refine the beeel,

Repeat the process with the other cabochon and et
bath berels dey completely. Pinch off enough
PRECA tooanake tee ends Eor the bracelel. Tis ensure
that bt cimbs ane the sanse siee, pell ow he PAIC3
cvenby, measure with a puberoand cut or pinch ofla
the aidway |,'-|,|-;|'|I.

Make sure that your haneds and wark suefzce are lightly
cotoil with alsve mil. Boll each piece of PAICS inlea
Ball arwl press onts the enids of the waven picce { Fig-
ure 31, Wrapane ol in plastic =o it disesnd dry on

while vou're workimg on the other end.

sl chee clay inte a foul shape (Fgare G Bk sare
£ pay exqual agtention 1o the back side of the picee,
Figure ¥ shaves ihe back of the braceher,

Use o damip painthmush o smoeth out amy cracks, Let
the clay dry and repeat the smaathing as secessary
{ Figure 81 Bepeat the prisess on the other end of
the bacelet. Let the ends dry completely and use
sapdpaper 1o refine the shape and further smpoth
the ¢l

Tir aiked the small day berel, paint PFMCS ship on the
FRICE ond where v wih: to place glse Bl |I';|:|:r\-_'
B The sdip will 2t as gl t lsohd the Gan paeocs
Tl Hopscal oun ther i ler smin, e sl theliracelei

i conrmnplial bl o stalvibiee it whille finisdhing:,

Figee 5

vress: T ol
for =R Lon-]
&l T vobwth
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Figuee 7
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Use pwseres to place the Iececls on the PSICE emds
{Figure 10). Brush a little more slip aramd the
Berels and the PRI ends to further bond the

pi..'u.'-:':-..

When the pioce is dry, use 2 darning neadle Al B00-
grit sandpaper or an emery boand 1o clean amd
refinne the area around the stones, Dioing so will give
the beeels nice beveled edpes (Fagure §1).

Fipure 12 shows the finishod braceet ready 10 fire. Fire
ab LHIPEF (600t for 30 nsinuates.

Figure 13 slws the bracedet after Aring, Although the
cracks are hard 10 see, 2 fow remain in the heed
PMCE, cansed by shrankage around the wines. The




et the picce dry, and sand o sasoth, Refire the
Braccker at the same temperature for the same
lenpels of tme as belore.

Pt the braceler in the sambder for several hiauies or
swverniglit, Wear aad enpoy, o0 give it B a Friend!

Figare 11
Gl avd
by o Tormy
MG

Figaep 13
Ry b Few

Fagere 13
e e o Dt o #e bl
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precious metal clay bracelet

Wiren your work speaks for frself, dow't interrup,
—Henry . Kaiser { 1482-1967)

This bracelet iz an excellent exampla of the wonderful things vou can create from
Precious Metal Clay. After firing in the kiln, the bracelet is ransformed into pure sil-
vier, It is very light after firing, vot sturchy. The testure on this bracelat comes from a
cul crystal glass. You can use rubber stamps, grasses and plants, lace, pasta
uncoowed, pease) or anything alse that makes a pattern thal pleases viou. With
PMC, you are only limited by your imagination, =cmething this pratty shouldn't be

S0 easy 1o make!

Moterials

EI_II;-E-.L PR Ea

Tools
PG ooks Wire moesh
M vansty of @ . = Cea ol Twedzors
MEasUrng A i oF s = i [l
Togphe clasp

HaY-hard, half.round I b 1 £ln sl

Flashe bags to kesp

d-galge [ 1.63 mm) storing diver v,

wirh (for 168 bracebat Bnks) r i derpssors 1.5 e, 1E--r.|:]hgl:l

LH-gaigs (032 men) fing sihver

reland Wi
o

2 g {0,644 mm) Bod silver
rourd wina

22-gauge (0,844 mmi) 24k ol

found wing

Farmica work surfpce
Faintbrish

Fire round He
Stepped/ehain-noss pllars
Bowl of water
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Fgure 2
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Figeamy 4

Ao e oy
o o bl ard
Madten o your

WETE iacs

Make the emsbellishemenss for the braceler fies. The
woven piede a1 the fop of Figaee 1is made of 28-
gauge (321 mm) fine salver woven in for sets of
B wires, The piece beneath & of the sane gauge,
bt it's wawven as welve sefs of oneaviee, sake each
weave 47 o & (10 cm do 15 cm) bang. The wiilih

willl ke abwoul Y57 06 muma).

