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peo¥ MOJIyYMBLIMX LIMPOKYIO HM3BECTHOCTb KpyI-
HBIX PYCCKHX IoBeNMpPHBIX ¢upMm xoHma XIX u Havana XX BB.
ocoboe mecTo 3aHHMaeT nerepbyprckas ¢upma Pabepxe, m3menus
KOTOpPO¥ IOpaXaloT BHPTYO3HOCTBIO MCIOJIHEHHS H OPHIHHAJIb-
HOCTBIO 3aMBbICTIa.

IIpenxu ocuoBatens ¢upmbl Pabepxe B XVII B. moxuanynm
®panuuo ¥ nocenuiuck B Ilepray (OcTtonus), a B Havane XIX B.
I'yctaB ®abepxe nepeexan B IlerepOypr, rae B 1842 r. oTkpsul
1oBenupHyro Macrepckyro. Ero cein Ilerp-Kapn ®abepxe ponumics
B 1846 r. OH moJyymJ1 creuMalibHOE XyINOXECTBEHHOE 0Opa3oBaHue
3a rpaHumue#, yduiacs y mactepoB Wranum, Auriud u Ppanumm.
Bepuysuucek B IlerepOypr B 1870 r. B Bo3pacte 24 nert, ITerp-Kapn
BO3IJIABHJI MAacCTEPCKYIO OTLa, KOTOpas B CKOPOM BPEMEHH Ipe-
BpaTunach B Oosblioe mpexnpusaTHe, rae paboranio okono 500
pabouux. Bpuim OTKpHITHL oTAenbHble GupMbl B Mockse, Onecce,
Kuese u Jlongone. Muorue nerepbyprckue HeOONbIIUE MaCTEPCKHE,
BO3IJIaBJISABUIMECS TAKHMH HMCKJIIOYHTEIBHO TAJAHTIIMBHIME IOBEJIH-
pamu, kak Muxaun Ilepxun, FOmuyc Panmonopt, Opuk KoyuMH U
Ap. Havyanu paborath Ha Gupmy Pabepxe U OOBIYHO CTaBHIM Ha
U3ENUsAX CBOE KJeiMo psaoM ¢ kineiMom dupmsl. ITo3auee Bce
9TH MacTepckue ObUIM OOBbENWHEHBI B OJHOM 3JaHHH, B BEPXHEM
3TaXx€ KOTOpOro ObUIa pacHoJioXKeHa CTYAHs, A€ XYyIOXHHKH
CO3JaBajli HOBBIC PDUCYHKH s npowusBencHui dupmel Dabepxe.
XO0Tsl B MacTepCKUX NPHMEHSIACh pa3HooOpa3Hbie cnocobbl Xymo-
JKECTBEHHOM 00pabOTKH AParoueHHOro MeTallla, BCE XK€ KaXJas u3
HHX CHELUaIM3UPOBaJIaCh Ha H3rOTOBJIEHHH ONPEACIIEHHBIX U3AEI M,
61aronapst 4eMy OOCTHIalloCh OCOOEHHO BBICOKOE MacTepcTBo. Kak
npaBuIo, MacTepa GupMbl paboTanu Ha ypoBHE GJIM3KOM K COBED-
weHcTBy. Tak, Hampumep, Mactepckas Muxauna Ilepxusa BbI-
myckajla ©e3ympeyHO BBINOJHEHHBIE, IPEBOCXOAHBIE 3MaJieBhbie
usnenusa. Bonplias 4acTh IIHPOKO M3BECTHBIX M IMPOCIaBHBILIUXCS
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CBOE! HEMOBTOPHMOM OPUIHHAIIBHOCTBIO ,,lTACXaJIbHBIX CIOPIPH30B*
— EXEroAHBIX NOAAPKOB, KOTOPbIE 3aka3biBaluCch pupme Pabepxe
IUIs MMIEPaTOPCKOro ABOpa, umeer kiuedmo Muxauna Ilepxuna.

Opuk KOJIMH pyKOBOAMJI MacCTepCKOM, crenualIn3upoBaBIieiCs
Ha H3TOTOBJICHHH TOHYANIIMX 30JI0THIX M3ACNHM M IPaBHPOBKE IO
30JI0TY.

CepebpsHbie AEKOpPAaTUBHbIE NpEIAMETHl U cepebpsHas Imocyna
BBINOJIHANIAaCh B Macrepckoit FOnuyca Panmomopra.