The sar-shaped paece i Figuere 1 & 24k, 22-gaige
{0,648 nmr ) gold eownd wire than bias been crampd
seitly pli..'i-.. The cuglicizes are of the same wire
fvasledd r.|t1|J-|!-||'||:.'. The |i|'|:.'3:-u!-:l bl weath rhe seisis
are alsi made of the same wire, The slver ball is

mukile of X2paupe (L5211 mmed Ane silver wine,

Make the linle balls by cutting moumd wine intos %
{6 nan ) bengths, Heat up ome emd of the wire wath a
torch winnd i forms a ball. Leave the other end
arright 10 wse as a stem. These stems will be pushicd
aitor the PMA o help Bohd the balls in place.

tsing plicrs andior your fingers, bend and curve por-
tEns of the wowen pieces, then ol them inta sefl-
ments of varying lengths, abowl W47 Be 7 (6 mny te

1.3 cma ). Create sires and shapes that please you

Use flat-nase plicrs 10 bond one mow of weaving al a
M angle on botl ends of cach wonven piece (Figaine
2). These bemt ends will be pressed smio the 1980
clay s hold the woven |_'-i|.'|.'q-. in |5-!.|.-r|.=. Reserve o few
WONEN Pigces [ W[ aroind sonie of fhe it

stones { Fipure 5],



wowe wie'll make those presel stomks in Figure 3. Have
all your I'MC supplics close a1 hamd. PMC dries
very quickly—il you are going 1o leave your work,
even for a mwenient, cover the clay witls plastic
wrap, First, we'll make settings ot of PMOC and

Ehen set the symihctic stones in them,

Lightly coat your work surface amd vour hands with
olive oil. Unwrap the FMC and panch off a piece
the size ol o pea. Roll the piece into a sassath ball
(Figure 43 and fatlen it on the work surface.

Use a alrinking straw shightly smaller tham the stone 1o
press a hole theough the middle of the clay, Press
the stranw all the way thrsugh. rolate it 1o rebease it
from the clay, and femove the strow and the
“donut”™ hale (Figures 5 and 6). Smootl oul any
cracks m the clay wiilh voaig ailed ﬁ"E:'-'T or o alamp

paintlrash:

Pick ugra stone with tweezers and place it in the hobe
{Figure 71, Press the stone into the lole so 13 top
lies slightly bencath the surface of the clay, Pu Uhe
piece on a scrap ol wire mesh or anvthing that will
ablow the air to cirgulate freely on 2l sides of he

piece. Dhaing so will elp tie chay 1o dry evenly,

Figuares 8 ansl 9 show the front and back of the stones
selin PMOC We've left the back of the setting open.
We're using a faceted stane, amd e opeing albvs
light Ao griss gl giving il extes sparkbe, Y
1Ay il it o Cewvicr Qe Back e dbie <wone wnl

vl to enluaise the coslise ol Blwe sk

Fipare 5
LAeNED & S
el 3 el
segpely Lgda

o oL fon

Figaure B
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mkdi of e
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Ry 1o place:
B slone
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Ty los ol diflcient simes anl shagees fir SETRITIES, Ak B
Figure X Fgurg 14 shyvivs o st slonc 1hat has had
thie besel cun down with a lsaue kinife while still
swet, The bevel can b left as in Figiere 1 or yow can
cuit the corners off with a tmssue knife, After drying.

thigs el can e samled umeil it is o thim bansd sur

popnling Ve slanwe,

To wrag a sciling in a woven piccs, roll the weave
arournd 3 dowel ar ]IL'I'!..I| btir form a |i5'||l circle.
Open wp the circle and plice the setting carctully
sl Thie ends il Ehe woven e shauld evenly
i,

Sowe owe b miake the sections tar Lhe bcageler, It fs
impartan! rhnd elee stome setnings de -:qlr-'l_rr-'-r-'r.'l- afry

[ e wared feeins divis prart of e freveeeter,

Laghtly coat your work swrface and hands with ol
oil. Boll the rematmg PAMC into a bag spake and
flatben i1 inte 2 rectangbe. Mace a crafl stick on
either side of 1the clay amd cover the arsingansent

with a plasic bag {Figure 12



Uise a 447 { 1.3 cm) diametes IV pigwe (o whatever you

have clesen as a rolloee phid o eoll ghee clay flat and
&l }

v 1 i:g|||||_' 3L el the |_|.|:.' intil it is thie s

Urickmiess s b crafl sticks,

B - el
Renwme the plastic covering and use the ceaft sticks 1o
sapiare up the sides amd ends of the <ay (Figures 14

andl 155,

Figere 1

We've usedl o picce of cut glass to give this piece an
inbercsting pattern (Figure 1), Use whatever yoau
like for testure and frress it ovenly int thi <lay

{Figure i3}

Figuie 17




Pressing wall thin amlb widen the day (Figure 15).
P e p i Wien vl are happy with the loek, use the craft
sticks 1o puish the day back 1o its original thickness

and 17 (L5 ) width {Fignre 195,

We have deciled to make cach section squarg, Lise a
Lissne kaale tis cat the seclions 17 (15 l.I1I:-t'll'l|:-'.-".l"-ll.I
can calculate the length of the bracelet casily in thas
exanyple because the sections are 1 (2.0 em] lonmg.
W'l cuk six socipons Bor this braceler. which shoukl
give us a linished length of abour £ (165 <m)
Change the length and numibser of sections 1o fiihe

WEARCE & WL i,

Frguee 210 Fick the sections up witl the tissue knife o scparie
Cowver hises tleemy (oo each other. With & narmow alrimking
pumctad ki straw, punch corner holes through the clay for the

e cornicing conmnecting links (Figure 20k

o 5]



Ls¢ a |.'|IH|.'-|.||.I|I":|_'I|.'r’ |z.|||l'|.i'.|$ sl 0 j||.||||_|| |'.|:-\'.'.--\.
lor the presct gemis in whaiever pEiern you leke
i Figure 21 ). Push ahe straw all the way I||n|-.|5_i'| anifl
roilate it as before. Any clay dhat abocsn’t Bifl aut with
Lhee stiraw can e removed wilh twecsers. Save clay

sCraps o ek slip.

I the <lav has begrin 10 dey. making the holes may
o I|'..,' L'l!_é_ﬁ_' |||' ::'||_' LR e I:'“!-\!;I" -.‘.i;.ghrl:._

E:I"\-I.Illﬂl'l' ihe '|I_'H.:'.:.-IIII wil:|'| crafl -.Ii-,'lw.p-\._

Baind PREC sligeom the backs of the preset stones anil
prress theny gently info place over their holes [Fig:
wre 22k Rememiber L wrape the seclions yial ane
Ml working onin plastic e kecp them from dry

1N <k,

Frgune 23 shoayvs a fimished sectio The presct shismes
have been prcssod mlo plice, and we've mbdied a
pacce of woven wire, three gokd balls, ancd a gokl
i |||||-\.\,||._' i I:|||_' |_'|1|E-. |||-I|'.|_' I e R TR i:|h| |||-.,'

|.|.'.I..