ITerp-Kapn ®abepxe npuHUMAl HENOCPEACTBEHHOE YyyacTue
B CO3JaHMM IOBEJIMPHBIX MPOM3BENCHUM, YACTO CaM [ieNlall SCKU3bI U
Habiroaan 3a npoueccom pabotsl. Ha Bcepoccuickoi Xy moKecTBEH-
HO-TIPOMBILIEHHOM BhIcTaBke B Mockse B 1882 r. u3menus ¢upmei
dabepxe 3aciyXuyid 30J0Ty0 Mepainb. C OrPOMHBIM YCIEXOM
BeicTynana ¢upma Ha BcemupHoit BricraBke B ITapuxe B 1900 r.

B navane XX B. ¢pupma Pabepxxe Gpliia HACTOJIBKO MOMYJSAPHA,
yTo B 1913 r. 6p1 opranu3oBaH KoHKypc umenu K.dabepxe na
CO3JaHHME DHCYHKOB MU NPEAMETOB M3 APArolCHHBIX METaljoB,
OOBABIECHHBIA PYCCKHM XYIOXECTBEHHO-IPOMBIIUIEHHBIM 001ecT-
BOM. Bcero Ha KOHKYpc mocTynuiao 152 mpoekTa, OpeACTaBIEHHBIX,
B OCHOBHOM, IOBEIMpaMH H XyNOXHHKaMHd, paboTaBmumu Ha
poccuiickux (pabpukax 30JOTHIX U CEPEOPSAHBIX M3AEIHM.

Ecnu nerepOyprckoe OTAEICHHE OPHEHTHPOBAJIOCH, TIJIABHLIM
06pa3oM, Ha 3aKa3bl LAPCKOTO ABOPA M €ro OKpyXeHue, To B Mockse
¢upMa BhIDycKana B 6OJIBIIOM KoIH4YecTBe 60Jiee CKPOMHBIE ceped-
pAHBIC M3JENHs, IOCYAY, CTOJIOBbIE NMPUOOPHI U IOBEIMPHBIE yKpa-
LIEHHUS, PaCCYMTAHHbIE HAa COBLIT B Pa3JIMYHBIX CJIOAX OOIIecTBa.

Xpanswmupecs B cobpanuu I'ocynmapcreennoro Mcropuyeckoro
My3€es IPOM3BEACHHUS IOBEJIMPHOIO MCKYCCTBA, BBIIOJIHEHHBIE MacTe-
pamu ¢pupmbl Pabepxe, NAIOT BO3MOXHOCTh OLIEHUTh MO JOCTOMH-
CTBY pa3/IMYHbi€ CTOPOHBI HEATEIBHOCTH 3TOrO BBIAAIOLIEIOCH
npeanpustds. Hapsay ¢ JOPOrHMH 30J0THIMH IpEIMETaMH C
[pParoueHHbIMH KaMHSMH, U3JEIUSAMH C 3Majblo, a TaKXe H C Io-
JIyAparoue€HHbIMH M IOACTOYHBIMH KaMHSAMH, B KOJUICKLHH MYy3es
HMEIOTCS MHOTOYMCJ/IEHHbIE OBITOBBIE CEpEeOpsAHbIE IPEAMEThI:
COJIOHKH, YapKH, OACTaKaHHUKM, CTOJIOBbIE MPUOOPHI, HACTOJIBHEIC
6JIOKHOTBI, 3€pKajia, U3AeJIds U3 XpyCTaJlis B CepeOpsHOM OnpaBe 1 T.11.
Bce oHM BBHINOJHEHBI C 0€3yKOPH3HEHHOM TINATEIBHOCTBIO, H3f-
LIECTBOM, XYHOXECTBEHHBIM BKYCOM.



USDENUPR GOUPIIDI
CQABEPKRE

B xonue XIX B. u31r06/71€HHBIM BHAOM JE€KOPHUPOBKY M3AEIHM U3
IpParoleHHbIX METAJVIOB CTAHOBHUTCS A5Maib. Ha MeTalsIM4ecKyro
MOBEPXHOCTh HANaWBA€TCs OPHAMEHT W3 TOHKOM TJIAAKOM MM
CBHUTO} B BEPEBOYKY CEPEOPSIHOM MPOBOJIOYKH, 0Opa3yrolie kax Obl
SYeiKH B BHIE JIENIECTKOB, JUCTbEB, KPYIrOB, IOJIOC, 3aBHTKOB,
KOTODBIE 3aTOJIHSIOTCS Pa3HOLBETHOM 3MaJtibro. C 60IBIIKMM yCIEXOM
3TOT TEXHHYECKHI NMpueM NpuMeHsuicss MactepaMu Gupmel Pabepxe.
B cobpanuu Mcropuueckoro my3ses obpaliaer Ha cebss BHMMaHHE
MHTEpEeCHBIH, HEOoObIYaiiHO OO0JIbIIOro pa3Mepa MOACTaKaHHUK,
YKpalI€HHBI MHOTOLBETHON 3MajlbIO MO CKAaHH.