Figearg 21
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Preswing entbellishments mito plaoe delorms the =6

fwn, IF the soclm i silll sy £ Vol Can

re the square slape with 1hie orals whichs, Yoo

CAIY Pesijuaarne dried-our seotion by saimbig A
culpes lightly, Use o darap e nibrash o smealle any

placies tlval hawe dered osit or crac ksl

B e we have slfled 2o many € shellishmenis, the
shrinkage will somewhdal deform the sectinns

when the oy is bl Mot woerdy 1l LIRE

haqrers—var I o that your sections ek msre

infercniag than il they were porbod by e,

s dK A _..."....__ TSI LS __.“.....__
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oy biarad o Bl e B iy e

are dey, Lse an £m

wl e curmers, Pav ool agten

thie eldpes wml n

tkoi B ihe Backs of the sedons, L 3 fosignd Ele 1o
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wisrotle, Use 3 smvall roaed file 10 madke the oo

necline Bodes rouned amd even. Skl the section
backs fkat. I necessary, open up any hobes that imay

bnave lodad amr Eleal s SHAY S RIS 340 [{FE LRI

IR will Bave a <hanee e ..r_...__.r_....
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TROUBLESHOOTING

i Bure H6 shiaws that two stenes have Sallen o Allef
deving. To reatlach the puarple stome on the I,
munke the beeed sliphily wider with a file, dlamepsee
the hale wall a wet painthresly, ansl replace the
stone. The stone shwukl be seated a lintle deeper

A,

T meplace the preset stone on the right, peint a linke
[t '\-|5|"'.II-|!-|I.'I|| tlee lisle simied [rroess ihe oo back

il place.

E || RN . | S | '- I||.| |.|.I| ||_| i |||| ||._'._'|,i-, Ria |'-|- rial-
tached, Use any pointed olsor 10 decpen the
depression an the wction, paind slip ot the gold

|'li|.'-.'|.'. aed 15 |_||.|-_ IR

In Figure 28, 2 silvee ball las Gllen our, Enlarge the
hole slighily with a small deill bit, paimt the sl

stem with ship, ansd replsce the ball.

These exanipdes shamled give vou a poisd wlea of whnt

tov el &f |||'.|:_!.:'- B W, PAC 85 viery casy o di,

The pieces are mow resly to fire in the kil (§ igure
%) Review the Tullowing checklisi to make sune

that all 1he sdeps have been complersd,




Figee 2
Lot in
lEEy

srton ks

CHECHKLIST BEFORE
FIRIMG THE BRACELET

PAE should be completely dry,

Lise a sovall round Ale to clean out the corer ioles
ard make them round. Keep in mind that original
I wwillb shrink abaong 5% when firsd, 20 make
the cormer holes somewhat langes tlhan you want

them to bee 2iter firing.

Use 41H0- or 320-prit sandpaper to chean, smooth, and
flatten the section backs, Also smomb all sharp

eddpes and cormers,

Lise a mweedle to remove loose clay aroumd all gem
cilges,

Clean all gemstones front and back with a dampened

paintbrush to remove loose day,

FIRING AND FINISHING

When all the sections are to your likieg, fire them for
b b ab LESEETE (OO, Turn off the Kiln and
let the sectomns ool e poom temperature belore
vou rermove them, Rushag the coaling pro<ess can

resull im skones baoken Iy theemaal stress.

Afler Uie sectiodis hove conled, tuomble fair e six

||,-;||||5. EL1d ||||'||:'.|'I'|i|,'_iII:.

To miake the connecting links, cut 17 {25 cm) lengths
af half-hard, half-round 14-gauge (165 mm) sler-
ling silver wire and Ale cach end smooth. Lse the
midile section of your chain-nose pliers to roll
each end 1wward the center, Reopen the links 1o
insert them o the linking beles on the bracela
sectioms andd rechose (Figure 62).

Attach twe pairs of jumip rings W twoe links joined o
o enel of the bracelet. Ateach the clasp oo the last
twe jurngp rings. The togele catels s conpected with
twn links ppined 10 the oaher cnd of the Bracelet.

You're finishod? Mow spemd somee fime thinking ol
new ways [ akske a bracelel. You could make <ar-
cular or ol sections You could use jump sings
insteadd of links, or maybe make a totadly ofginal
clasp ot of PAMC, How about putting links an the
ek oof e sections andd having the sectsons overlap
cach otler? There are many, many poestliflities. We
P oin ennjony Vhos brageel il e Tun Elsinking

vl rvewy = g pie il ERN b THIN
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blossom pendant for the
woven neckpiece

Mire dhe groanest af irventfons, “Aacident,”
wMlark Twain (1835=1910)

This elegant silver pendant 5 a parfect complemeant (o the woven neckpieca in
Chapter 7. We chosa a blossom design for ouwr pendant. but you can make virlu-
alty amdhing you wish, For example, you could duphicale the pallern of an antique
button or sculpt your own creaticn. The methad for creating the pendant is easy.
and you may decide to make saveral diflerent ongs, Notl oy 165 Ihe wovan nack

plece, bul for ancther necklace or chain,

Mateorlalsa

powoer O CouT) Slanch
grit sandpaper 18 -gawsge {1.2-mml copper o
S5 WS wnnh
B s

ry Sty el Fagi olig

Daeremg mspoio Thnkd hang

m_.....u_u._”u......n_....u..??u_.u___ pla=s




Figa=e 1

Podyrres
iy sl First well sculpt a bhsssom oul of peymce clay, them
L] e e tlse blossom io make a negative . The e
et ative modd will in turn be wsed o make Elee PPAEC
blassom, We recommsend Premo polymer clay o
mold making, ' casy 10 work with, duralle, and
Fiyare 2 anavs fairly fexible after baking. [0 should b avail
Sade verw o ahle at your local holshy shog,
Ratterwed clty
el Cut a % (13 e square from the Jay bk Krecad
the clay wnail it bevomes malleable, ten gall it inte
5 Tl alsout 7 (1.5 cm} in diameter (Figure 11,
sprinkle a listle baby powder of cosrmslargh om v
work sueface. DRaing so will make the clay sy 10
-_".._,. (K7L {(Panica iL g __.._:u._._ waorh sierface for beth
Fiqure ] PR and pedvmer clay)
Muko o
i v PPk Hauers the clay ball inte a pancake shape abou 3
ol e iy (5.2 cm) in diamsten The pancake shouhd be thidk
i the center amd taper toward the edpes (Figuse 2,
Lse a pencil eraser of any blunt objedt 10 make an
indemtation in the middle of the clay (Figaire .
Figute 4 Slakoe fowr groswves i ihe clay with a darning
Mz Ens necdle ( Figure 41
ok A
 ming

el




Ut and remave picoes of clay frm the cidges te lorm
the petals (Figure 5k Wlen ywou are jleased with
thee shape, retaper amd smooth the edees with yowr
thumls or a picce of crall foam (Figure .

IF var Lo thye conter imdentanom ansl the grooves you
mewle cardicr, go back and reshape them (Figuree 7).
With a long sewing necdle, sore a seres of fine

s radiating from the comter of ihe Bossom
i |'||:|.|r..'.":|_

I ke stamsens for the blosseny, cur four pieces of
!H-:_lr|-,|:._l|._' 11002 ] wise [Cojper o Foind N L%
ced long, Bend 57 05 mm) of caxch wine ap o H°
.|:|!.'_]:' il i|:_'.|l'.' 9, Llarve the wires 5o |]|I.':| wiill mesd
snugly in the grooves, Insert the 57 13 mm} bends

indo the conter af the blissem § Fipune 1900,

Figers 8
RN o
rih it

ST




Figuee 11

w Tin e Bl ol wouar work surfaod, @ iifie & TasskI
Lis Tife 1die 1l i all ik surf Hidhe i asstie

ksl wncler b ._._..__.. arnl ”.u.n.__.._._. wark beneatly the
wdges uniil yui reach the mididlc {Figure 11D, Place
the clay Blossom on a piece o alsminum foil and