Ho Bce xe naubomnee xapaxtepubiM misi ¢upmber Pabepxe
SABJISETCS. 5Mallb [0 TIHIBOLIMPOBKE (MeXaHMYECKOW pe3nbe Mo
MEeTaJllly) — OOBIMHO OIHOTOHHAs, IIpOo3payHas, MOKpBIBAIOLIAA
GorbIIne OBEPXHOCTH. B pacmopsikeHur MacTepoB GUPMEI GBUIO
HECKOJIBKO COT Pa3JjIMYHBIX I[BETOB M OTTEHKOB 3Malid. DTO HaBajo
BO3MOXHOCTb IMOKa3aTh TOHYaWIOue MEPEIMBHI OZHOTO M TOTO Xe
LIB€Ta, KOTOPBIE YCHIUBAIHCH PAa3/IMYHBIM HAIlPABJICHUEM W TJ1yOu-
HOM 5y4ye#d, KOHUEHTPHYECKHX KPYroB, MPSIMBIX HJIM BOJIHHUCTBIX
JIMHAN TUIBOLIMPOBAHHOTO OpPHAMEHTa. [IpMMepOM BEIMKOJIENHOrO
MCIIOJIb30BAHMS IMaJIM MOTYT CIIyXXHTh Yachl paboTsl M.Ilepxuna —
cTporoit Gop™Mbl, B BHAE NMPaBHJIBLHOTO TPEYrOJIbHMKA C ONAJIOBOM
3Maiblo, NepenuBarolleiics mogobHo mnepiamMyTpy 6Giaronaps mpo-
CBEYMBAIOIIMM CKBO3b 3Mallb PE3HBIM JIy4aM, WJIH KPYIJIble M IIpsi-
MOYTOJIbHBIE 4achl ¢ 6estoil u rojiy6o# 3Malibio, TaKXe [0 FMJIbOILIHU-
poBanHoMy ¢oHy, ¢ kieiimMoM I'enpuxa Burcrpema, yyeHuka H
npeeMmuuka M.Ilepxuna.

OManp B usgenusx Pabepxke Urpaer MHOrAAa BTOPOCTEIEHHYIO
pOJIb M YNOTpeOIsieTcst AJIsi TOTO, YTOOBI OTTEHUTHh KPacoTy Oparo-
LIEHHOTO MeTaJlJla WM KaMHsA. B coGpanuu My3est XPaHUTCS BBIIIOJI-
HEHHasi ¢ OOJBIIMM BKYCOM OBajlbHas paMKa C MHMHHATIOPHBIM
noptperoMm 3unHaunbl FOcymosoit (paGotrst B.3yesa). Munmatropa
obpamMiieHa ABYMsI BETOYKAMH JaHABILIA U3 XEMYYXHH C JIMCThIMH
3€JIeHOM 3Maid. BeTouxkm mnepeBsi3aHbl y3KOH JIEHTOM, yCHIMAaHHOM
MENKMMH ajiMa3ukamu. benas GapxaTHas moacraBka, Ha KOTOPOHM
HaKpeIUleHa paMKa, NMOOYEPKMBAET €€ M3SIIECTBO.

IlerepGyprckoe otaenenue bupmel Pabepike IPUHECIO BCEMHP-
HYIO M3BECTHOCTBb PYCCKMM IOBEJIMPHBIM H3IEIIHUSIM M3 IOAEIIOYHBIX
LIBETHBIX XaMHe — HedppuTa, Manaxuta, PONOHHUTA, SIIMBI,

na3ypura, obcuauana u ap. Kamennoie u3genus GuUPMBI ObLIR
COBCEM HOBBIM SBJICHHEM B IOBEJIMPHOM MCKYCCTBE M 3aBOE€BaJId
cebe 3acily)XEeHHYIO ClaBy Giaronaps 6JecTAIEMY Ka4eCTBY paboThI,
yMeJioMy BBIOODY KaMHEH W MX IOMJIMHHO BHPTYO3HOM 0oOpaboTke.
B xonue XIX B. kaMeHHBIE IIPEAMETHI 3aHUMAJIH €11Ee CPABHUTEILHO
CKPOMHO€ MecTo cpenu wu3nenuit ¢upmel. [lonyaparouedssie u
MOJEIOYHbIE KAMHH B HEOGOJBLIOM KOJIMYECTBE NPUMEHSIIMCH JIsS
MENIKHX TPEOMETOB, TaKHuX Kak Tabaxepkd, HabagallHAKH JIS
TPOCTEMH, NEeYaTOK U JIMIIb HHOTAA [JIis 60Jtee KpynHbIX. BOJIBIIMHCTBO
KaMEHHBIX paboT 3TOr0 BPEMEHM HCIOJHIIOCh B MAacCTEPCKOM
®. O . Beppens B Ilerepbypre m na Ilereprodckoii rpaHmIbHOMN
pabpuxe.