S (NAS0) for

hake novour Kitchen oven a1 &

e i Y BNk,

wiell wse the baked Clay blosson L maake 3 gl
mold, Take the polymer clay that = left im the 2
punce (Sig) package. kaead i until it's soft, and

gl it invto a ball. Press the clay ball onto the paw

il

(1,5 cmi thick.

ed work curface and Matten wwil it s alspt

Sprinkle a liatle povader an the st clay
Press the haked clay blosom evenly min the sl
clay about 47 (6w deep {Figure 13), Use a paper
clip to gently pry up the Baked clay until it relesses
from the soft <lay [which is now the negative

nalid],

Cut ol soie of the excess sofl <ky with a Hssue knile,
leaving jisst a small border araind the mold (Fg
wre 141 Let the clay mest bor five Lo Lo P L

regAin somee firmness.

aly Lift the negative asobd with the fissue knile.

place it on foil, anl bake at 275°F (1350 B
pwenty aeintes Ay the negative molid s

condol, Dighitly it st

v uil {Figure 150,




MAKIMG THE PMC BLOSSOM

|."\-ill:.'\, jonr K| Flgas, FH ol a :li-;.,'l_' of P80 E“t:
cisgh o Al the newodd {Figure 16), Dan't worey
bl petting the proper anweunt of PAMC on the

lirst bev. Wi ncver gel it right the first iime cither!

Figere 17 shivws than we necd 10 add maore PAMC
Remonve the PMO froim the mold and add more o
the mukss, O3 vouir haeds fightly with olive il
Kneald the picces of PRC el r|-.-.-:.- are Hhaorouphly
comuilvined, then rall the <lay inie a smooh ball The

1WA showld be |.||'|i:|'-r|'||. willy pio |:||-;,'-\. AN A,

With woie thuamls, prress dhe PRIC into thee bl amid
friists ot el dniel ot toavard the edges of the mold,
Cantinue to push the dhay back and ferth areand
the edges wistil s evenly pressed imo the mold,
Uhe BAAC shaeildd b evern warh e lap al the mnld
(i i;.'\lllr-l' 155, Ulse g tissoe knale o a stumdv -\.I_r.||__:||_|
l.'l.|:_'\,l.'|.‘| LM b & raps ¥ AEIY CRLCRS "% Lot Bl

e dr ¥ im Ahe ekl Tor a1 lesst a |_|.|:.'_

Fhee Bilossome slssulbd (all ot of she mald veev easils IF
the Basssan doesn'’t fall oot, give the mold a ligh
fap agdaist o lable Be carelull te caich thie bloszam

i yier hand 1o seduce tee risk of breakage. Albow Hapwe 19

thee Frovd blossom 1o dey for at laast two meore b

bustors, § Bemember to place amy exir FSIC lack in

1i% |'.I;.'_.-.Iv! sbawras 00 A woiber b panibes l.||||_:

. ¥
CEnm IIIII:._|I .'.,I:_'_._-. with '-\.Ill-\.|p.l|l-\.'| L s i ol g
el B cmpliaseee any Fines oos s Tsesarin gla

] BT eR LLE



g il of

Fepare &2
Bl oh T
=i ol =ch

J e ]

Gt aF abour 2" (2 b of 1he suter ol of each
stameen with o wiilicy kKidlie, _....__u_.__ caredial Bual 1o

cul mte dhe blossone SMake o depression a1 1the

eruld ol each out-oll stanson sweidi 4 «lnll Ban «
i

rowctnl b { m..._._?.. 100, Thise « grEcsienns wall

bl small dbecoranive halls.

Hull feivir sepy simall lsills of PR Tar elve ends of the
alamens aml ane Laeger Ball For he medidle of e

Esbismarns, Len thvons dry.

Mdter thie balls .:_...___u.. r._.._,. aipr e welb Ewosecr ....._.__
it i some FAIC .,._._... ansl m__.:..... TRTEE _wwm_q........_.__".

Fepear with cach small ball and the larger hall in

the center of the hlossony (Figores 21 amd 2210 1

sy enlarpe the depressions w6 e balls,

AlBowr ehee sl oo v ofve s omns the Blossons _.w_....rm....

el [ the balls dor't £211 qist

voare allached

figmily croueh o fire in the kil 1 a hall idoes Gl

ouf, add more ship, ket dey, amd tey again.

Cince tlee blossom is completely dey, e e an the rec
oineended temporatore and ime for the typse of
WA vour have wsed, Allow 12 8o ool Be roam fem
poratune and place 8 in the wmbler for several

v 23 alwess o limed blossom made of

hwsirs Feg

PAICE weik 18k _._..__.,._.... m____. 1safls min the cenker

This pacce has boen tmibled, The Blessony om ihe

bt ws vnacde with repoalar 930 and b been
i

furedd Boet meat cemabdad, Dotk Blassa

Bl S i
e ssirmee meold, Matice the differeice tinslirmilk 1

Ewctweyiy BPECCS Sl wsrypmpand PCIE L Yaoon caip alaan

i Erend PO EE L Alier Dimniag o s 1 csar




Flgparg 34

Wi have chisen a picce ol ~.|-:-|Ii||;:-_ silve fratte il Trarg howad
weare for the baile You can also wse alaeible hali- hegdcirg ds
roul ar avbier sturdy, heavypauge silver wire, The b
crd that will b sobdered 1o the back of the Tlossemn
piinisl b fibd perfocily Hal. Figure 2%

Lo in et

PMC s mach mere poross than sheel matal. Dhiring of phancoal
firineg the burning off of binders that help maxke the
clay leaves tingy holes in the metal, These hodes st
b compressend as much as possible by order for the
Irlpssiin 1o be salddersl. Compress the hack of ihe
Idossony with a harnisher, Use bots of pressure and
pive Lhe back a mirror shine. If vour saldering job Figeare 25
Fals, you probabdy have not burnished enough. hard] heand

hoiding bask

Lise & thind hand ro bodd the bail (Frgure 243, Place the piace.
blossom facedown aisd level i 3 mest of charcoal
ik (Frguare 25} The charooal wall keejr the Tdos-

s steady and help retain heal,

EFlux the bBack of the hloswom and 1the engd of the hail
that ix b be solderedl Line up the third hand with
the blossam and lower tee bail inte place (Figuere
260, Make sure the bail 53 straight amd even and in
goow] contact wath the blossonn, Place salder chips Figere 27
ot the blossom againsg the bail. Trae st

MI

Appdy the 1arch 10 the arca -.|,.|rnu,:||-:I:'||.-_,_; the Blossadas
first, ihen gradually head the Bassane irselF, T he sal-
der wall brm beown, then swhile, then clear, AL ihis
paint, concenlrale mone heat o e bail and the
amn T b sarbelercall, YWhen e sishiler Dhvas, romove

the toach, Fipmire 27 shows the solibonad bail




Fige &
el e Bl
S d Wil

your s hond

Flgure 30
Pl brirrrisd

S STl

Larasp the bail as closcly as possable 1o the blossiom
will the smallest part of your steppedfchaim-nose
pliers {Figuare 285, With wour free hand, end the
bail iivam over the plices until it is very clise o the
Llossony (Figure 290, bang careful not e apply

Fogce against the soldered join,

I this case, we have made the bail o laele too bong. o
u

woll st efl abweud 27 06 sisind aend e dbe enel

smpoinlh | Figuare 300,

iy \ ﬂ g

v T‘r‘......_- . ..__...lu..-_"_.._-..-..- —

If ghere is fire seabe on the peendany, plage a1 in the
_.._m_.._,“_... Hal, _F_.._... amd e _"_.L.. _E_..L_.. in .__-:.. piemhler,

Youre hnished? Now thar you Kiow bosw 100 maks
_.__.___.._.: ' _.__u._:.. _u_._q Vi ....m__ CAETHE LY sty Fikaaiy
different ideas for pendants and other progects.
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