K navany XX B. y ®abepxe yxe uMenach COOCTBEHHAs! KAMHEDPE3-
Hast Mactepckass B IlerepGypre, B KoTOpo#t paGortano oxosio 20
YeJIOBEK, IJIaBHBIM 00pa3oM, pycckux MacTepoB. [IepBbIM pyKOBO-
OuTeNneM 3To# Mactepckoit 6put xymoxuuk IT.M.Kpemies. Cpenu
MacTEpOB — PE3YHKOB 0 KaMHIO OCOOEHHO BBIAENAJICS €KaTEPHH-
Oyprckuit Mactep JlepGeimes, kotoporo ¢dupma Pabepxke oTnpas-
Nsta ANis ,,ycoBepmieHcTBoBaHus B [Mapuxk.

Bce kxaMeHHBIE NpeOMETHI, BBIMTOJHEHHBbIE Gupmoit Pabepixe,
MOXHO Pa3feNUTh Ha JBE IPYMINbI: C OQHOM CTOPOHBI, 3TO U3AEIHUA
C cepeOpPSHBIMH WK 30JI0TBIMH ONPaBaMH H, C APYroW — BBINOJI-
HEHHBIE HCKITIOYHUTENbHO M3 KaMHs.

B 1oBeNMpPHBIX M3OENUAX M3 MOAETOYHOrO KaMHS OYEHb BaXHO
HaWTH NMPaBUIBHOE COOTHOLIEHHWE KaMHS M IPArolE€HHOrO MeTallIa.
Mactepa d¢upmbr Pabepxe 0COOEHHO TIIATENBHO IOAOMpAH
ompaBy, TakK, YTOOBI OHa HE WUrpajila JOMUHMPYIOWEH POJIK.

BrICOKHMH XYyIOXECTBEHHBIMM NOCTOMHCTBAMH OTJIMYAETCA HE-
GoJibIIasi NPSAMOYrOJIbHAsl KOPOOOYKa U3 XKEITOBATO-CEPOTO araTta.
Bce BHHMaHue MacTepa-XyHOXXHHKA YAEJIEHO KpacoTe KaMHs, TOH-
YaHIOAM TIEpeJuBaM €ro IJIafAKo OTHOJMPOBAHHON MOBEPXHOCTH, a
KOJIMYECTBO 30JI0TA CBEEHO JIMIIB K TPEM, 3aKPbIBAIOLIMM 1A PHHAPBL
TOHEHBKUM IIOJIOCKAM, YCHIIAHHBIM MEJIKHMH PO30YKaMM M 3aKaH-
YUBAIOLIAMUCS KPOXOTHBIMH candupaMu.

ITpuMepoM yHAaYHOTO COOTHOIIEHMS KaMHS M OIpPaBbl MOXET
CIYXHUTh HeOOJIbIIasi W3sALIHAs OpOIIb M3 araTa C BKJIIOYEHHSIMH,
obpa3yrommumu xak Ovl necHoit meksax. Jlerkoe oGpamiieHue B BUAE
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6aHTa M3 MeJKMX pO30YEK IapMOHHMDYET C TOHKMM PHCYHKOM
peaKOro KaMHS.

B cobpanuu I'ocynapcrBenHoro McTopuyeckoro My3es npuBIIe-
KalOT BHMUMaHHE OOJIbIIME HACTOJIbHBIE YaChl B BHOE MaJlaXUTOBOM
KOJIOHHBI, BBINOJIHEHHbIE B MacTepckod FOnmyca Panmonopra.
Vkpalaroliue 4achl 30JI0YEHBIE CKYJBOTYpHbIE H306paxeHus
BCaOHMKa-KOHHOTBapAe#ina CO 3HAMEHEM B DPyKE H IOBYX IMELIMX
rBapAeileB ¢ OOHaXXEHHBIMU CabJIsMH XOpOWIO coyeTaroTcs ¢ dhop-
MO} OoCTaMeHTa, 30JI0TO TAPMOHHMPYET C TYCTHIM 3€JIEHBIM LBETOM
MaJjlaxMTa, HO YYNECHBIH PHCYHOK KaMHS HECKOJIbKO TEPAETCS H3-3a
60/BIIOr0 KOJIMYECTBA 30JIOYEHBIX HAKJIALOK.

Heckonbko 0COOHSAKOM CTOMT 6oJibluasi rpymnmna COBEPLIEHHO
0COOBIX MPEOMETOB, CO3MAaHHBIX M3 KaMHs, a MMEHHO, — I(BETOB,
HU3TOTOBJIEHHE KOTOPBIX ¢ Hayajla XX B. 3aHSJIO B MPOU3BOICTBE
¢upmbl BuOHOEe MecTo. IIMpoKyto MonyspHOCTb 3aBOEBAIM MHOTO-
YUCJIEHHBbIE CKYJIBITYPHblE (UIYPKHM JIIOAEH M >XXMBOTHBIX, 4YacCTO
NOTOJIHSBIIMECS APArOUEHHBIMU KAMHIMM WJIH OETaIIMH U3 30J10Ta
u cepebpa. O4yeHb XOPOLIM, HaNpUMep, HeGoabLIKe QUTYPKH CIIOHOB,
BBINOJIHEHHBIE W3 aMETHCTa, araTa, CEpHOJIMKA M OPYrMX KaMHeEH;
GereMoT M3 TILATENbHO OTMOJMPOBAHHOTO TEMHO-3e/IeHOrOo Hed-
pHTa; HOCOPOT U3 oOcuanaHa.

Macrepa ¢pupmer Pabepixe NpUMEHAIH U DepIaMyTp, 0COOEHHO
U1t HEOONMBIIKMX FOBEMPHBIX MOAEIOK, 00paMIIEHHBIX Y3KMMH MOJIO-
caMM IparoLeHHOro MeTajla, KaKk Hanmpumep, MYyHAWTYK, yKpa-
LUEHHbIA HEOOJbILON H3AIIHON 3MENKO#H, Miau moprcurap paboThl
Muxaunna IlepxuHa, B KOTOPOM MsArkui Ojieck M mepeauBEHI IepJia-
MYTpa XOPOLIO COYETAIOTCS C BOJHUCTHIMH 30JIOTHIMH NOJIOCKAMH
OIpaBhbI.

B cobpauuu I'ocymapctBennoro Mcropuyeckoro Mysest BbIOEIS-
FOTCA cBO€# 0c000M KpacoTOM M NEKOPaTUBHOCThIO HECKOJIBKO Npen-
METOB M3 XpycTajis. 10 — mnojaychepuyeckoit Gopmel Basa s
BMHOIDajJa C OPHAMEHTOM B BUAE [VIaAKKX PeabedHBIX KOCHIX I0JIOC,
obpamieHHas JMLIb y3KOH JIEHTOH cepeOpa; KyBLUMH OJIsi BOIABI CO
BCTaBKO# 1151 JIbJa B IJ1afKO# cepeOpsiHON ONpaBe U CIIyCKa O LMMHC
Ha XpYCTajlb U3SALIHBIMHM BETOYKAMHU C STONAMH H JIMCTBAMH.

BrICOKOro MacTepcTBa AOCTHIJIM FOBEJIHUPHI GUPMBI B HCKYCCTBE
cepebpsAHOro JuThs M vekanku. Obpaiiaer Ha ceOss BHUMaHHUE 60J1b-
IO HACTOJIBHBIA MOPTCHrap C peiabe@HON KOMIO3HMIHMEH, CIOXET
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KOTOpOH# HaBesiH, BeposiTHO, mo3mo# H.A.Hexpacosa ,,Mopo3 -
KpacHsi#t HOC*. BoJiee BBICOKHH penbed LEHTPaIbHOro u300paxeHus
— 3acHyBIIas NOJ €JbIO XEHINMHA M rojoBa Mopo3a — IIaBHO
nepexoguT B Gonee HM3KkMM opHaMeHT poHa. Mectamu Ha BeTKax
eJIel BUIOEH MHEH M3 MEJIKUX aJIMa3HKOB.

B roBenupHOM HCKyccTBe Havasia XX B. 60JIbLIOE ¥ IPOYHOE MECTO
3aBOEBBIBAET BaJILLIOBAHHBIA OPHAMEHT (pesibedHbI PUCYHOK, MOJLY-~
YEHHBIA MEXaHMYECKHM IyTEM), U HA MHOTHX NPOU3BEACHUAX PUPMBI
Pabepxe MOKHO BCTPETUTh Y3KHE€ OPHAMEHTAJIbHBIE MOJIOCHI, OMOs-
ChIBAIOILME OTAEIbHBIE YACTH [NIaAKHX MOJTUPOBAHHBIX NPEAMETOB, —
3TO GJOKHOTHI, NOACTAKAHHUKH, COJIOHKH M APYTHe H3Aeus, BCerna
OT/IMYAIOLUUECH YHCTOTON paboThl M 6e3ympevyHBIM TEXHHYECKMM
M CIOJIHEHHEM.

TBOpYECTBO MEPBOKJIACCHBIX KOBEIUPOB hupmbl Pabepike BHECTO
MHOTO HOBOI'O M LIEHHOTO B PYCCKOE FOBEIMPHOE UCKyccTBO. ITpoms-
BeneHUs GUPMBI, NOJyYHBILIKE BCEMUPHOE MPHU3HAHHUE €LIE B KOHLE
NPOLLIOrO CTOJIETHS, M B HALUM JHH HE YTPATHIIH CBOErO XYHOXECT-
BEHHOTI'O 3HAYEHHS.

B. YVabaunosa
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Yepuunsuuua.
[lazynum ;
ConoHka, ;
nenenbHULA U
KOMbLUO ANA

1 candetkn. Cepebpo

Inkstand.

Lazulite

Saltcellar, ashtray
and napkin holder.
Silver




WkaTynka.
Cepebpo

MopTcurap.
Cepebpo -

Casket.

Silver

case.

Cigarette-

Silver
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3omomo, posbi, candup

: nochurapbl. :

Gold, rosettes, sapphire

Cigarette-cases.




MopTcurapsl. Cigaretfte-cases.

* 3onomo, cangup, ; Gold, sapphire, ruby,
pybuH, 6punnuaHmol, brilliants, mother-
.. nepnamymp of-pearl
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MenenbHuua Ashtray with
cdurypon measeas. figure of bear.
3onomo, cepebpo,

Gold, silver, stone
KaMeHb
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>eToHbI-6penku.
3onomo, 3mank

Counter-charm.
Gold, enamel
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Bpowsk. 3omomo,
aKe8aMapuH, posbl

Brooch. Gold,

aquamarine, rosettes

Bpolub, 3a>xuM ansa
rancryka, 3anoHKa,
noasecka. 3010mo,
po3bi, deHopum, pyb
xpusonpas

Brooch,

necktie pin,
cuff-links, pendant.
Gold, rosettes,
dendrite, ruby,
chrysoprase




BrnokHoT.
Cepebpo, depeso

Writing-pad.-
Silver, wood

Yacbkl HacToNbHbIE.
Cepebpo, 3010mo,
Hcemuy2, 3Manb

Table clock.
Silver, gold, pearls,
enamel




PIPA Y.
i




Pamka

C MUHUATHOPOW.
3onomo, 3mans,
xHcemyye, posb!

Frame with
miniature.

Gold, enamel,
pearls, rosettes




Pamku gns Portrait frames.

. .nopTpeToBs. 3010mo, Gold, silver, enamel,
cepebpo, 3manb, pearls wood
Hcemyye 0epeso




3BOHOK
HACTONbHbIN.
Cepebpo, 06cuduaH,
6punnuaHm

Hoxuk gna 6ymarn
Hegppum, 30momo,
3mManb, pobl, pybuHbl
MoacseyHUK.
Cepebpo, amanb

obsidian, brilliant
Paper knife. Jade,
gold, enamel,
rosettes, rubies
Candlestick.
Silver, enamel




MoacTaska ana
curapsi. Cepebpo,
Hegpum
FunboTuHka ansa
curap. 3onomo,
aMans

Cigar stand.
Silver, jade
Cigar cutter.
Gold, enamel

MyHawTyk. 3onomo,
nepnamymp, pybuH
Bazouka. 3onomo,
amane

Cigarette-holder.

Gold, mother-of-pearl,
ruby

Vase. Gold, enamel




Ky6ok. Cepebpo, Goblet. Silver, CrakaH. Cepebpo, Glass

. Silver,
KOKOC coconut

cmekno glass

o e e B R R B R M B R B R R R R R R RN EE R



KyBiliuH.
Xpycmans, cepebpo

Jug. Cut-glass.silver.

MoacTakaHHUK U
noptcurap.
Cepebpo, amanb

Glass-holder
and cigarette-case.
Silver, enamel




CronoBble
npubopsl. Cepebpo

Table sets. Silver
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MenenbHuua. Ashtray.
Cepebpo ; Silver
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Moactaska ansa Knife and fork
BUMTOK U HOXKEN. - stand.
Cepebpo, xpycmans Silver, cut-glass

Cyaok ansa cneﬁvm. Cruet-stand
Cepebpo, xpycmanb for spice.
Silver, cut-glass
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€apebpo, canduper,
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Suspension chain.
Sllver, sapphires,
Ural stones




Yapku. Cepebpo Cups. Silver
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FABERGE
JEWELLERY

The Petersburg Fabergé firm famous for its exquisite master-
pieces, ranks with the finest Russian jewellery firms of the late 19th
and early 20th centuries.

Fabergé’s ancestors left France in the 17th century to settle
in Parnu (Estonia). At the beginning of the 19th century Gustave
IFabergé moved to Petersburg, and in 1842 he opened a jewellery
workshop there. His son Peter-Carl Fabergé, born in 1846, was
cducated in Italy, England and France. On his return to Petersburg
in 1870, at the age of 24, he took over his father’s workshop which
in a short time became a large enterprise employing 500 workers,
with branches in Moscow, Odessa, Kiev and London. The firm
likewise enlisted the services of skilled jewellers such as Mikhail
Perkhin, Julius Rappoport, Eric Collin and others, who had small
workshops of their own, but soon began to work exclusively for
the Fabergé firm, usually putting their stamp alongside with the
firm’s trade-mark. Later all those workshops were united in one
building whose top floor housed studios in which the artists created
new designs for the Fabergé masterpieces. The various techniques
the workshops used in working the precious metals, each specializing
in the production of certain articles, testify to the high standard
of excellence attained by them. As a rule, the firm’s artists worked
on a level close to perfection. Mikhail Perkhin’s workshop, for
instance, produced magnificent enamel articles of exquisite execution.
Most of the celebrated ‘‘Easter eggs’’—annual gifts ordered for
the Imperial court, that won renown for their unprecedented origina-
lity, bear Mikhail Perkhin’s stamp.

Eric Collin supervised the workshop specializing in the manu-
facture of gold articles of elfin delicacy and engraving on gold.

Silver decorative articles and silverware were produced in the
workshop of Julius Rappoport.

Peter-Carl Fabergé directly participated in the creation of jewel-
lery, often making sketches and supervising the work. Fabergé
masterpieces won a gold medal at the All-Russian Artistic and Indus-
trial Exhibition held in Moscow in 1882. The firm was a roaring
success at the World Fair in Paris in 1900.

In the early 20th century the Fabergé firm was so popular that
the Russian Artistic and Industrial Society held a C. Fabergé compe-
tition, in 1913, for the best designs of articles to be made of precious
metals. 152 designs were presented for the competition, mostly by
jewellers and artists working at the Russian factories of gold- and
silverware.

Whereas the Petersburg branch filled the orders of the tsarist
court and its milieu, the Moscow firm produced a great number
of more modest silverware, dishes, table services and jewellery,
to cater for the different layers of society.

The collection of Fabergé jewellery at the State History Museum
offers a possibility to appreciate the outstanding enterprise at its true
value. Alongside with the gold articles with precious stones, enamel,
semiprecious stones and paste, the collection features numerous
household silverware: saltcellars, wine cups, glass-holders, table
services, table writing-pads, mirrors, cut-glass articles mounted in
silver, etc., executed with superb exquisiteness, elegance and impec-
cable taste.

In the late 19th century enamel became the favourite decorating
material for articles of precious metals. An ornament of thin silver
wire, straight or twisted in a string, forming, as it were, cells in the
shape of petals, leaves, circles, stripes and twists, was mounted on
a metal surface, to be filled with multi-coloured enamel. This techni-
que was successfully applied by the Fabergé craftsmen. The History
Museum collection boasts a big-sized glass-holder decorated with
multi-coloured enamel on filigree.

However, enamel on guilloche (mechanical engraving on metal),
usually transparent, of one colour, covering large surfaces, is more
peculiar to Fabergé. Several hundreds of different colours and shades
of enamel, at the disposal of the Fabergé craftsmen, enabled them
to show the finest play of one and the same colour intensified by
the difference in the direction and depth of the rays, concentrical
circles, and straight or curved lines of the guilloched ornament.
A splendid example is the clock made by M. Perkhin, in the austere
shape of a regular triangle with opal enamel playing like mother-
of-pearl in the different rays showing through the enamel, as well
as the round and rectangular clock with white and blue enamel,
also on a guilloched background, that bear the mark of Genrikh
Vigstrem, a follower and successor of M. Perkhin.

In Fabergé articles enamel is used to bring out the beauty of
the precious metal or stone, playing at times a secondary role.
The Museum collection contains an oval frame of exquisite work-
manship with a miniature portrait of Zinaida Yusupova (made by
V. Zuyev). The miniature is adorned with two sprays of lilies of
the valley made of pearls with leaves of green enamel, tied with
a narrow ribbon set with little diamonds. The white velvet stand
that holds the frame, emphasizes its elegance.
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The Fabergé branch in Petersburg made Russian semiprecious
stone jewellery —jade, malachite, rhodonite, jasper, lasurite, obsidian
and others —world famous. Semiprecious stone jewellery, an altoge-
ther new phenomenon in jeweller’s art, won well-deserved fame for
its brilliant choice of stones and magnificent workmanship. At the end
of the 19th century, semiprecious stone jewellery held a comparatively
modest place among the Fabergé creations. Semiprecious stones
were used in small amounts for the manufacture of little things,
like snuff-boxes, walking-stick handles and signet-rings, and on rare
occasions for bigger objects. Most semiprecious stone articles were
at that time produced at F.F. Verfel’s workshop in Petersburg
and at the lapidary in Peterhoff.

By the early 20th century Fabergé had already established his
own stone-sawing workshop employing 20 workers, mostly Russian
craftsmen, whose first supervisor was the painter P. M. Kremlev.
The Yekaterinburg master Derbyshev who distinguished himself
among the stone-cutters, was sent by Fabergé to Paris for ““a refresher
course’”.

All semiprecious stone articles produced by Fabergé, are to be
divided into two categories: on the one hand —articles mounted in
silver or gold, and on the other, those made exclusively of stone.

When manufacturing semiprecious stone articles the Fabergé
masters took great care to find the right combination of semiprecious
stone and precious metal, carefully choosing the mounting that
wouldn’t dominate.

An example of imaginative delicacy is a small rectangular casket
of yellowish-grey agate. The master gave his whole attention to
the beauty of the stone and the finest play of its polished smooth
surface, reducing the amount of gold to three thin stripes, to cover
the hinges, set with small rosettes and completed with tiny sapphires.

A small rectangular agate brooch with inlays, forming what looks
like a wooded landscape, with its fine frame in the shape of a bow
of tiny small rosettes in perfect harmony with the graceful pattern
of the rare stone is an example of successful combination of stone
and mounting.

A prominent place in the collection is occupied by the big desk
clock created as a malachite column in the workshop of Julius
Rappoport. The gilded sculptures of a mounted Horse Guards
officer, standard in hand, and two foot guardsmen with bared swords
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go well with the shape of the pedestal, the gold harmonizing with
the deep green colour of the malachite, but the numerous gilded
cover plates somewhat attenuate the stone’s beautiful pattern.

In the early 20th century flowers made of stone were a prominent
feature of the Fabergé production. Numerous figures of men and
animals, often adorned with precious stones or details of gold and
silver, won great popularity. For instance, the small figures of ele-
phants made of amethyst, agate, cornelian and other stones, hippopota-
muses of beautifully polished dark-green jade ; rhinoceros of obsidian,
have tremendous eye-appeal.

The Fabergé masters likewise made use of mother-of-pearl, parti-
cularly for the manufacture of small jewellery articles framed with
narrow strips of precious metal, for instance, cigarette-holders decora-
ted with small elegant coils, or cigarette-cases of Mikhail Perkhin’s
workmanship, in which the fine lustre and play of mother-of-pearl
beautifully combine with the wavy gold lines of the mounting.

The State History Museum collection possesses several cut-glass
articles distinguishable by their beauty and ornamentation: a semi-
spherical vase for grapes with an ornament of smooth embossed
oblique stripes, only framed with a narrow silver band; a water jug
with an inset for ice in a smooth silver mounting with elegant sprays
of berries and leaves coming down on the cut-glass surface.

The Fabergé jewellers achieved great mastery in the art of silver
casting and engraving. A case in point is the big desk cigarette-case
with an embossed composition whose subject matter was probably
prompted by N. A. Nekrasov’s poem ‘‘Frost, Red Nose’’. The higher
embossed central pattern, a woman sleeping under a fir tree and
Frost’s head, smoothly change into the lower ornament of the backgro-
und, rime of tiny diamonds covering, in places, the fir branches.

The jeweller’s art of the early 20th century features prominently
the rolled ornament (embossed patterns mechanically achieved).
Many Fabergé creations were ornamented with narrow stripes fra-
ming selected parts of smooth polished articles, for instance, writing-
pads, glass-holders, saltcellars and others, always distinguishable
by their exquisite workmanship.

The work of the skilled jewellers of the Fabergé firm made a great
and valuable contribution to the Russian jeweller’s art. The Fabergé
masterpieces that earned world recognition already at the end of last
century, have retained their artistic value.
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